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By RICHARD BURNETT 


Black and blue 


They say you can never go home 
again. But | still strongly identify with 
the struggle against poverty spear- 
headed by my grandfather, a political 
Robin Hood in the southern African 
nation of Mauritius, who fought for 
land reform and farming co-ops 
against the will of the ruling elite. 

He lost the fight and was forced into 
exile in the early 1960s by his British 
colonial masters (who still occupy the 
neighbouring Mauritian island of Diego 
Garcia, where American warplanes took 
off from that island’s strategic British 
military base to bomb Iraq last year). 
On his way to Canada 
my grandfather pit- 
stopped in Jamaica to 
visit with the late 
Michael Manley before 
Manley became prime 
minister. 

| remember my 
grandfather once asked 
me how I enjoyed 
Jamaica after | last trav- 
eled there for Reggae 
Sunsplash in 1991. The 
island was much poor- 
er than Mauritius, and 
much more violent— 
especially against 
homosexuals, or “batty 
bwoys,” which is why 
I've never returned there. (Though | 
shall, after much reflection, this April.) 

“Hunting [batty bwoys in Jamaica] 
is as instinctive as the craving for fry 
fish an bammy, a national dish,” Uni- 
versity of Ontario Institute of Technol- 
Ogy associate professor Wesley 
Crichlow writes in his just-published 
book Buller Men and Batty Bwoys: 
Hidden Men in Toronto and Halifax 
Black Communities (UTP Press). “The 
mere sight of them can trigger the 
bedlam of a witch hunt.” 

Gay men in Jamaica are chased, 
beaten, lynched, set afire—you name it. 
And things are almost as bad in the rest 
of the West Indies. When West Indians 
migrated north, their homophobia had 
(and still has) a profound effect on the 
self-definition of black gay and bisexual 
men across the Great White North. 
“There are two Caribbean derogatory 
terms to describe gay men,” the 
Trinidadian-born Crichlow explains. 
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“Buller’ is used in Trinidad, Barbados 
and Antigua and ‘batty bwoy’ is spe- 
cific to Jamaica. | wanted to [deal 
with] these Caribbean epithets | grew 


“Up with, to use the‘language black 


people understand.” 

Buller Men and Batty Bwoys is the 
first Canadian book of its kind, and 
Toronto-based Crichlow (who has two 
adopted sons) pulls no punches. “There 
is more dialogue in the U.S. black com- 
munity than there is in Canada mainly 
because our movement here is not as 
old,” Crichlow says. “What we have are 
middle-class blacks who have enjoyed 
the benefits of activism and have shift- 
ed the focus away from sexual politics. 
As conditions improved they did not 
see sexual politics as a priority. That's 
going to be hard to change.” 

That’s because outing oneself is not 
a viable option for many blacks. Ameri- 
can studies, for example, show gay 
whites mainly identify as gay, whereas 
gay Koreans or blacks overwhelmingly 
identify as Korean or black first. “Iden- 
tifying as gay is identifying as white,” 
Crichlow says. 

More importantly, the closet is a 
safe harbour for those who endure 
double discrimina- 
tion—as a visible 
minority in Canada’s 
predominantly white 
gay community and 
as a buller or batty 
bwoy in their black 
communities. “At the 
end of the day they 
can still turn to family 
for support,” Crichlow 
points out. 

Double discrimina- 
tion is also compound- 
ed by gay men “on 
the down low”—men 
with girlfriends who 
secretly have sex with 
men on the side. 
“These men haven't worked out their 
sexual politics,” Crichlow says. “They 
understand how whites are afraid to 
tackle it for [fear of] being called racists. 
[These] blacks benefit from racism by 
not taking responsibility for their excus- 
es. They don’t want to deal with it and | 
don’t accept that because they burden 
those of us who are fighting for sexual 
liberation.... Not to mention [the dis- 
proportionately high rate of HIV in the 
black community]. | am not going to be 
a bisexual brother who is going to bring 
AIDS back home to my family.” 

Crichlow believes Canada must 
establish an endowment centre to 
record black gay history, as well as a 
national black AIDS organization, and 
forge ahead with a black gay youth 
movement. “And our churches must 
start addressing these issues now,” 
Crichlow sighs. 

Perhaps then black homos will be 
free at last. © 
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Can a trip to an 
orchid show ignite 
an Adaptation-like 
passion inside 

my heart? 


By AMY FUNG 


y favourite flower has always 
ME: the orchid. I remember- 

ing visiting the Muttart Con- 
servatory years ago and feeling 
simultaneously terrified and mes- 
merized by these odd-looking flow- 
ers. My interest in botany waned as 
the years passed, but popular inter- 
est in orchids has been revived by 
the film Adaptation’'s portrayal of 
this illustrious flower. Screenwriter 
Charlie Kaufman obviously took 
some liberties with New Yorker writer 
Susan Orlean’s source book The 
Orchid Thief, but he and Orlean both 
represent orchidophiles as eccentric 
pirates who spend most of their 
days wading through swamps. How- 
ever unhappy that made the Center 
for Plant Conservation, the film did 
manage to draw our attention to the 
allure of the orchid. Of course it 
helps that the venerable Chris 
Cooper plays the renegade orchid 
thief John Laroche, but it’s the deli- 
cate intricacies of the orchid flower 
that fuels his character's fiery per- 
sona. So are all orchid growers 
scruffy-faced middle-aged men who 
risk life and limb for wild orchids? 
And is the myth of the orchid the 
driving passion behind most mod- 
ern orchid growers? 

Nina Koscielnuk, a member and 
organizer of the Orchid Society of 
Alberta, says all of that is nothing 
like the real experience of orchid 
growing. And judging from an after- 
noon spent at last weekend’s 27th 
annual OSA show and sale, I obvi- 
ously wasn’t going to be running 
through the jungle with a shotgun 


your Sleeves, 
era] at=\e [=H 


Blood. It’s in you to give. 


The Breck family takes the donor challenge. 
4 blood donations so far this year, what about you? 


CANADIAN BLOOD SERVICES 
atest aS SEES 


Blood. It's in you to give. 


WUE The orchids are alright 


by the end of the day. According to 
Koscielnuk, most growers come from 
all walks of life. True to form, a 
range of individuals wandered 
through the Millwoods Grant MacE- 
wan gymnasium snapping photos 
and indulging in their mutual 
hobby. As the afternoon pressed on, 
orchid “hobbyists” clearly became 
an inadequate a term—“enthusiasts” 
seemed more appropriate. Technical- 
ly, orchid loves are called “orchi- 
dophiles” or “orchidoholics,” and 
listening to them speak about their 
hobby, you get a sense of why 
national societies of orchidophiles 
have cropped up all over the world. 


THERE ARE MORE THAN 100,000 
varieties of orchids, most of them 
manmade cross-pollinated hybrids, 
but this is precisely the orchid’s 
greatest allure. The orchid holds 
endless possibilities for creating new 
cross-pollinated, hybridized 
species—altering the shape of the 
sepals and the labella, expanding the 
range of colours and shapes, mixing 
different genera and phylads. How- 
ever, growing an orchid from a 
seedling to its first full bloom 


FEATURE 


demands as much time and patience 
as raising an infant. In fact, it takes 
about six long years before an orchid 
first blooms. “It’s like nurturing a 
baby,” says Koscielnuk, a self-pro- 
claimed windowsill hobbyist and 
prize-winner for her phalaenopsis. 
“You have to carefully watch over it 
until it blooms, but then they’re a 
surprise and are a pleasure to grow.” 
Some orchidophiles would say 
orchids are even better than kids, but 
six years still seem like an awfully 
long time to care fora couple of 
leaves, no matter how well they 
behave. But I believe this is the key 
of the orchid subculture. Growing 
these extravagantly complex flowers 
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taps into a nurturing 
instinct most of us never 
tap into. The orchid 
demands patience, but 
each blossoms into its 
unique individuality. The 
orchid flower is strikingly 
beautiful due in part to 
its zygomorphic shape; 
that is, they’re symmetri- 
cal on only one plane. 
The complex variations 
of colour and shape 
demand an encyclopedic 
knowledge of phylogeny 
and taxonomy that goes 
beyond that demanded 
of most casual horticul- 
turists. Most orchi- 
dophiles have day jobs, 
so their weekly meetings 
or annual shows are the 
only times orchid lovers 
can congregate away 
from the greenhouse. 


THE DRY ALBERTA PRAIRIE AIR 
presents an added challenge to 
orchid growers. Due to a lack of 
interest, the Red Deer Orchid Soci- 
ety closed down and now, Bob and 
Rosemarie Holowenko come once a 
year to the OSA. Even as hobbyists, 
they have transformed their spare 
bedroom in Stetler into the base of 
their growing operation. Their inter- 
est began in the late ’80s when Bob 
bought his wife an orchid. “I got her 
an orchid as a present,” he says, 
“but we didn’t know how to take 
care of it. So we went to an orchid 
society meeting.” Almost 20 years 
later, a simple, but beautiful present 
has turned into over 500 orchids 
under 80 fluorescent lights and a 
time-consuming, eight- to 10-hour a 
week “hobby.” “They’re for sure 
works in progress,” Bob says, but 
their blooms are so eye-catching 
that it’s easy to understand his dedi- 
cation to them. 

So is there an orchidophile lurk- 
ing inside all of us? In The Orchid 


Thief, Orlean writes evocatively 
about the experience of losing your- 
self to an eccentric new passion. The 
meta-narratives in Adaptation both 
deal with the search for happiness, 
but both involve a complete immer- 
sion of the self into another. 

After the show, my companion 
had become completely swept up in 
the orchid craze and walked out car- 
rying a stack of papers and forms to 
join the Orchid Society of Alberta. I, 
on the other hand, stressed the rest 
of the day away wondering how I 
would write a piece about an orchid 
show. Rather than writing a piece 
about writing a piece about orchids 
with my twin, I found distraction in 
my favorite record shop. Two hours 
and a stack of CDs later, I came to 
the realization that everyone, regard- 
less of their interests or backgrounds, 
has an enthusiastic passion of some 
sort. Even if we don’t belong to a 
recognized society for music junkies, 
green Skittles or prairie poetry, we all 
care for something; and in the end, 
that’s all that can lead you anywhere 
close to happiness. © 
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NDP wants elections 
to be fixed 


OTTAWA—ND?P electoral reform advo- 
cate Lorne Nystrom believes the recent 
Liberal sponsorship scandal shows just 
how badly Canada needs to have fixed 
election dates. 

Nystrom (who has already intro- 
duced a private member's bill that calls 
for Canada to adopt a parliamentary 
system that would prevent a party 
from gaining a majority government if 
it failed to receive at least 50 per cent 
of all ballots) has introduced another 
motion for the country to adopt Amer- 
ican-style fixed election dates. 

In Canada, a federal election must 
be held once every five years, but the 
exact date is up to the ruling party. 
Nystrom and fellow reformers note 
that governments usually call elections 
based on polls; when popularity is up, 
it's time for the writ to be dropped. 

Nystrom thinks this practice allows 
scandal-ridden governments to delay a 
call when things are going badly. For 
instance, while the Liberals should be 
calling an election—a tradition after a 
new prime minister is elected by a 
party, not the people—that move has- 
n’t come. Both the NDP and Conserv- 
atives feel the Liberals are buying time 
so they can try and bump up their 
approval ratings in the wake of the 
Sponsorship Program scandal. 

“Since coming to power in 1993, 
the Liberals have always called elec- 
tions early, when it was in their politi- 
cal interest,” Nystrom said. “Paul 
Martin is poised to do the same thing 
this time around. First, he called an 
inquiry into the Maher Arar case, and 
now he’s called an inquiry into the 
sponsorship fiasco. This way, he can 
get those issues off the radar screen 
and avoid embarrassing questions dur- 
ing his upcoming election campaign.” 

Nystrom’s bill calls for Canada to 
move to a fixed system under which a 
federal election would occur exactly 
every four years. This is the system in 
the United States, when the election is 
held in November of every leap year. 

Nystrom’s move has been 
endorsed by Fair Vote Canada, a non- 
Partisan group which includes a 
diverse advisory board that includes 
former NDP leader Ed Broadbent and 
Tories like Hugh Segal and MP Randy 
White. FVC is buoyed by news that 
the Law Commission of. Canada is 

ecommending that Canada intro- 
uce a federal electoral system that 
ixes local representatives from vari- 
us ridings with members who are 
laced in parliament according to the 
Opular vote. 

“Under the proposed system, vot- 
rs would vote for a local riding repre- 
sentation and also cast a vote for the 

arty of their choice,” states FVC. 
wo-thirds of the seats in the House 
‘ould be filled by local riding MPs. 


remaining third would be filled by 
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at-large MPs from the parties to ensure 
that the overall portion of seats held 
by each party reflects that party’s share 
of the popular vote.” 

Six of Canada’s 10 provinces are 
studying electoral reform. Prince 
Edward Island has finished a public 
consultation process which has rec- 
ommended the province mix propor- 
tional representation with the current 
riding system. British Columbia has 
just drafted a citizens’ panel which 
will spend one year looking at demo- 
cratic systems from around the world 
and then make recommendations on 
electoral reform. 

Alberta is one of the four holdout 
provinces which is not studying reform 
at this time. —STeveN SANDOR 
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Ontario Grits back down 
on tuition reductions 


TORONTO—Just months after rising 
to power on a platform that promised 
to freeze Ontario post-secondary 
tuition rates at their current level for 
two years, Dalton McGuinty’s Liberal 
government is backing down on that 
promise in the face of fiscal reality. 
According to secret documents 
from the province obtained by the 
Toronto Star earlier this week, McGuin- 
ty’s cabinet has approved a plan that 
would only place a “temporary freeze 
on regulated programs,” while the 
cost of enrolment in “deregulated” 
programs such as medicine, law and 
engineering would be allowed to rise 
as much as five per cent over the next 
two years—a far cry from the 
grandiose, crowd-pleasing plans 
espoused during election time. 
Tuition for certain professional, 


high-demand faculties was deregulat- 


ed by the Ontario’s former Tory gov- 


a in 1998, a process 


by more than 150 per cent since 
1989-90, fees in deregulated programs 
have soared by as much as 367 per 
cent in universities, while some college 
programs have gone up a staggering 
784 per cent since 1997. With some 
kids paying upwards of $20,000 a year 
in deregulated programs, students in 
Ontario now pay the second-highest 
tuition in the country. 

In an effort to gain the ever-impor- 
tant college vote, the Liberals, know- 
ing an angle when they saw one, 
singled out these fee hikes on the cam- 
paign trail, saying, “The Harris-Eves 
government raised tuition a staggering 
45 per cent for basic undergraduate 
programs and allowed tuition to sky- 
rocket in programs such as medicine, 
law and engineering. We will not let 
this continue. We will use a two-year 
freeze to work with students, colleges 
and universities to create a long-term 
solution.” Apparently, nobody checked 
in to see how much such the Liberal 
proposal would cost. 

Guess what: it’s a lot. Recent cost 
estimates of freezing all tuition fees 
(including the oft-forgotten financial 
compensation required to ensure uni- 
versities can still afford to run without 
increasing tuition rates) ring in at 
about $209 million—in other words, 
way too much money to throw away 
for a government that walked into a 
$5.6 billion deficit. The province's rec- 
ommended reversal of their promise, 
according to the found document, 
would only cost $54.5 million over the 
next two years. 

Hey, | guess it was too good to be 
true. —Curis Bouter 


HEALTH 


Dallas docs develop 
anti-cancer vaccine 


DALLAS—You know, smoking is great 
and but you have to admit 
that the whole “lung cancer” aspect of 
it really takes all the fun out of an oth- 
erwise enjoyable, satisfying and dis- 


gustingly smelly habit. But luckily for 
our more unpleasantly odiferous 
friends, a group of researchers at the 
Baylor University Medical Center in 
Dallas seem to have created a vaccine 
that slows and even stops the spread 
of the life-threatening disease. 

According to a recent report in the 
Journal of the National Cancer Institute, 
the recently-concluded study saw an 
experimental vaccine called GVAX 
administered to 43 non-small cell lung 
cancer patients—10 in the early stage 
and 33 in the advanced stage—every 
two weeks for three months. 
Researchers followed them for three 
years, and the results were promising. 
The cancer disappeared in three of the 
advanced-stage patients, two of whom 
Previously had chemotherapy, which 
failed. In the rest of the advanced- 
stage patients, the disease remained 
stable and did not spread for almost 
five months to more than two years. 

Vaccine studies is a growing field 
in cancer research; unlike traditional 
vaccines, which aim to prevent dis- 
ease, experimental cancer vaccines 
are designed to treat or even cure 
existing disease. In the Dallas study, 
Patients were injected in the arm and 
leg with a vaccine containing cells 
from their own tumours. A gene 
called CM-CSF was placed into the 
cancer cells to change the surface of 
the cells, which helps the body identi- 
fy them as cancerous. The end results 
were good news for the 150,000 
Canadians who die of lung cancer 
each year: the body’s immune cells 
began to recognize, attack and 
destroy cancer cells in the lungs. 

But don’t hedge your bets and 
start smoking (or smoking more) in 
celebration just yet; while the study 
shows promise, the research team says 
that they’re about three years away 
from approaching the Food and Drug 
Administration with GVAX for 
approval. For now, the price of look- 
ing really cool while smelling like a 
burning pile of dead cats is still pretty 
high. —Curis Boutet 


vue 
point 


By CHRIS BOUTET 
Shiny herpes people 


Okay—everyone reading this who 
goes to the U of A, drop your pants. 
We're doing a spot STD check here. 
Alright, so who’s got gonorrhea? 
Okay, what about syphilis? Any- 
body? No? Crabs? Genital warts? 
Herpes? Come on, quit lying. Real- 
ly? No one at all? 

Well, that certainly strikes me as 
odd, considering that the front page 
headline of a certain newspaper this 
Past Sunday claimed that one in four 
students at the U of A had some kind 
of STD. | won’t venture to name this 
publication outright; suffice it to say 
that it usually sports all-capped head- 
lines like “FACE STABBED 30 TIMES” 
or “TEEN DRINKING LINKED TO LIB- 
ERALS” stretched across a photo of a 
girl in a bikini dousing herself with 
water and plugging the paper's bingo 
game. Surely such a reputable paper 
wouldn’t purposefully misrepresent 
facts on student STDs in order to sen- 
sationalize an issue, would they? Oh, 
wait. Of course they would. 

And yet | was surprised when | 
checked out the article online and dis- 
covered that, despite the headline’s 
claim that “1/4 U OF A STUDENTS 
HAVE STD,” the article actually said no 
such thing. Rather, according to the 
story, the headline is more of an esti- 
mate “founded on recently established 
provincial rates of STD infection, 
which: suggest people between 18 
and 25 years of age are at the greatest 
risk.” And we're not even talking 
about the number of people who 
have STDs right now; this figure is 
meant to reflect th® percentage of 
people in this age group that may, at 
some point in their life, contract an 
STD if they have unprotected sex. 

Man. If you ask me, that’s just a 
few too many suggestions, mays and 
ifs to warrant such a sensational 
claim. In fact, there are so many qual- 
ifiers in the story that the whole thing 
borders on speculative fiction—but 
not in the good, Philip K. Dick kind of — 
way. To an extent, | can understand 
the rationale for the story: slow news 
day, shocking statistic that can easily 
be applied to university students, _ 
thereby scaring some Parents ve 


enough? ye a 
| tried to hie the Stude 
Health Centre on 
some actual num 
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The Congolese Che Guevara 


Film fest pays tribute 
to the too-brief 
political career of 
Patrice Lumumba 


By MALCOLM AZANIA 
(MINISTER FAUST) 


you've had to have seen African 
misery: starvation from 1985's Live 
Aid to Sunday morning starvation 
infomercials; on the news, Corrup- 
tion, ethnic conflict, wars and the 
AIDS pandemic. You might find 
yourself yelling at the screen, “How 
can a whole African continent be in 
such chaos? Why don’t Africans just 
save themselves?” 
This Saturday’s Congo Peace 
and Development Film Night at 
Metro Cinema attempts to shine a 


I you've ever watched television, 


light across the centre of the “dark” 
continent. For more than 100 years, 
foreign powers have been murdering 
the Congolese for their incalculable 
riches. A century ago, Congo was a 
leading supplier of rubber. Belgium's 
dictatorship there culminated in a 
holocaust whose death toll author 
Adam Hochschild (King Leopold's 
Ghost) estimates at somewhere 
between eight and 10 million. The 


e|EVENTS 


1997 fall of Western-backed dictator 
Mobutu Sese Seko, who'd looted bil- 
lions of dollars from the Congolese 
people, paved the way for a civil war, 
and then an interstate conflict widely 
compared to World War I. Six coun- 
tries fought and millions have died, 
killed for access to Congo's diamonds, 
gold and 80 per cent of the planet's 
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coltan, a substance used in virtually 
every cellular telephone in existence. 

Yet in the middle of that centu- 
ry of blood shone a far-too-brief star 
of hope. 

In 1959, during the peak of conti- 
nental liberation, a young man 
who'd risen from peasant and postal 
clerk became prime minister. Patrice 
Lumumba was a cross between Nel- 
son Mandela and Malcolm X—a revo- 
lutionary from humble origins, a 
brave opponent of global racial 
supremacy and a martyr. With 
Lumumba only months into office, 
Belgian and U.S.-backed forces over- 
threw him, imprisoned him and ulti- 
mately executed him. But while he 
lived, Lumumba electrified the world, 
and to this day his name is uttered 
with the same reverence as that of 
revolutionaries such as Che Guevara. 

Haitian director Raoul Peck, 
speaking on Pacifica Radio’s Democ- 
racy Now, explained his personal 
connection to Lumumba: “I grew up 
in Congo. My parents went to work 
[there] in 1961-2.... ] grew up not 
really understanding [the political 
upheaval] going on around me... 
until much later when I became a 
filmmaker and I was looking for a 
project. Of course, usually you take 
something that is close to you, and 
in this case it was Congo.... I started 
researching and I started discovering 
that this name [Lumumba] has been 
around me for a long time, and I dis- 
covered photos that my mother had 
brought home when I was a child, 
and I started to remember stories... 
Of course, as a filmmaker, this story 
was incredible for me.” 


LUMUMBA DIDN’T LIVE to see his 
37th birthday. The instability caused 


Eriq Ebouaney 
in Lumumba 


by the Western-back coup against 
him and its stifling of democracy at 
such a critical point in Congo’s 
development, cleared the path to dic- 
tatorship, kleptocracy and war which 
have crippled the Congolese people. 
Of course, no one can say how 
Congo might have developed had 
not Belgium, the U.S. and Congolese 
stooges conspired to murder one of 
the most promising democratic revo- 
lutionaries in the world. But his life 
is emblematic of many of his genera- 
tion of democrats in a world strug- 
gling up from under imperialism. 
“Patrice Lumumba [was] a self- 
taught young man,” said Peck. Like 
all Congolese, Lumumba “didn’t 
have access to education.... The first 
people that started really to be inter- 
ested in the independence of their 
country, people like Lumumba and 
many others, had to find other ways 
to be involved and to learn. Lumum- 
ba used to read a lot; he was involved 
in all sorts of associations—mostly 
social associations... because [mem- 
bership in political associations] was 


not allowed either.... He was fortu- 


nate enough to participate in the 
first Pan-African Conference in Accra 
[Ghana] in 1958... and for him, to 
even hear those leaders speak of 
independence in front of the whole 
world, thousands of people cheering 
them, it was a tremendous boost... 
and he became radicalized.” 

Saturday night's film fest is divid- 
ed into two parts. Part One (at 7 
p-m.) features Peck’s documentary 
Profit and Nothing But (about modern 
economic imperialism) and Balufu 
Bakupa Kanyinda’s Thomas Sankara 
(about the revolutionary leader of 
Burkina Faso who was able to accom- 
plish more than Lumumba but who 
met the same end). Part Two (at 8:30 
p.m.) is the feature Lumumba. Tickets 
for either Part One or Two are five 
dollars, and organizers are requesting 
donations above that to fund low- 
tech, high-yield water purification 
projects in the Congo region. o 


Malcolm Azania volunteers for Congo 
event sponsor organizations Council of 
Canadians of African and Caribbean 
Heritage and C/SR. 


Minor Keys 


Continued from page 2 


Keys, profiles a pair of Edmonton-born 
violin prodigies, 12-year-old Ewald 
Cheung and 18-year-old Jessica Lin- 
nebach, both students of local violin 
teacher James Keene. The film, which 
explores the concept of prodigies and 
explains the psychological challenges 
faced by prodigies and their families, 
will air on CBC-TV’s The Nature of 
Things on Wednesday, March 3. 

Ouchi, who began to play the vio- 
lin at age three, explains that like many 
of her other projects, Minor Keys has a 
personal connection. Ouchi and her 
production crew followed Cheung and 
Linnebach for 18 months, a schedule 
which makes her first film project, a 
four-years-in-the-making documentary 
about her grandfather titled Shepherd's 
Pie and Sushi, seem like a fast-breaking 
news story in comparison. “The kind of 
documentaries that I've been involved 
in making have been three-and-a-half 
year to four-year processes,” Ouchi 
says. “So I think for me, it’s really a 
matter of finding subjects that will fas- 
cinate me for that long. 

“But,” she continues, “I think for 
me, these projects have allowed me 
the luxury of getting to know my sub- 
jects, their families and extended fam- 
ilies, and for me that’s a more 


satisfying experience. Because I think 
we're able to get to those harder ques- 
tions which are really tough to do 
when you've known someone for only 
half a day. When you've been working 
with them for 40 days you can really 
get to the deeper questions.” 

With Minor Keys, Ouchi wanted to 
show the “real children behind the tal- 
ent,” since many programs on child 
prodigies tend to focus on their amaz- 
ing abilities rather the consequences of 
such a gift to their lives, and the lives 
of their families. “It’s a great moment 
of celebration for culture and nature,” 
says developmental psychologist 
Henry Feldman at one point in the 
documentary. But he’s quick to point 
out that for parents, a profound musi- 
cal gift presents challenges comparable 
to raising a child with a disability— 
there’s the expense of a child’s musical 
education, the potential travel and 
time commitment, not to mention the 
potential damage to family harmony. 


AS A TEACHER with a reputation for 
guiding students into the most presti- 
gious music schools in North America, 
Keene is frequently sought out by par- 
ents with a desire to transform their 
children into prodigies. In this way, he 
has seen how non-prodigies also suffer 
from feelings of failure for the rest of 
their lives. “Child prodigies are obvious 
to the teacher,” he says. “Also, child 


prodigies can’t be created. They exist 
on their own; it’s up to you to point 
them in the right direction. But there 
are a lot of people, especially parents, 
who deeply desire a child prodigy. They 
teally don’t know what they're getting 
themselves into. But they don’t want to 
understand or believe that child prodi- 
gies can’t be invented.” 

The real prodigies, Keene says, are 
the ones with a music mind. “The 
true definition of a child prodigy,” he 
explains, “really is an unforced musi- 
cal talent that creates music out of 
music that’s been written. They liter- 
ally take a piece and say, ‘I’ve gota 
whole bunch of ingredients and now 
I'm going to cook something with it.’ 
And they recreate that music totally. 
It’s very instinctive. So they can’t tell 
you how to do it, because they really 
don’t know how they do it.” He 
addresses his student at the end of 
another lesson. “Do you, Ewald?” 

The 14-year old shakes his head— 
not shyly, but perhaps pensively. Smil- 
ing, he explains that music isa 
passion for him, but that he’s not dif- 
ferent from other kids his age. “I think 
every person has their good and bad 
subjects,” he says. “I guess my good 
subject is playing music, and every 
other person has something, like 
sports or even drama or something 
like that. Every person is different— 
that way it’s really equal, I think.” © — 
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By CHRISTOPHER WIEBE 
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Catalogue jam 


Drawings and other works on paper, be 
they finished pictures or figure studies, 
have often received less than their fair 
share of attention from the gallery- 
going public and exhibitors. Seldom on 
public view, drawings appear esoteric 
and spectacularly “incomplete” next to, 
say, works on canvas. Many large Amer- 
ican art museums are taking these senti- 
ments to heart and have begun actively 
divesting themselves of their collections 
of drawings. The Boston Museum of 
Fine Arts, for instance, shocked many in 
the museum community when it 
recently acquired a Degas painting, in 
part, by selling off its Degas pastels. The 
museum’s rationale was that painting 
was the public artform and had to be 
privileged over drawings, which were 
only of academic interest. 

The National Gallery of Canada is 
bucking that trend by actively expand- 


he made drawing after drawing, unable 


to find a resolution. Even though on | 


the surface the drawings in the exhibi- 


_ tion seem to.be immaculate objects, to 


hint they. were the source of his frustra- 
tion and disturbingly incomplete.” 
Exhibition catalogues, it turns out, 
are a source of exquisite frustration for 
all curators. The best catalogue, 
Franklin concludes, would be written 
after an exhibition. “You may have 
seen a work once before in Vienna,” he 
says, “but when you finally see it in 
your exhibition under better condi- 
tions, you suddenly see everything dif- 
ferently.” While the whole experience 
of the exhibition completely changes a 
curator’s knowledge of a group of 
works, the catalogue written and pub- 
lished in advance, cannot reflect it. 
Mounting international shows can 
make the NGC an even more vital space, 
but as Franklin explains, such events 
would be impossible without a strong, 
continually expanding permanent collec- 
tion. “The exhibition world now is a kind 
of marketplace, and loans of art are bar- 
gaining chips. That is why it’s so impor- 
tant for the [NGC] to compete with 
other museums to make notable acquisi- 
tions that get attention.” Galleries in 
Edmonton and Calgary, meanwhile, find 


it very hard to do international shows | 


because even if they had the budget, 
they don’t have the permanent collec- 


But | digress... 


One story keeps 
leading to another 
in Paul Auster’s 
mazelike 

Oracle Night 


By JOSEF BRAUN 


naking their way like a virus 
Grice Paul Auster’s new novel 

Oracle Night are stories, digres- 
sions, tales within tales and cease- 
lessly unfolding half-narratives 
wounded but less empowered by 
time and secrecy. The novel is told 
to us by a guy named Sidney Orr 
who, like Auster, is a Brooklyn 
writer. Looking back on some scat- 
tered events that happened to 
him—or were imagined by him— 
back in 1982, Sidney begins Oracle 
Night as a man returned from the 
land of the dead, a miracle survivor 
of some freak incident he only men- 
tions quite late in the proceedings 


| Still regaining his energy and wits, 


tions that would allow them to hammer | 


out these reciprocal agreements. 


—— 
“The idea that the drawing represents the 


handwriting of the artist is quite literally true. 
It’s exciting because you can see 


an artist thinking through their drawing.” 
TO eee eee 


ing its collection of drawings (a less capi- 
tal-intensive field of collecting than 
others) and undertaking an ambitious 
publishing program that catalogues its 
extensive collection of European and 
American drawings: 1,700 drawings and 
9,500 prints. Recent exhibitions include 
Italian Drawings, currently touring Cana- 
da, comprised of selections from the 
NGC’s permanent collection, as well as 
The Art of Parmigianino (currently at the 
Frick Collection) with drawings primarily 
loaned from foreign collections. 

The impetus for this trend can be 
traced, to a large extent, to David 
Franklin, an Italian Renaissance specialist, 
who in 2001 became the NGC’s deputy 
director and head curator and sees far 
more than scholarly value in drawings. 
“The idea that the drawing represents 
the handwriting of the artist is quite liter- 
ally true,” says Franklin. “It’s exciting 
because you can see an artist thinking 
through their drawing.” In many ways, 
drawings showcase the “true artist” 
more than the finished work, particularly 
in earlier periods when artists were essen- 
tially designers and the actual execution 
of paintings or sculptures was done by 
workshop assistants. In the Italian Renais- 
sance, drawing was recognized as the 
creative basis for all the arts—not a 
means to an end but an end in itself. 

Franklin’s exhibition catalogue for 
The Art of Parmigianino hauntingly lays 
out how drawing was the source of the 
16th-century artist’s creative demise. So 
consumed by drawing was he that he 
was stripped of his commission to paint 
the interior of a Parma church after a 
decade of work, and died in disgrace 
shortly thereafter. “The drawing took 
on a life of its own,” Franklin says, “and 


Franklin anticipates that the publica- 
tion of a projected series of volumes cata- 
loguing selections from the NGC’s entire 
permanent collection, of which /talian 
Drawings is the first, will stimulates inter- 
est from many parties. Once an artwork 
is included in a publication, it exponen- 
tially increases requests for loans and 


attracts visiting scholars who in turn | 


develop knowledge of the works in the 
collection. Of perhaps even greater 
importance is the access it gives the 
Canadian public to its own national col- 
lection. “In Canada, such a geographical- 
ly large country, the catalogues will in a 
sense become the permanent display,” 
says Franklin. “Also, because we have 
acquired these artworks through public 
funds, we are being morally accountable 
for the acquisitions by publishing them 
and explaining why they are important.” 

For Franklin, the process of editing 


Italian Drawings was a sort of voyage of _ 


discovery into the personality of the col- 
lection. “You're having a real dialogue 
with previous curators and understand- 
ing how they saw the collection,” he 
says. “A permanent collection should 
have its own real personality that is not 
paralleled in other collections.” The real 
danger in museums, he continues, par- 
ticularly with contemporary or modern 
art, is the tendency towards copycat col- 
lecting—everyone, say, wants a Rothko 
painting. The choices become very safe. 
The NGC has consistently carved out its 
own very particular areas of interest. In 
the 1930s and ‘40s, for instance, the 
NGC was buying large finished drawings 
with narrative subjects. “I am trying to 
buy these same kinds of works now,” 
Franklin says, “so that there is a real 
communion with the past.” @ 


he wanders like a ghost around his 
neighbourhood in the months fol- 
lowing his reprieve until he stum- 
bles into a tiny stationery store 
owned by one M.R. Chang and dis- 
covers an oddly magnetic blue note- 


| book, made in Portugal, that 
seduces his unconscious writerly 


superstitions about the power of 


| proper paraphernalia. 


Sidney goes home that afternoon 
and writes feverishly for several 
hours, telling us his new story in its 
form. And that story leads him to 
other stories, some of which that 
eventually curl back into his own 
life. The trails that flow out from 
Oracle Night are so plentiful that Sid- 
ney provides us with several foot- 
notes containing even further 
digressions, so that the reader fre- 
quently finds himself flipping back 
and forth through the pages to fol- 
low one path and then return to its 
point of origin to continue another. 
There’s a vaguely mystical aspect to 
Auster’s labyrinthine structure, full 
of signals that lead Sidney to ques- 
tion the relationship between author 
and subject, the puzzle of cause and 
effect that lays fractured on either 
side of the border between fiction 
and reality, coincidences that feel, 
eerily, like more than coincidences. 

As a reader, I felt like the pawn 
of coincidence as well. I picked up 
the novel on a whim, not knowing 
what it was about, while still in the 
middle of reading Dashiell Ham- 
mett’s classic The Maltese Falcon. 
There’s this amazing digression in 
The Maltese Falcon where Sam Spade 
tells Brigid O’Shaughnessey about a 
businessman named Flitcraft who, 
one day during lunch, was nearly 
killed by a falling piano and imme- 
diately thereafter decided to aban- 
don his career and family, leave 
town with nothing but the clothes 
on his back and start a new life. It's 
one of the best parts of the book— 
and to my surprise, it turns up in 
Oracle Night when Sidney, taking a 
tip from a mentor of his, decides to 


break his writing fast by 
attempting to create a new 
novel based on Spade’s two- 
page digression 


BUT HAMMETT’S enigmat- 


ic Flitcraft episode is merely 
one of many curious jumE " 
ing-off points for Auster 
and his protagonist, seem- 
ingly random items that 
spark their instinctive desire 
to delve into some new 
story. In fact, Sidney aban- 
dons his Flitcraft novel 


when he paints himself into 
a corner by locking his pro- 
tagonist in an underground 
phone book museum that 
no living person knows 
about. Sidney gets no writ- 
ing out of the events he 
recalls in Oracle Night (except, of 
course, for the book we're reading 
now, written by Paul Auster), but his 
failed writing pursuits and his trou- 
bled marriage nevertheless combine 
to reveal something new to him. 


BOOKS 


The overall effect of Oracle Night, 
which recalls the mirror-maze pat- 
terns of Borges and Cortazar, is 
dizzying and quite impressive. I felt 
equally wrapped up in every page of 
this book, even when the narrator 
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told me flat out that one entire sec- 
tion was a mere afternoon's whimsy 
Although there is a dramatic conclu- 
sion to Sidney’s story, this isn’t the 
sort of novel you put down and feel 
as though everything came neatly 
together. There are simply too many 
threads for that—but these threads 
are woven with enough expertise to 
allow us to see the intricate, unset- 
tling design underneath all the con- 
trivances. 


ORACLE NIGHT 
By Paul Auster * Henry Holt © 243 pp. « 
$29.95 


mondays are 
DPOLAR FUN NIGHT 


w/di PennyTentiary 


never 
too cold for rock’ roll? 


Celebrate Your “Sth” opie 
For FREE.At The E&C « 


Plus. We Will Thrown A Movie! —- 


4 Be a 


Leap Day Babies Party 
Besta, sh 24, 2004 


€ 


OD+ 


Age wom nary receive 
Seen one ec a they visit us on their 

some friends and we will even bee 
P DAY BABES cake to celebrate! 


eat.you Ou fo. a Tecate at the 
aiues. 


weed 
PLUS 


10314 - 82 Ave!’ 0a39- 4545" 
gmwhyte@ele hantcastie.com 
www.eandcwhyte.com 


Sol 


By DAVID YOUNG 
ann JOHN TURNER 
OVERDRIVE 


Last week the Oilers looked like a legiti- 
mate contender for the playoffs. If you can 
ignore the standings. The Oilers faced 
three of the best teams in the NHL and 
looked great. They beat Colorado 5-1 in 
Denver, outplayed Vancouver 4-3 here at 
Rexall Place in an overtime thriller and tied 
the Detroit Red Wings 1-1 at home. 


John: Just when I'd accepted that their 
definition of a winning streak this year was 
one game, what do the Oilers go and do? 
They win a couple of games in a row... 
and against a some tough opponents. 
Dave: They did more than that. If 
you include the tough 2-1 loss to Detroit 
at Joe Louis Arena and the Rexall Place 2- 
2 tie to Detroit, the Oilers really showed 
us great hockey against the Western 
Conference powerhouses. Unfortunately, 
just before “The Streak,” the Oilers tied 
Nashville and lost to Minnesota. If they 
can compete against the great teams, 
why can’t they win against the weaker 
franchises? It reminds me of my youth; if 
| scored a 90 in high school English, it 
was good, but not good enough. My 
mother always said, “If you can get a 90, 
why not a 100?” Show one flash of bril- 
liance and some people expect to see it 
all the time. It’s the same with the Oil. If 
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To register for the workshop, contact Sue Paulson, 
463-3679 or sue@fingertipsolutions.com 


UPCOMING SPEAKERS FOR 2004: 


March 26 - 27 Bruce Hunter 
May 28 - 29 Lorie Miseck 


The Canadian Authors Association was founded to foster. and 
develop creative writers and assist in the recognition of their work. 


you can show up for games against 
Detroit, Colorado and Vancouver, why 
can’t you do the same against Nashville 
or Minnesota? Nothing is good enough. 

John: Fortunately for Edmonton, 
Avalanche superstar Peter Forsberg was a 
last-minute scratch in Colorado Wednes- 
day night and the same good fortune 
with Swedish superstars followed them in 
Edmonton when they faced the Canucks, 
who were without team captain Markus 
Naslund. | don’t want to take anything 
away from the Oil, because they played a 
very good game against Colorado, but 
that may have been the worst effort I've 
ever seen from the Avalanche. 

Dave: It was great to see the Avs 
fold against Edmonton, but they weren't 
the foes we’ve gotten used to battling. 
They narrowly escaped getting shut out 
after a late fluke goal. The goal, mind 
you, was scored by Colorado * “sniper” 
Brett Clark, who hadn’t scored a goal 
since 1992. It reminds me of my own 
amateur soccer stats. Maybe | need to 
play the Oilers. It seems that every game 
we see some opposing player scoring his 
first goal of the season on the Oilers or 
some plugger notching his first goal 
after a long drought into an Oiler net. 

John: The Vancouver Canucks provid- 
ed some better opposition last Saturday 
night and fans were treated to one of the 
most exciting games Rexall Place has seen 
all season. The only thing that pissed me 


STUDIO 58 


Studio 58... 

one of the strongest 
training programs 
on the continent.” 


Una Memisevic in QUICKEN by Xanthe Faulkner, photo by Andrée Lanthier. 


off about that game was all the Vancouver 
fans, and | can’t for the life of me figure out 
where theyre coming from. Five years ago 
you'd only see a few Vancouver jerseys at 
an Edmonton game and now there are 
too many. When did all the welfare-collect- 
ing hippies move to Edmonton? 

Dave: Well, Vancouver fans have cer- 
tainly been infiltrating Edmonton of late. 
It makes sense, though. In Vancouver, 
jobs are scarce and the cost of living is 
insane. At least in Edmonton they can 
work and live. It’s great we can help out, 
but where were you people when Van- 
couver needed fan support? Oh, wait. 
You were applying for jobs in Edmonton. 

John: Detroit was in town Monday 
for another exciting game and another 
good performance from the Oil. Jarret 
Stoll continued to dominate in the face- 
off circle and he could probably give 
Adam Oates a pointer or two. Edmon- 
ton skated away with an important 
point after the tie game. If the Oil don’t 
make the playoffs this year, fans will look 
back at Edmonton’s performance lately 
and wonder what could have been. 

Dave: There’s a group of hard-work- 
ing soldiers at the Edmonton garrison 
who are thinking of what could have 
been after a valiant attempt to achieve 
the Guinness world record for the 
longest uninterrupted game of hockey 
last weekend. The lads were forced to 
call the match off due to poor weather 
conditions and, although they raised a 
pile of cash for the Stollery Children’s 
Hospital, they were disheartened by hav- 
ing to quit. Don’t worry, guys. Try again 
next year. If anyone can play hockey for 
hours on end, it’s you guys. You even 
call your clothing fatigues, just to prove 
how indomitable you really are. © 
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U of A expansion debate may hinge on 
definition of “historic significance” 


By BRENDAN PROCE 


concerned citizens “picking on” the 

University of Alberta, as if ordinary 
citizens could bully one of the largest 
universities in the country. Neverthe- 
less, a letter in the Edmonton Sun on 
February 5 slammed Doug Gorman, 
president of Preserve Garneau, a 
group concerned with the university's 
Long Range Development Plan. The 
plan could possibly result in up to 55 
homes in the Garneau area being 
razed in favour of concrete apartment 
buildings and parkades. 

“Focus on the real problems in 
Garneau and work to fix them 
instead of picking on the universi- 
ty!” B. Wuetherick wrote in the let- 
ter, citing as real problems the 
“private developers building large 
condo complexes, and the continu- 
ing expansion of the slumlord 
monopoly of rental properties.” 

Walk down 88 Avenue, near 111 
Street, and the university’s Interna- 
tional Students’ Residence, currently 
under construction, blows through 
the skyline. The surrounding area 
features mostly three-storey walk-up 
apartments and older houses. “It’s 
five feet from the students’ centre,” 
Gorman says, arguing that the new 
residence is too close to the heritage 


[-: difficult to imagine a group of 


home used by residents of the uni- 
versity’s East Campus Village (for- 
merly the Garneau Walk-ups). “And 
it’s six stories, straight up. It’s archi- 
tecturally unsound.” 

Armchair architecture aside, 
considering that a large green space 
used to occupy the land where the 
new residence is being built—it fea- 
tured resident-constructed ice rinks 
in the winter for late-night hockey 
sessions and was a good place to 
read or play football in the warmer 
months—the new building seems 
unwelcome. Move a block south, 
however, and you'll find several 
examples of the large condo com- 
plexes Wuetherick referred to. 


GARNEAU IS CLEARLY an area in 
transition, because the U of A needs 
to build 1,500 new student beds in 
the coming years to satisfy its ever- 
growing student population. But just 
how that transition will occur is the 
point of contention, one the univer- 
sity is quarterbacking. “All we're ask- 
ing is for the university to sit down 
and consult with its neighbours and 
consult with the city about what 
they’re doing,” says Gorman. 

But the U of A is not bound to 
consult either its neighbours or the 


city. According to Gorman, the uni- 
versity told the Garneau Communi- 
ty League, “It did not have to 
consult with them, or anyone else, 
since the development was on uni- 
versity land.” Section 62(1), subsec- 
tion (a) of the Universities Act states 
that “approval or permission to be 
given by any municipal or other 
authority [does] not apply to any use 


HOUSING 


or development of any real property 
owned by or leased to a university.” 

“They‘re a provincial institution, 
so they aren’t held to municipal 
bylaws,” explains Rod Heinricks, a 
principal planner with the City of 
Edmonton. “They're essentially a 
superior level of government.” 

What the university did do, how- 
ever, was commission a study to 
help establish the “historical and 
architectural significance” of the 


East Campus Village neighbourhood 


and the SS individual houses in the 
area. The report, titled “Historical 
and Architectural Assessment of the 
Houses in East Campus Village,” was 
completed in September 2003 by 
three independent assessors: David 
Murray, an architect based in 
Edmonton; Don Luxton, a heritage 
consultant based in Vancouver; and 
Ken Tingley, a local historian. They 
found that the area is an “important 
and historically significant neigh- 
bourhood, in relation to the remain- 
der of North Garneau and the 
overall city.” While Gorman and 
others view the document as one 
that supports their campaign, a 
Clause (later dissected by university 
academics) demeans the report's 
value as a preservation tool: “This 
was a community of academics, pub- 
lic sector employees and business- 
people.... Many of the persons 
associated with these houses are sig- 
nificant.... The importance of the 
people who lived here is sometimes 
greater than the architectural value 


Brendan Précé 


of the individual houses.” 


TEN YEARS AGO, the same trio of 
independent assessors “undertook a 
comprehensive inventory of historic 
resources,” according to the current 
report, through which more than 
440 Edmonton landmarks were 
selected to become part of the city’s 
Register of Historic Resources. Of the 
resources on this list, 120 were 
included in the “A” register, with the 
remainder falling into the “B” regis- 
ter. “They are all equally important— 
the best of the best,” said the report. 
The difference is that while “A” regis- 
ter landmarks are automatically 
flagged for attention from city coun- 
cil when demolition or alteration 
threatens, “B” register landmarks are 
not. And all houses on the register in 
the East Campus Village (87 Avenue 
to the south, Saskatchewan Drive to 
the north, 110 to 111 Street on the 
east and west ee rresppetiye- 
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Garneau housing -. 


Continued trom previous page 


ly) are on the “B” register. 

“Don’t put the cart before the 
horse,” says Gorman. “We need to 
find out which houses we can pre- 
serve, or, preferably, how we could 
preserve all of them. There's room in 
the neighbourhood for develop- 
ment,” he adds, referring to lots, now 
vacant, that had “old heritage homes 
that were ripped down in the ’80s.” 

While there is some room for 
development, it doesn’t seem that 
the arbiters of this match—namely, 
the independent assessors as well as 
the trio of university historians who 
were asked to comment on the valid- 


Safe as houses 


Alternatives to the university's housing shortage, proposed by 
Doug Gorman on behalf of Preserve Garneau: 

¢ Build a parkade and residences on the lot east of HUB. 

* Develop some of the hundreds of acres on the south campus 
(near the experimental farm and Foote Field). 

¢ Buy the Cambridge Building downtown and retrofit it into 
residences. “It’d be a heck of a lot cheaper than building new 
buildings from scratch,” says Gorman. “And students could just 
roll out of bed at the Central LRT station and be on campus faster 
than anybody walking.” —BR—NDAN Procé 


ity of the assessors’ report—are hot 
on the idea of preserving the area. In 
a series of correspondences addressed 
to Elizabeth Dechert, director of Cap- 
ital and Strategic Planning Services 
with the U of A, dated September 29 
to October 8 of 2003, the three histo- 
rians in question more or less 
quashed the idea of preservation. 
“There may be good reasons why 
the university should not expand 
into this area, but the destruction of 
an historically important neighbour- 
hood would not be foremost among 
them,” wrote Paul Voisey, an associ- 
ate history professor. “The authors 
claim that the historical importance 
of the area transcends its architectur- 
al significance... [They] believe that 
the historical significance of the area 


University of Lethbridge 


BACHELOR OF FINE ARTS DEGREE 


Film | Television | Web | Gaming 


Call: 403 394-3913 


E-mail: anna.pickering@uleth.ca 


lies in the importance of the people 
who lived in the houses.” And 
Voisey concluded that, a couple of 
famous personalities aside, the his- 
torical significance of the area’s 
inhabitants is low: “Although I 
research, write and teach Alberta his- 
tory,” he wrote, “the great majority 
of them are unknown to me.” 

Julian Martin, another historian 
on staff at the university, echoes 
Voisey’s sentiment, arguing that the 
people who once inhabited the area 
shouldn’t be used as grounds to pre- 
serve it and adding that the outcome 
of the assessment “is abnormal and 
plausibly reflects a flawed evaluation 
method.” Martin pointed out very 
low percentages of “average” rank- 
ings in the assessors’ report, which 
used a variety of criteria (such as dis- 
tinctiveness of construction and his- 
torical patterns) to assess the 
properties, on a scale of poor, fair, 
average, above average or excellent. 
“One can reasonably expect the mid- 
dle rank (‘average’) of a five-rank sys- 
tem to be well represented in the 
overall scoring,” he wrote, “but its 
infrequent use here is notable.” (Mar- 
tin is a specialist in scientific method- 
ologies and classification schemata.) 


THE THIRD HISTORIAN to comment 
on the assessment, R. C. Macleod, 
whose specializations are western 
Canadian and social history, draws a 
similar conclusion to Voisey and 
Martin—namely, that the houses are 
“historically important because they 


are located in a neighbourhood that 
has important historical associa- 
tions,” further noting that the asses- 
sors’ report states, on page four, that 
“most of the houses are architectural- 
ly undistinguished.” Perhaps the 
biggest blow to preservation efforts, if 
one accepts the premise that the area 
is historically significant because of 
its inhabitants, is a statement of sim- 
ple fact: “It is striking,” Macleod 
wrote, “that no member of the senior 
administration of the university lived 
in the neighbourhood in the whole 
period of the 20th century.” 

One of the more frustrating aspects 
of the university's entire Long Range 
Development Plan, for conservation- 
ists at least, is its ambiguity. “The docu- 
ment spans 30 years,” says Sandra 
Halme of the U of A’s Public Affairs 
office. “We have no immediate plans.” 

“Today was the first time in 10 
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months that the university spoke 
publicly about its development 
plans,” Gorman said in a Preserve 
Garneau media release, distributed 
the day after the university's Gar- 
neau development open house on 
February 4, which drew more than 
200 concerned residents. “There is 
still no preservation plan and there 
has still been no real consultation— 
it’s a monologue, not a dialogue.” 

Although both sides agree that 
nothing new was accomplished at 
the meeting, one concerned resident 
who took the floor made a powerful 
comment. He “reminded the audi- 
ence that 30 years ago, the university 
wanted to tear down Rutherford 
House to make way for new develop- 
ment,” said Gorman’s release. “We 
stopped them then,’ said the man. 
‘We want to tell our children we 
stopped them now.’” © 


heory, practice, innovation, 
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Jump aboard one of the fastest moving 
industries in the world. Selkir yarcee ® 
Multimedia Production and Design prograr 
prepares its graduates to excel in the following 
areas: digital video production/effects, design for 
print/web/video, web 


levelopment, 
traditional art, 3D animation 


CONTEMPORARY 
MUSIC & 
TECHNOLOGY 


Work with the best recording equipment in the 
industry. State of the art technology and 
world-class instruction come together in 

a beautiful and inspiring surrounding t> help you 

begin your music career. A ProTools HD record- 
ing system is behind every hit record in the 
industry —and we have it here. 


COMPUTER 
INFORMATION 
SYSTEMS. 


Fast track your career in Information Technology. 
Ideal preparation for careers in the rapidly 
expanding information technology industry. 
Completely redesigned, the CIS program 
emphasizes cutting edge technology and industry 
recognized certification training designed 'to build 
critical skills to compete in the job market. 


Selkirk College is proud to announce its 
Participation in the Cisco Network Academy®: 
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In search of excellence 


What most schools 
define as “excellence” 
has little relation to 
the real world 


By NICOLETTE 
GROENEVELD 


with a sign out front reading, 
“Here, we all strive for excellence.” 
“Really?” | thought, wondering what 
that school’s definition of excellence 
might be and how they measure 
whether everyone in the school is 
striving for it. 
In the 10 years I spent teaching 
in the public education system, I 
became very disillusioned with what 
was considered excellence. From 
what I observed, the “excellent” stu- 
dent was the one who sat down, 
stayed quiet, listened carefully, ques- 
tioned nothing, completed all 
assignments (no matter how futile), 
studied hard, did well on tests and 
got an A+ report card. In other 
words, the excellent student was the 
automaton who was skilled at pro- 
duction and memorization. 
Maybe in the industrial age, 
when children grew up to be assem- 


ie drove past a high school 


bly line workers, that definition of 
excellence fit. But in today’s post- 
industrial age, with innovation and 
self-initiative the keys to success, 
followers, pleasers and performers 
are no longer what employers are 
looking for; they are, in fact the 
cause of many complaints. “The 
graduates I| hire can’t think,” one 
employer recently told me. “They 
constantly need to be told what to 


do and they can’t seem to solve 
problems on their own.” Communi- 
cation skills are often substandard 
as well, despite the fact that they're 
often the most important aspect of 
a job. A parts salesperson recently 
said to me, “Anyone can look up 
parts numbers and key the informa- 
tion into the computer. But it’s the 
person who's got the people skills— 
the one who can make a grumpy 
customer happy—who wins the 
client’s repeat business and impress- 
es the employer.” 


LOOKING A STEP FURTHER, who 
are today’s employers? Many of 
them were called “class clowns” and 
“hooligans,” the students who 
refused to conform and do as they 


were told. They’re the “average” kids 
and the “failures” who left school 
and jumped right into the real 
world. They’re the ones who, in 
many cases, are now bosses to the 
“excellent” students who went on to 
get a “higher education” because 
they were told that’s what they’d 
need to become successful. 

Well, one thing I can say for sure 
is that my higher education served 
only to get me the piece of paper I 
needed to become a teacher. Apart 
from my practicums, the four years I 
spent getting my B.Ed. did nothing 
but reinforce my memorization skills 
and trapped me in a performance- 
oriented drive for high marks. But 
the dean’s honour list standing I 
graduated with didn’t make me a 
good teacher; in fact, I was a total 
flop my first year! My success as a 
teacher was a result of my immer- 
sion in the reality of the junior high 
classroom and having to deal, 
moment by moment, with the 
demands of my job. 

Reality is the best teacher, yet 
excellence in schools seems based on 
a completely unreal world. Reality 
check number one: in real-life work- 
places, employees deal with people 
of all ages. In schools, children are 
segregated into same-age groupings. 
How are they supposed to learn how 
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stayed quiet, listened carefully, questioned nothing, 

completed all assignments (no matter how futile), 
studied hard, did well on tests and got an A+ report card. 
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to effectively deal with and have 
respect for people older and younger 
than themselves? Reality check 
number two: in today’s world, know- 
ing how to source and sift through 
information is a key skill. In schools, 
children are generally presented 
with facts that they are then 
required to memorize and regurgi- 
tate. Research projects are rare and 
self-directed learning is practically 
unheard of. 

Reality check number three: in 
real life, people need problem-solv- 
ing skills, especially in dealing with 
other people. In schools, conflicting 
students are most often separated by 
adults and punished for inappropri- 
ate behaviour instead of being 
encouraged to work toward a truly 
functional solution. Reality check 
number four: many employees take 
extra training involving exams, but 
more important than getting high 
marks on exams is an employee’s 
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ability to put into practice what 
they've learned. In schools, students 
“learn” information and then write 
an exam on it, but very rarely does 
the information come to practical, 
daily use. (How often, for example, 
do people analyze sentence structure 
while reading a book or use algebra 
in their daily life?) 


REALITY CHECK number five: as 
adults we pursue what we're interest- 
ed in and learn, grow and experience 
fulfillment as a result of our pursuits. 
In schools, children are expected to 
learn and grow by studying subjects 
that are forced upon them even 
though they're not necessarily inter- 
ested in them—and then they’re rep- 
rimanded or labeled if they’re 
unmotivated or disinterested. Reality 
check number six: society celebrates 
all the different talents people have. 


SEE PAGE 17 
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FACULTIES OF 


Professional Education and Continuing Education 


UNIVERSITY COURSES 


"Earn university credits in an 
environment designed to facilitate 
successful learning.” 


Spring Session, May 3 to June 11, 2004 


EDUC 600 Inclusion: Teaching Students with Special 
Needs in a Regular Classroom Setting 

(This class is open to teachers with a BEd degree and 
Alberta Teacher Certification.) 


TERM 1 AND 2 


BES 207 Molecular Genetics and Heredity 
BIO 100 E Introduction to Biological Systems 
ECO 101 E Introduction to Microeconomics 
ENG 90 Pre-University English 

ENG 110 English Literary Forms 

ENG 389 E Classics of Children's Literature in English 
GER 100 Beginners’ German 

PHY 90 Pre-University Physics 

PSY 241 E Social Psychology 

SOC 271 E The Family 

WRI 300 E Essay Writing (Non-Fiction) 


E - designates an evening class time. 
TERM 1 


ACCT 101/311 Introductory Accounting 

BES 108 Organisms in Their Environment 

CH 101 Introductory University Chemistry | 

CH 205 General University Chemistry | 

CH 211 Quantitative Analytical Chemistry | 

DRA 102 Play Analysis 

DRA 352 Fundamentals of Public Speaking 

EAS 101 Introduction to Physical Earth Science 
ED199 Introduction to the Profession of Teaching 


BACHELOR OF MANAGEMENT 


"Management is doing things right. 
Leadership is doing the right things. 
Our students learn to do both." 


In September 2004, classes in Concordia's new Bachelor 
of Management degree begin. This exciting program is: 


* 4-year program with employer input into design 


* Ethics, international business and research 
threading 

* Leadership focus on critical management skills 
and issues 

* Industry expert, in-class delivery 

* Transfer credits from other business programs 

* Full-time and part-time intakes start 
September 2004 


Classes for Years 1 and 2 at the Highlands Campus, 
7128 Ada Boulevard, Edmonton 

Classes for Year 3 at the Gold Bar Campus 
10537-44 St ¢ 413-7831 
www.managementsciences.concordia.ab.ca 
managementsciences@concordia.ab.ca 


AFTER-DEGREE DIPLOMA IN 
INFORMATION SYSTEMS SECURITY 


"For a career in computer information security or systems 


management, enroll today." 


if you have an undergraduate degree in business, computer 
science, math, or science, you are an excellent candidate for 
Concordia's After-Degree Diploma in Information Systems 


Security. This innovative program is: 


Gold Bar Campus, 10537 44 Street, Edmonton, Alberta T6A 1W1 


EDUC 503 Planning and Integration of Technology in the 
Elementary School 

ENG 303 Poetry 

HIS 246 Pre-Colonial Tropical Africa 

MAT 113/114 Elementary Calculus | 

MUS 101 Music of the Western World 

PSCI 101 Introduction to Government 

PSY 104 Basic Psychological Processes 

PSY 233 Personality 

REL 253 New Testament Literature 

SOC 100 Sociological Concepts and Perspectives 
SOC 102 Social Problems 

SOC 241 Social Psychology 


TERM 2 


BES 107 Introduction to Cell Biology 
BUS 110/310 Introduction to Business 

CH 102 Introductory University Chemistry ll 

CH 206 General University Chemistry I! 

CH 213 Quantitative Analytical Chemistry II 

EAS 102 Introduction to Environmental Earth Science 

EDUC 521 Literature and Literacy for Elementary School 

ENG 304 The Short Story 

HIS 112 The Modern World 

PESS 293 Intro to the Movement Activities of Children Aged 5-12 
PSY 105 Individual and Social Behaviour 

PSY 339 Abnormal Psychology 

REL 373 Contemporary Issues in Religious Ethics 

SOC 224 Sociology of Deviance and Conformity 

SOC 375 Sociology of Aging 


Continuing Education reserves the right to cancel any course due 
to insufficient enrolment. 


Classes at the Highlands Campus, 7128 Ada Boulevard. 413-7808 
www.specialsessions.concordia.ab.ca 
specialsessions@concordia.ab.ca 


BACHELOR OF ENVIRONMENTAL HEALTH 
(After Degree) 
"Quality professionals are needed to meet the challenges in 
public health protection." 


An undergraduate degree in environmental, physical or health 
sciences provides a solid background for studies in 
environmental health. One of four in Canada, this program is: 


* Blend of academic learning and applied health courses 
* 3 semesters plus 12-week field experience 
in 15 months 
* Fully accredited by Canadian Institute of 
Public Health Inspectors 
* Full-time intakes in May and September 
* Part-time intakes in January, May and September 


Classes at the Gold Bar Campus, 10537-44 Street ¢ 41 3-7812 
www.envirohealth.concordia.ab.ca 
envirohealth@concordia.ab.ca 


* Aimed at developing managers of IT security 

* Blend of technical areas and management courses 

* 3 semesters plus 12-week field experience in 15 months 
* Full-time intakes in January and September 

* Part-time intakes in January, May and September 


Classes at the Gold Bar Campus, 10537-44 Street ¢ 413-7822 


www.infosec.concordia.ab.ca 
_ infosec@concordia.ab.ca 


www.professionaledfaculty.concordia ab.ca 
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The straight story 


Innovative 
Minnesota program 
takes the “high” out 
of “high school” 


By CHRIS VAUGHN 


Clark learned about high school 
‘om an older sibling. Her brother 
made school sound like fun, describ- 


[<: many young people, Becky 
ing picnics and other adventures 
with his new buddies. 

enjoy high school. In fact, she seemed 
destined for an early demise. She had 
and alcohol abuse since she was 11 
years old, ending up in a girls’ correc- 
foster home. She skipped her entire 
freshman year of high school, unable 

Finally, last year, while in a treat- 
ment program, she asked to be sent to 
attended. And Clark began attending 
classes at Sobriety 
away in an office | 
plaza in the wealthy 

Founded in 1989 by Ralph Neid- 
itch and Carol Robson, Sobriety High 
who had gone through treatment pro- 
grams and returned to school, only to 
where they had started. Although it’s 
not a drug and alcohol treatment pro- 
system for high-school-age students in 
recovery. There are regular group 
ents are required to attend monthly 
meetings with school staff to discuss 
school’s approach isn’t punitive, sub- 
stance abuse is not tolerated. Students 
immediately. 

“They want to get well. They don’t 
school’s director. Students are willing 
to police their peers, she says, because 
keep it safe, it’s hypocritical.” 

The high school also works because 
with the other students and teachers, 
says Clark, 16, now a sophomore. “The 


But Clark didn’t seem destined to 
been struggling with drug addiction 
tional centre and spending time in a 
to resist the allure of addiction. 
the high school her brother had 
High School, tucked 
suburb of Edina, Minnesota. 

School was designed to help students 
fall off the wagon and end up back 
gram, the school provides a support 
meetings to discuss sobriety, and par- 
their children’s progress. Although the 
are expected to report any relapses 
want to die,” explains Judi Hanson, the 
“they want to stay here. If they don’t 
the students feel a genuine connection 
school is a family and I just wanted to 


yaa \ 


edmontonyogastudio@shaw.ca 


be a part of it. I love it. The teachers are 
down-to-earth and we call them by 
their first names. If something goes 
wrong in our lives, it affects us all.” 


IN TRADITIONAL high schools, it’s rare 
to find freshmen and seniors eating 
lunch together or walking down the 
hall talking. However, Sobriety High 
School unites all its students with one 
common goal: getting better and stay- 
ing better. During the school day, and 
even after hours, the school’s teachers 
act as surrogate parents, handling more 
than typical teenage troubles. 

“If I have a problem at home I 
can call Judi or any of my teachers at 
home,” Clark says. “We also have 
group meetings every day when we 
talk and bond with each other.” 

Students are recommended for the 
program and must complete an appli- 
cation process that includes an inter- 
view. Teenagers who want to get in 
also have to have completed at least 
the primary stages of a 12-step treat- 
ment program. 

The school has been so successful 
that there’s a waiting list to get in. 
(There are usually between four and 

10 students wait- 
ing for a chance to 
enter Sobriety 
High.) Because the 
school is small—there are only 
around 40 students—new students 
are admitted only if someone gradu- 
ates, drops out or decides to return 
to a mainstream high school. Sobri- 
ety High differs from other sobriety 
programs because the students do 
not have to leave after a year of 
being sober. A second Sobriety High 
School, serving 20 students, has 
opened in St. Paul, Minnesota. 

More than half of Sobriety High’s 
students—SO to 60 per cent—move 
on to college. Others wait a year and 
then enrol in college. “The students 
that are here longer are demonstrat- 
ing to the others that you can have a 
life and be sober and it’s a happy 
life,” Hanson says. “They are role- 
modeling. They’re showing that it’s 
cool to have a brain and to study.” 

Clark thinks Sobriety High’s most 
important function, however, is the 
way it gave her hope that she could 
have a fulfilling and successful life. 
“T tell people that without the 
school, I wouldn’t be sober today,” 
she says. “The school has made me 
come to realize that I am okay.” © 
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| If an adult is very skilled in a certain 


area, their employer will likely make 
the most of that skill. If an adult is 
unskilled in a certain area, it’s very 
unlikely that they’ll be made to work 
overtime to become proficient at it, 
unless it’s truly an essential part of 
that person’s job. In schools, chil- 
dren are expected to be good at 
everything—at least, that’s the mes- 


ys | TOWING ae 


sage children get when the students 
with honours in every subject are 
loudly praised. Students who are 
weak in certain areas are forced to do 
extra work or get extra help, which 
takes away from the time they can 
spend enjoying their areas of 
strength and often negatively 
impacts their self-esteem. 


There are many other areas 
where reality and the school system 
don’t match. So when I drive by a 
school that claims everyone in their 


building strives for excellence, how 


am I to imagine what that means, 
let alone be impressed by it? All I 
can do is shake my head and be 
thankful for the schools out there 
that do reflect reality and make it 
possible for children to attain a form 
of excellence that 
the real world. © 


will serve them in 


Nicolette Groeneveld is 
at and one of the co-founders of the 
Indigo Sudbury Campus, an 
school ir 
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: Thornton 
Court Hotel 


this is not just 


One BU itelguiceli meet ies 
99th Street & Jasper Ave 


945°4747 


Price per person, before tax and tip 


$ —Less than $10 
$$ —$10 to $20 
$$$ —$20 to $30 
$$$$ —$30andup 


BILLINGSGATE SEAFOOD MARKET 
AND LIGHTHOUSE CAFE 

7331-104 St. + 433-0091 

5506 Tudor Glen (St. Albert) * 460-2222 
The smell of sea-dwelling lifeforms fills 
the air, and the East Coast music in 
the background makes me feel as 
though I’ve been suddenly transport- 
ed to the Rock. I’m searching for the 
words to describe the dining area, a 
compact section featuring artistic 
depictions of fish and unsurprisingly, 
lighthouses. Then it hits me: "rustic 
oceanic atmosphere." (Okay, so that’s 
what it says on the menu. So sue me.) 
Speaking of menus, I’m loving the 
Lighthouse’s lunch edition. The level 


makes my mouth water—paella, 


ger portion of the bisque as a meal. | 
saw one come out of the kitchen. 
Huge.) "That’s a good choice," the 
server tells me as | order the fish, pre- 
pared in a tangerine butter and served 
with green apple relish. The large, 
colourful plate features the northern 
Alberta pickerel, a side of rice and a 
medley of vegetables. Not just your 
cheap, run-of-the-mill veggies, either, 
but a mix of red pepper, snow peas, 
zucchini, cauliflower, broccoli, carrots 
and squash. The pickerel is good and 
tender, the white meat flaking apart as 
you gently prod it with the fork. I’m 
missing something, though. And 
unfortunately, it doesn’t dawn on me 
until later that there was no green 
apple relish on the side. Damn. It 
would’ve tasted great with the picker- 
el... which is probably why it appears 
on the menu in the first place, right? 
Still, | douse the fish with some lemon 
and it’s just fine. Average Price: $$$ 
(Reviewed 11/13/03) 


crank. Kate starts with a spicy chicken 


PREVIOUSLY REVIEWED RESTAURANTS 


the plate. Somewhere in the middle 
of the evening, it feels as though the 
ceiling is caving in. We speculate 
wildly as to what’s going on until | 
remember that Arthur Murray’s is 
directly overhead and Fridays are 
apparently a big night in Edmonton's 
dance class scene. The pounding sub- 
sides quickly and before | know it, our 
blackened lamb rack and rice and 
beans are at the table. The lamb, 
served with a cinnamon-flavoured 
sauce, is awesome—tender and per- 
fectly medium rare with that strong, 
distinctive taste. As for the rice and 
beans... well, it’s not the vegetarian 
dish | had imagined, what with the 
pieces of smoky-tasting sausage 
accompanying it. Not that | have a 
problem with that. We've already 
decided that the bread pudding Is a 
must. It’s a relatively light and deli- 
cious version of the renowned sweet, 
unlike the horrible clump of dense 
bread | sampled a few years back at 
one of the more popular downtown 


With the growing tickle in my throat 


of sophistication is greater than I'd CAFE ORLEANS steakhouses. Average Price: $$-$3$ 
anticipated, what with the red Peru- 12208-Jasper Ave * 452-3160 (Reviewed 02/16/04) 
vian trout and Cajun prawn pizza. And = The menu at Café Orleans has a wide 
the dinner menu is even more in- variety of standard N’awlins-style 82 BBQ AND NOODLE HOUSE 
depth, featuring a list of stuff that food, which always turns my culinary 9118-82 Ave * 448-9988 


old restauran 


Cafe S 


t with 


and obnoxious music. 


we have dj tryptomene & slacks 
who come prepared with armfulls of 
smooth-jazz-soul-lounge-chic-hop 


Hawaiian bigeye tuna, bouillabaisse 
and California striped bass with a 
mandarin fennel glaze. Very nice. And 
the wine list seems reasonably priced, 
too—I see a bottle of Australian Rose- 
mount shiraz-cabernet is $23 and | 
know the same bottle will run you 
about $14 or so in the liquor store, so 
Billingsgate obviously isn’t going crazy 
with the markup. Being the soup 
junkie that | am, | start off with a small 
bowl of lobster bisque. The lovely 
orange mixture is described as having 
been prepared in the traditional 
French style, with cognac, cream and 
rich lobster broth.. Topped with some 
finely chopped fresh parsley, it’s 
incredibly flavourful. Rich yes, but it 
doesn’t weigh me down at all, which 
is good because | have a pickerel fillet 
on the way. (Note: you can get a big- 


salad, while | can’t take my eyes off 
the chicken and sausage gumbo. A 
cup is $4.95 but the bowl costs just a 
buck more, and I’ve always been a 
sucker for the upsell. I’m soon having 
second thoughts about my decision, 
but not because the gumbo isn’t sat- 
isfactory—on the contrary, tne thick, 
hearty, ultra-spicy mix is a real atten- 
tion-getter, leaving my nose a little 
runny and my nasal passages incredi- 
bly clear—but strictly because of its 
size. | take a few big swigs of my Buf- 
falo draft to combat the lingering 
burn. The spicy chicken salad is gen- 
erally a hit too, the crunchy candied 
pecans offering a textural balance 
with the tender, fiery chicken. One 
small beef about the salad: the 
orange vinaigrette is on the watery 
side and pools up on the bottom of 


CEN 


4926-98th Ave 


440-2233 (SY 
LoaN 


\% ( 


"Just 10 minutes 
from anywhere!" 


FEB 27-28 


LOS NACOS 


MAR 5-6 


AUNT EDNA'S 


ES ES 


el 


me 
McNally’s 5) 
High4¢ \S 


letting me know sickness would over- 
take me soon, | decided | needed a 
big, spicy bowl of some type of Asian 
soup. Steve had heard there was a 
new noodle house down Whyte—and 
it seemed like the perfect remedy to 
the evil brewing inside me. The menu 
is packed with all sorts of standard 
Chinese fare and it’s too bad we’re 
just a pair popping in for a quick bite 
because the BBQ duck dinner for four 
(at what seems like a reasonable 
$65.75) looks tasty. Instead, we split a 
few dishes: the empire chicken, a BBQ 
pork chow mein and, to curb my 
spicy soup craving, a medium-sized 
bowl of the seafood hot and sour 
concoction. The server brings me a 
huge pot of loose leaf jasmine tea, 
helping me soothe the irritation in my 
throat prior to the main event. The 
food arrives quickly, starting with the 
soup. This hot and sour version has 
your typical tofu and strands of thinly 
sliced Chinese mushrooms, along 
with peas, shredded carrots, calamari 
and baby shrimp in an ultra-thick, 
almost gelatinous broth. For the short 
while that the soup remained hot 
(temperature-wise), my throat feels 
much better. After getting through a 
bowl or two each, the empire chicken 
and the chow mein arrive. The for- 
mer, served on a small, oval platter 
with breaded chicken chunks, mush- 
rooms, green peppers, carrots, water 
chestnuts, baby corns and peanuts, is 
supposed to be spicy. (It had the little 
red chilis beside the name on the 
menu, for Crissakes.) It’s good, yes, 
but provides little in the way of a kick. 
| have to be honest—I wasn’t too 
impressed with the chow mein plat- 
ter, either. The amount of BBQ pork 
amongst the bok choy and other veg- 
gies looks scant and upon further dig- 
ging, we find our initial assessment to 


/ 10018-1 
for info/reservations:(7 
open Thursday through Satu 


be correct. | did like the crunchy noo- 
dies, however, a nice contrast to the 
rest of the dish. Average Price: $ 
(Reviewed 01/08/04) 
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Take the advice of 
a doctor: Il Portico 
lives up to its 

exalted reputation 


By DAVID DiICENZO 


of an appetite for a good three 
ays running. Understandable, 
really—her mounting anxiety over 
the impending defence of her Ph.D. 
thesis meant that food was difficult 
to get down. Of course, once she offi- 
cially had the “Dr.” tag attached to 
the front of her name (probably as 
much a relief for me as it was for 
her), Kate’s need to consume, and 
imbibe a few libations as well, thank- 
fully returned. With parents, profes- 
sors and friends all in town, a special 
evening out was in the cards. And 
the destination we chose for the 
occasion, Il Portico, was ideal. 

I’ve now spent six years in the 
River City and had never given this 
house of reputedly choice Italian 
cuisine a go. It’s a restaurant with 
quite the rep based on numerous 
well-earned awards, many of which 
are proudly displayed in a hallway 
right by a dining room that screams 
elegance with its gold tones, iron fix- 
tures and stained-glass kitchen win- 
dow offering a behind-the-scenes 
glimpse of the staff at work. (Well, 
the tops of their heads, anyway.) 

I can’t get over the complexity of 
the menu. It truly deserves some in- 
depth description. From tantalizing 
apps like the beef carpaccio with fresh 
arugula and white truffle oil, right 
through to wildly creative’entrées 
such as the pan-roasted, corn-fed, 
free-range chicken breast with lemon 
and rosemary, porcini mushroom 
risotto, parmesan fried zucchini and 
sundried tomato dressing, it all looks 
so inviting. But it’s obvious that 
there’s an emphasis on one particular 
staple of Italian cuisine. 


Have you ever: 
tate 3 OF A Ae 
gon your- tongue? 


T: better half had little in the way 
d 


“There’s lots of pastas,” Kate’s 
good pal Heather points out. 

The list is long and not limited to 
your typical noodles. I] Portico boasts 
all sorts of rarely-seen pastas—orecchi- 
ette (an ear-shaped pasta with broc- 
coli, cauliflower, caramelized red 
onions and Pecarino Romano cheese) 
and the luxurious-sounding tagliatelle 
(with herb-roasted chicken in a truffle 
and mushroom cream sauce) are just 
a couple of them. 

Our attentive server, who has a 
fairly overt swagger and air of confi- 
dence that I figure pretty much comes 
with the territory, brings us two large 
plates of olive oil and balsamic vine- 
gar and some delicious crunchy bread 


RESTAURANTS 


to start. There’s eight of us at the 
table, but he kindly suggests we pace 
ourselves and begin with the appetizer 
platter for four. It’s conveniently 
priced per person so really, you can 
order as much as you see fit. And 
what a fantastic spread it was. The 
fried calamari is accompanied by a 
piquant dip, while the rest of the plate 
features bruschetta, mixed olives and 
a bevy of grilled treats, including 
prawns, Italian sausage, vegetables 
(eggplant, portobello mushrooms and 
yellow zucchini) and lastly, a magnifi- 
cent grilled radicchio starter stuffed 
with mozzarella and prosciutto. The 
latter is bitter, creamy and salty all at 
once, a great marriage of flavours. 


DR. KATE TAKES her usual carnivo- 
rous path by ordering the Alberta beef 
tenderloin with an aged balsamic, 
veal reduction and Gorgonzola potato 
gratin. I see a couple of the popular 
pastas farther down the table, one 
with linguine and a copious amount 
of shrimp, and another version with 
penne, tenderloin tips and eggplant 
in a spicy tomato sauce. I, like a few 
others, decide on the mahi tuna spe- 
cial. The pepper-encrusted steak is 


seared to medium rare perfection and 
placed on a bed of mashed potatoes, 
green beans and finely shredded car- 
rots, which resembles a little nest. A 
thin butter cream sauce encircles the 
entire set of items on my plate. It 
makes for a lovely presentation. 

Everyone looks more than content 
as the wine and conversation continue 
to flow. Surprisingly, it’s not all acade- 
mic talk. Phew! Myself and Irishman 
Dr. Brosnan, one of the visiting profs, 
discuss our golf games, for example, 
but all of the banter comes to a tem- 
porary halt when a dessert menu is 
placed in front of each of us. We order 
only two sweets in total, but both are 
showstoppers. At one end is the cap- 
puccino créme brulée with Frangelico 
whipped cream and a chocolate bis- 
cotti. For some bizarre reason, I take a 
pass on anything featuring chocolate, 
but it’s only because I have an instinc- 
tive feeling that the limoncello sorbet- 
to, with a raspberry vanilla bean 
consommé and iced blueberries, will 
offer one helluva clean finish. I prove 
I'm no dummy—well, not in this par- 
ticular case, anyway. 

“It’s a good end to the meal,” the 
new doctor confirms after she has a 
taste of the sublime dessert. 

I wrap it all up with an espresso 
and sambuca. The liqueur must have 
allowed me to drop my guard because 
right about now, Kate's dad Jack takes 
hold of the tab and whips out the 
plastic. Now in all honesty, I wasn’t 
prepared to flip the entire bill (not on 
a food writer’s salary) but I was cer- 
tainly committed to kicking in a 
decent chunk. No sir. The father-in- 
law (not officially) simply won't allow 
it and I wince when I see him tallying 
the grat and subtotal. It’s about 
halfway to quadruple digits, but it’s 
worth it given the overall quality of 
food, service and ambience. 

I’ve come to understand why II Por- 
tico has rage all that positive ink. © 
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FLAVOURS MODERN BISTRO 
10354-82 Ave * 439-9604 

You want brave? Try opening a-restaurant 
a few weeks before Christmas, which is 
exactly what the owners of Flavours Mod- 
ern Bistro have done on the famous Old 
Strathcona stretch. Sure, you get the 
Christmas push, but January is downtime 
for most establishments. Then again, 
there’s a reason rents on Whyte are so 
high: never-ending traffic. | walked into 
Flavours (kudos to them on the inclusion 
of the "u," by the way), the former loca- 
tion of the Bagel Tree, and was immedi- 
ately impressed by the look of the swanky 
new spot, what with the cozy blue chairs, 
dark hardwood décor (both tables and 
floor) and the high ceiling complete with 
oddly-shaped alcoves on the walls. | have 
an intelligent, concise menu in front of 
me, offering a selection of salads, apps, 
"flavourwiches" and a few tasty-looking 
entrées (oh, and two varieties of eggs 
Benedict). | almost bite on the braised 
lamb shanks with a white bean and lentil 
ragout but | always get lamb, so | go 
instead for the chicken pancetta sand- 
wich (sorry, flavourwich), featuring a 
grilled chicken breast, pancetta, smoked 
mozzarella with a roasted red pepper and 
garlic mayo on multi-grain bread. Basical- 
ly, it’s a high-end "club." In a fowl mood 
himself, Steve selects the five-pecan crust- 
ed chicken, a real earthy-looking dish that 
was served with a brown pommery mus- 
tard sauce. More people begin to file in 
and | decide that Flavours is a solid addi- 
tion to Whyte’s dining scene and not just 
because people are trudging along in 
minus-40 weather to get there. | can’t 
think of many, if any, places on the strip 
that combine such an obvious level of 
sophistication with so little in the way of 
pretension and overly expensive items. 
The well-proportioned dishes top out at 
about $16 or $17 while the top price on 
the wine list is about $40 or so, instead of 
a starting point. You could easily spend 
more for less. Average Price: $$ 
(Reviewed 01/29/04) 


MILL CREEK CAFE 

9562-82 Ave * 439-5535 

Other than a bevy of nice-looking 
sweets and baked goods, sandwiches 


Phil Alain 


Tor more into 
and menu. log onto: 


Pee 


are pretty much the order of the day 
at Mill Creek Café. Kate orders the 
Montreal smoked meat sandwich, 
while | eventually get around to 
choosing the salmon salad. Then 
come the questions. "Swiss, cheddar 
or-cream cheese?" the counter girl 
asks. Kate says Swiss, | say cream. 
"Tomato, cucumber and sprouts?" 
Yup. "Pickles?" Sure. "Hot, honey or 
Dijon mustard?" Kate says yes to the 
former and after a bit of deliberation, | 
pass, figuring there’s no need to add 
mustard to the salmon. "Mayo and 
butter?" Neither. Mill Creek bakes 
everything fresh each day and as | 
attempt to wrap my mouth around 
the massive slices of grainy whole 
wheat bread with pieces of carrot in it, 
| think to myself that it looks awfully 
inviting. | had taken note of the fact 
that Kate asked for hot mustard and | 
patiently awaited her reaction. Sure 
enough, it came. "Whoa," she says 
after the first or second bite. It’s actu- 
ally really hot stuff—I try a nibble and 
some of the mustard actually burns a 
small nick on my lip. These sandwich- 
es are huge and because baked goods 
are in our immediate future, we pack 
up the remainders and head back to 
the counter. This time, I’m only slight- 
ly more decisive—a piece of chocolate 
cherry loaf (a mere buck and change) 
and a slice of lemon meringue pie, 
though the chocolate peanut butter 
bars were crying out at me. Average 
Price: $ (Reviewed 12/04/03) 


SMOKEY JOE’S HICKORY 
SMOKEHOUSE 

15135 Stony Plain Road o 413-3379 

| figure—er, | mean, | reckon—Smokey 
Joe’s was conceived as a replica of old- 
fashioned prairie cuisine, or at least an 
homage to it. License plates from all 
over the continent dot the walls and 
the menu, bound in wood, has head- 
ings like "Samwiches" and "Young Un’s 
Dinners." The ranch theme is a little 
schmaltzy but for a guy soon to vacate 
the province, it’s enough to bring a 
small tear to my eye. The coolest thing 
has to be the pink butcher paper they 
use for tablecloths—that’s a nice 
touch. My comedic dining buddy 
Steve is along for this trail ride and he 
busts a gut when he spots the veg- 
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gieburger on the menu. "I bet you it’s 
never been ordered," he says. Well, 
neither of us are gonna be the first so 
instead, we put all our eggs in one 
high-cholesterol basket: the sampler 
for two. It includes, in no particular 
‘order, two roasted quarter chickens, 
pork ribs, turkey, ham, beef and two of 
Smokey Joe’s famous ultra-hot wings. 
Oh, and garlic toast. "We’re out of 
wings tonight so I'll give you another 
quarter chicken. Is that okay?" our host 
asks. Deal! You get your choice of three 
sides with the sampler so Steve and | 
agree on cornbread, beans and potato 
salad. | don’t notice much green any- 
where in the restaurant so we see no 
sense in having any on our plate. Back 
a century ago, a cowboy wouldn’t 
have been clamouring for a side salad, 
right? | swear there's a strained look on 
our server's face as she lugs out the 
plate with what Steve refers to as "a 
pile of meat" on it. "There, go wild," 
she says. All of the homemade barbe- 
cue sauces are lined up in front of us— 
Smokey Joe’s sells them on the 
premises, along a variety of the meats, 
including jerky—and it’s time to get to 
work. On this snowy, frigid night, the 
platter gives me a much-needed dose 
of summertime. The spicy taste of the 
smoked meats, the richness of the 
beans and the creamy potato salad 
make me forget that it got dark at 4:30 
p.m. that day. Average Price: $$- 
$$$ (Reviewed 12/11/03) 


WHITE SPOT 

3921 Calgary Trail * 432-9153 

True, the White Spot is a chain but it’s 
a western Canadian one, which isn’t so 
bad. Founder Nat Bailey was a crafty 
Vancouver entrepreneur who got the 
business up and running way back in 
the ’30s, a few years after opening the 
country’s first drive-in restaurant fol- 
lowing a car ownership boom in the 
Lower Mainland. Smart guy. It’s since 
expanded throughout B.C. and into 
Alberta, with the Calgary Trail locale 
being the only one of its kind in 
Edmonton (and the farthest east of any 
White Spots). This particular branch 
understandably has a bit of a hockey 
motif going on, with Original 6 jerseys 
displayed alongside some old-school 
metal blade skates and various pictures 
adorning the walls. | figure they must 
have that new Joe station tuned in on 
the radio. Someone told me it’s "a mix 
of all sorts of crap" and when the rota- 
tion goes from old Depeche Mode to 
Macy Gray and then to Phil Collins's 
"Easy Lover," I’m convinced. | go big, 
passing up on some the staple break- 
fast items in favour of the renowned 
pancake sandwich, which the menu 
describes as a stack of buttermilk pan- 
cakes with an egg on top and a choice 
of bacon or sausage on the side. 
Whenever | indulge in some pancakes, 
| tend to wanna eat ‘em up real fast. 
The reason being, pancakes get cold 
quickly. Not at White Spot, however. 
Your syrup comes to the table in a little 
personal dispenser—and get this: it’s 
warmed up in the kitchen. That’s such 
a simple touch but it honestly does 
cure the one and only problem | have 
with pancakes. It’s like those glasses 
filled with fluid that you put upside- 
down in the freezer—the only problem 
with beer is that it gets warm, but in 
one of those glasses, it only gets colder 
as you drink it. These are ingenious 
ideas, people. Average Price: $ 
(Reviewed 02/12/04) i 
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It’s enough to get 
you suckered into 
the torchlight parade 
By RICK OVERWATER 
elowna’s Big White is such a mas- 
K: e, continually expanding uber- 
esort that I’m grateful I was 
guided around by the staff. But as an 


acolyte of Hunter S. Thompson, who 
covered the Super Bowl from the 
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drunken solitude of his hotel room, 
I've always believed that research on a 
ski hill is best done in two places: the 
bar and the lift line. Lifties and wait- 
resses will give you dirt that no mar- 
keting rep ever will. I’ve happily 
avoided the touristy stuff found in 
travel guides and been better for it. Yet 
here I am at 8 p.m. in the pitch black, 
learning how to avoid injuring skiers 
with an ignited roadside flare and, 
more importantly, how not to burn 
myself and destroy my once-expensive 
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gear with the flaming debris that sput- 
ters out of it. After years of lying low, 
I’ve been sucked into perhaps the 
most clichéd of all ski hill activities: 
the torchlight parade. 

We’ve all seen pictures of such 
parades on the front of shiny 
brochures with that beautiful slow- 
motion snake of light winding down 
the face of a mountain, framed by the 
darkness of the nighttime sky. Gor- 
geous. Of course, there would be no 
such pictures tonight, as the poor visi- 
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bility due to the falling wet snow 
(which would make for good condi- 
tions the next day, I hasten to add) 
hides not only the top portion of the 
journey, but the subsequent fireworks 
display as well. I hadn’t been all that 
ambitious to check the event out in 
the first place, but Big White's rental 
shop manager, John McCammon, had 
convinced me otherwise over supper 
in the Kettle Valley Steakhouse—prob- 
ably the classiest restaurant out of the 
17 different places you can eat at. 

“It’s amazing,” he’d promised as 
we finished off a bottle of Quail’s 
Gate, a great local Pinot Noir. “You 
think, ‘Yeah it’s just a touristy thing,’ 
but people get off on it. They love it. 
And there’s fireworks afterwards. 
Everybody likes fireworks.” 

They sure do. But me, I prefer glut- 
tony. And after a melt-in-your-mouth 
steak preceded by baked artichokes 
smothered in a mixture of Asiago 
cheese and sundried tomatoes—not to 
mention an appetizer of jumbo black 
tiger prawns sautéed in English mus- 
tard and fresh parsley—I was feeling 
like I'd been shot with one of those 
tranquilizer darts park wardens use to 
relocate errant bears. Nonetheless, I'd 
dragged my ass back to our ski-in-ski- 
out loft kitchenette in the Chateau Big 
White and pulled on my gear, damp 
from a day of exploring just a fraction 
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Big Rock reminds you not to drink and ski. 


of Big White’s 2,565 patrolled acres. I 
made it to our meeting place in the 
Village Centre and caught the final 
seconds of the safety speech, sighing 
in relief when I heard that children 
will be forced to use glowsticks instead 
of sulfur-based flame. 


SO HERE WE ARE NOW, ready for 
the big experience. My 39 torchlight 
partners and I embark for the Silver 
Bullet high-speed quad where we'll 
head to the top of the Sun Run, in 
between the Alley Oop and Interna- 
tional, two blue runs that had 
revealed many nifty little hits earlier 
in the day. We gather at the top and 
the eerie glow of the lift lights is 
doused by the staff, leaving us in the 
dark of the Monashee Mountains. 
It’s breathtakingly serene for a 
moment—until we start snapping 
off the ignition caps of our flares 
and the air fills with acrid smoke. 
Holding the flares off to the side 
as instructed, we proceed in a line, 
trying to follow the rules: children 
first, then skiers, then snowboarders. 
Making slo-o-0-0-ow traverses back and 
forth across the face of the hill, we 
snowboarders keep bunching up 
against the skiers who need less speed 
to maintain forward motion. Some- 
how we avoid setting each other on 
fire, something that concerns me less 
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What's my line? 
Tales from the other 
side of Big White 


Up early, beer and cold pizza for break- 
fast. I’ve been in long lineups before. 
Memories of tuition lineups at the U of 
A, the roller coasters at Canada’s Won- 
derland when | was 11, the munitions 
bunkers in Nam, the enemy in fiery pur- 
suit because that damned Jenkins left 
his water bottle half-full again.... I’ve 
been standing in line all day. I'm mak- 
ing up stories and my two companions 
are as restless as everybody else. 
Eventually our turn comes—and 
then the cold hits. | don’t mean the cold 
like you felt when you were winter 
camping in Manning Park with the 
Scouts back in ‘93. | mean an awful 
cold, man, like when you were forced to 


march across the Russian hinterland in” 


the dead of winter, in the middle of the 


night, in pursuit of that faceless enemy 
that was so spread out and powerful 
that the army could only afford to suit 
you with these thin, useless combat togs 
that wouldn’t warm the smallest cat... 

You have to realize the massive 
psychological impact that severe cold 
and choking lineups have on whiny 
writers who think that things should 
be nice just because they're writing a 
story about it. You have to expect a 
change for the better. 

Most of the chairs at Big White, 
outside Kelowna, are closed on this 
day. There’s no notice why, but one 
would guess lack of snow, given the 
plentitude of rock faces that bare them- 
selves on even the simplest of runs. The 
runs that are open today are all very 
short. I'm not sure if the entire moun- 
tain has shorter runs, but the ones we 
have access to are skied in minutes. 
There are a lot of ski-schoolers on this 
day. Lots of inexperience. 


than the flaming chunks of flare drop- 
ping onto the snow directly in my 
path. According to our guides, this 
stuff could melt through the hull of 
the space shuttle. So surely it can’t be 
doing the base of my like-new Burton 
Canyon any good. (Turns out, a little 
elbow grease wipes the carbon residue 
off and you’re fine.) Normally a “glass 
is half full” kinda guy, I can’t help 
thinking that I’m bored. 

Boredom quickly becomes dis- 
taste as I regret going last in the 
hopes of witnessing the novice skiers 
immolate themselves. I’m breathing 
the smoke of 40 roadside flares— 
thank God this isn’t a holiday, when 
up to 150 people participate—and 
frankly, it’s making me queasy. 
“That,” I mutter as we ride into the 
applause of the crowd at the bottom, 
fireworks detonating out of sight in 
the cloud cover, “was lame.” 


WE HEAD INTO Snowshoe Sam’s, the 
most raucous pub on the hill, and I 
discover that even a Heineken, delib- 
erately picked for its delicious skunki- 
ness, will not kill the taste of my 
experience. My wife, clear across the 
table, says my breath smells like burt 
matches. Then I watch the kids out- 


side still joyfully playing with their 
glowsticks and my brief period of 
Grinch-like sarcasm instantly comes 
to an end. After all, it’s not like I did- 
n't already have a blast today. 

The highlight was the new, care- 
fully thinned-out glades just east of 
the Black Forest Express quad. I could- 
n't get enough of the unpacked snow 
in the trees along the Whiskey Jack 
Tun. It was enough to keep me away 
from favourites discovered during a 
previous visit to Big White. Normally 
you'd find me in the Sun Rype bowl, 
one of the many wide-open areas 
among the 1,325 acres above Big 
White’s treeline, and then speeding 
down the lengthy black and blue runs 
serviced by the Gem Lake quad. Oh 
well. There's just too much to hit in a 
day-and-a-half visit, which is to be 
expected at a resort that’s essentially a 
small town complete with a liquor 
store, video rental shop, real estate 
office, school (!) and various amuse- 
ments like North America’s largest 
tube park. I'll hit the other good stuff 
next time. And afterwards I'll eschew 
the torchlight parade and head 
straight for Snowshoe Sam's, where 
the smoke-free environment will let 
me taste every drop of that beer. @ 


| don’t know about you, but | was 
terrified my first few years on skis and | 
feel real sympathy for the new skiers here 
today. We can't find a black run that was 
open all day and so we're stuck on the 
greens and blues. But these greens and 
blues aren’t the wide, groomed runs 
you'd expect. They’re mostly narrow 
with lots of trees and the most evil 
moguls you'd ever seen. On the easy 
tuns. Everyone is struggling down the 
hills, because you can’t be sure until you 
go over it whether the mogul is snow or 
a giant rock, and here are these terrified 
newbies, snowplowing through these 
perpetual mogul fields, making awkward 
Progress down very awkward terrain. 
These slopes are not easy to navigate— 
for anyone. Come to think of it, | don’t 
see a groomed run all day. 
~ Surely there are pluses? Big White, 
fm sure, is better than a lot of moun- 
tains. I’ve only been to six or seven in 
my life, all in B.C., and two of those 
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were Whistler and Blackcomb, so my 
expectations are perhaps a tad high. But 
if you're making the choice between Big 
White and Silver Star (a 90-minute drive 
away near Vernon), | don’t see any rea- 
son why you'd choose the former. 

| try and avoid generalizations, but | 
hope this article can be of some use to 
you. I’d say that Big White is to Silver Star 
as Banff is to jasper—Banff seems to be 
all about the outdoorsy image, while 
Jasper is where the real outdoor enthusi- 
asts go. Big White, then, is where'd I'd 
go if | wanted the ski experience, without 
perhaps the skiing. There’s construction 
all over the mountain: they‘re building 
housing right on the runs, not adjacent 
to them. Silver Star is building too, but 
they keep their housing slightly off the 
runs. And since Kelowna’s the bigger city, 
you're sure to find more drinking dens 
and dazzling party huts for after hours. 

Big White has a gondola and Sil- 
ver Star doesn’t. Not much of a thrill 
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if you’re looking for powder and mas- 
sive jumps, but if you want something 
milder, it might be your ticket. The 
village at Big White is spread out a lit- 
tle more too, which might make for 
nice walking. 

We go in for lunch around noon, 
when the run we were on inadvertently 
puts us into the village. There’s one chair 
going out of the village, the busiest on 
the mountain. Inside one of the chalets 
there’s a guy playing pop tunes on an 
acoustic guitar and he sort of personifies 
what Big White is to me. He’s tall and 
skinny, with tight brown curls on a 
tanned face with high cheekbones and 
sharp eyes, a sort of walking epitome of 
the bohemian sk bum. He wraps up as 
we return from Junch and | watch him 
strap on a board and flee down the 
mountain with his guitar case in hand. 
image. Later in the day, | spot him strug- 
gling down the same crappy-hard blue 
funs as the rest of us. —BRENDAN Proct 
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By AMBER BOWERMAN 


Mountain, a charming little ski 
resort in picturesque Kananaskis 
Country, was staring death in the 
face. Unable to ignore dwindling 
numbers after the 
previous year’s 
lacklustre season, 
Resorts of the 
Canadian Rockies (RCR)— the com- 
pany that runs Fortress and a num- 
ber of other hills—decided it was 
time to pull the plug on the once- 
loved family ski and snowboard 
destination. 

But sentimental slopesters 
refused to let go. 

The RCR office found itself 
buried in an avalanche of phone 
calls and e-mails from diehard 
Fortress fans. In the end, they decid- 
ed the hill was worth reviving. “In 
making the decision to keep Fortress 
open; we just listened to our guests 
and the people of Alberta, as they 
expressed their love for Fortress,” 
says Cathy Ellard, RCR’s marketing 
co-ordinator. “Fortress is a unique 
mountain with so much history, 
character and adventure. Keeping 
Fortress open this year allows our 
guests to still experience the 
ambiance of the resort with a small- 
town feel and friendly faces.” 

By the sound of it, the official 
prognosis for the little mountain 


|: than a year ago, Fortress 


Fortress 
Mountain 


Dead mountain walking? 
Or can Alberta resort make a full recovery? 


that could isn’t in yet. Perhaps RCR 
is using this season to get a second 
opinion. One thing’s for sure, 
though: the ownership and manage- 
ment have an uphill battle ahead of 
them. The chal- 
lenge? To make 
their modest 937 
acres attractive to 
adventure-seeking skiers and board- 
ers who have a bevy of snow- 
drenched behemoths to choose from 
here in Alberta. 
It’s going to be difficult—kind of 
like riding a T-bar for the first time 
on a snowboard. 


1 CAN’T REALLY SAY I know much 
about reviving a ski hill in the midst 
of fierce competition and strict 
development restraints. (Fortress’s 
location in Kananaskis Country 
makes expansion to on-hill facilities 
an unlikely prospect at best.) But I 
do know all too well how tough it is 
to let that archaic contraption drag 
you up a hill at a 30-degree angle 
without falling four—yes, four!— 
times in front of a snaking line of 
infinitely more talented people who 
are all kind enough to yell bits and 
pieces of advice such as: “Just stand 
up!” and “Let it pull you up the 
hill!” as if you didn’t already know 
that that was the whole point. 
(Sorry, it’s a painful memory.) 
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On a recent trip to Fortress with 
my sister-in-law, one of the hill’s four 
chairlifts was closed and I was forced 
to confront an amateur snowboard- 
er’s worst fear. (Note to reader: if 
Fortress is your snowboard destina- 
tion, be prepared to ride the T-bar.) 

In my humble opinion, Fortress 
is a skier’s hill. Which is probably 
why it enjoyed its heyday back 
before the snowboarders outnum- 
bered the skiers among the slope-hit- 
ting population. There are too many 
annoying flat spots (which skiers can 
propel themselves through with their 
handy poles) dotted with frustrated 
beginners hoofing it through the 
snow with their boards tucked awk- 
wardly under their arms. 

Don’t get me wrong. The terrain 
at Fortress is beautiful—nothing can 
come close to the sight of the 
Kananaskis valley bathed in the 
afternoon sun on a clear day—and 
the price is certainly right—an adult 
lift ticket at Fortress is about $22 less 
than Lake Louise and Sunshine. But 
for all its assets, Fortress can’t help 
but be dwarfed by its bigger, badder 
neighbours. 

Compare their 937 total acres to 
Lake Louise, where roughly 1,300 of 
its 4,200 acres are advanced runs; or 
Sunshine Village, which offers rough- 
ly 825 acres of advanced terrain and 
more than 3,300 acres altogether. It 


seems clear that extreme boarders 
and skiers—the people who eat, sleep 
and drink snow sports—have about 
1,000 better reasons to go elsewhere. 


YET THE FOLKS running the show at 
Fortress deserve some credit. They've 
tried to address this problem by 
adding new runs that cater to adven- 
ture-seekers. The new Bandit Chutes 
and Sherwood Forest runs are gated 
and require riders to enter in pairs 
and carry avalanche equipment. It’s 
a great step in a new direction, but is 
it the right one? 

If Fortress isn’t the ideal hill for 
beginner snowboarders or extreme 
skiers, it begs the questions: who is it 
for? Well, everybody else. Fortress 
has always appealed to families, and 
intermediate skiers and boarders 
can’t go wrong in this safe but fun 
environment. 

Fortunately, people seem to be 
realizing it too. Oodles of snow in 
the valley has made for great condi- 
tions and bigger numbers at the tick- 
et window this year. Plus, the 
University of Calgary snowboard 
club has made it their “home hill.” 
One can only hope the right groups 
discover Fortress and the hill will live 
to see another season. 

I'd board there again. After all, 
there’s a T-bar with my name on it— 
and this time I’m ready. © 
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Gear factor 


| Some call them “chicks on sticks”; to 
| others, they're simply known as those 
| women who look at home whether 


they‘re standing in a lift line or posing 


| in the sunshine upon a mountain 


against a backdrop of some of the 
most beautiful scenery in the country. 
But, to borrow a question from Sig- 
mund Freud, what do women skiers 
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want? Obviously, they want many of 
the same things men do, only recently 
has the ski industry begun to offer skis, 
boots, bindings, gloves, hats, back- 
packs, goggles and eyewear specifically 
tailored for the needs of female skiers. 

Boots may be the gear that’s expe- 
rienced the biggest breakthrough as 
far as women are concerned. | know 
many women who’ve complained in 
the past about the upper part of the 
boot cutting into their calyes-and 
causing discomfort. There’s a differ- 
ence in the shape of a women’s lower 
leg compared to a man’s—the female 
calf muscle sits lower on the leg, and 
boot manufactures have finally tried 
shaping the boot to accommodate it 
These boots are generally lower and 
have a softer flex. The shape of the 
foot is also different; they usually have 
a narrower heel and ankle pocket for a 
snug, comfortable fit. 

Skis have also changed dramatical- 
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ly for both sexes. Because women 
have a slightly different body shape, 
their mass distribution can alter the 
way a ski performs. Most women’s skis 
are lighter, softer and easier to flex. 
Because of women’s lower centre of 
gravity, the front of a woman’s ski is 
harder to flex, forcing them to lean 
forward and upset their balance. Tech 
nicians can mount the bindings slight- 
ly forward so that it becomes easier to 
initiate a turn. 

Km no kinesiologist, but for some 
reason women’s feet always seem to 
get colder more quickly-than men’s 
You can buy heated boots by Lange 
this year. They work great. 

With all the incredible clothing and 
gear out there, men no longer have 
any excuse for buying the women in 
their lives toaster ovens and bread 
machines. Try shopping around town 
and picking up some of the excellent 
new gear available instead. O 
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How to read the 
reports and plan a 
perfect cross- 
country ski trip 


By CAROL MIYAGAWA 


country ski trip? No icy sections 

or hazards tainting the trail, no 
sloppy snow or crusty white stuff 
beneath your skis—nothing but 
freshly groomed and trackset pow- 
der, allowing you to glide through 
the trees like an expert. 

Sounds too good to be true, eh? 
While you're not likely to attain the 
perfect skiing adventure, with careful 
planning and the right information 
you can maximize all your skiing 
experiences. Keep in mind, though, 
that even the best-planned trip can 
go awry. Take, for example, a recent 
day trip I made with friends to Peter 
Lougheed Provincial Park in 
Kananaskis Country. Upon arriving, 
we discovered that overnight, a nasty 
wind had strewn spruce needles and 
twigs all over the trails. Fortunately 
for us, we could move to better trails 
in the park’s vast trail system. 

The obvious first step in deciding 
where to ski is to check trail, weather 
and road conditions on the Internet. 
For the national parks, go to 
www.parkscanada.gc.ca. If you want 
a specific park—say, Jasper—type in 
www.parkscanada.gc.ca/jasper, then 
click on English or French. On the 
slide bar on the left, under “Public 
Safety,” you'll find links to Environ- 
ment Canada’s five-day forecast, 
mountain national parks road condi- 
tions and trail condition reports. 
They’re updated every Thursday, and 
sometimes more frequently if snow 
and weather conditions change. 

You'll notice that trails are rated 
excellent, good, fair and poor. Ever 
wondered what these ratings really 
mean? What the difference is 
between fair and good? And poor 
and excellent? 

To find out the answers, I talked 
to Wendy Niven, an information 
centre officer with Jasper National 


| a of the perfect cross- 


Park. For starters, the trail ratings 
originate with the trail crews and 
park wardens who trackset and 
groom the trails. “Tracksetters rate 
the trails as soon as they're trackset,” 
says Niven. “They have in their 
heads exactly what they mean by 
the ratings.” For the first time this 
year, however, Parks Canada staff 
have started defining the ratings on 
the website and are working on 
improving the useful comments that 
accompany the ratings. 

“Poor means something is on the 
trail—ice, rocks, stumps or twigs— 
that will make for difficult skiing,” 
Niven explains. “Tracksetters can’t fix 
the trail. They just have to leave it.” 
If a trail is really poor, the trail report 
will say “Caution: Safety Hazard” or 
the trail may be closed. For a rating 
of fair, the trail is generally alright 
but some of it’s in poor condition. 


There may be icy sections or the 
snow is thin in some places. Again, 
parks staff can’t trackset these trails 
to improve them. “There's a chance 
we could make them worse,” says 
Niven. “A rating of good equals nice 
tracks and nice snow; not perfect but 
definitely worth skiing on. Excellent 
is really rare, simply because excel- 
lent conditions normally don’t last 
too long. Conditions are ideal and 
trails have just been trackset.” 


EARLIER IN THE YEAR, most trails 
in Jasper were rated poor for a few 
weeks primarily because it rained. 
“Rain in January is really the worst,” 
points out Niven. “After it rains, 
weather changes may improve the 
trails, but it pretty well has to snow.” 
Tracksetters also take into account 
the difficulty rating of the trail when 
rating conditions. An easy trail will 
be downgraded to poor faster than 
an advanced trail, as novice skiers 
don’t have the skills to ski on all 
conditions. Judging trail conditions 
is subjective, she says. “It depends 
on your equipment, perspective and 
what you're used to.” 

If, after checking the reports on- 
line, you still require additional 


information, you can call the Jasper 
trail office at (780) 852-6176 to speak 
personally to a parks staff member. 
“If we have lots of time, we’ll give 
you as much information as possi- 
ble,” Niven says, “but if we have 
phones ringing and lineups, we may 
not be able to spend much time with 
you.” If you have trouble getting 
through or staff seems rushed, leave 
a message. Niven says people can 
also try e-mailing them at 
jnp.info@pc.gc.ca, especially if 
they're planning a couple of weeks in 
advance. “We might not reply imme- 
diately,” she says, “but we will reply.” 


A WORD OF ADVICE when using 
national park trail reports: look at 
the whole report, not just at the rat- 
ings. Useful information is given in 
different places within the reports. 
Sometimes information is typed 
above the trail report table. Some- 
times you'll find “general com- 
ments” in the green box above the 
ratings that will help you decide 
where to ski. 

If you’re planning a trip south to 
Kananaskis Country, go to 
www.cd.gov.ab.ca/enjoying_alber- 
ta/parks/featured/kananaskis/trailre- 
port.asp. Or call Barrier Lake or Peter 
Lougheed Visitor Information Cen- 
tres. “Our reports are updated each 
Thursday,” says Wayne Grams, the 
information services coordinator for 
K-Country, “and they’re a summary 
compiled from more detailed trail 
reports sent to our visitor centres by 
our trail crew staff several times a 
week. Definitely, if you are looking 
for additional trail condition info, 
call our centres to consult with staff. 
They do have more information 
than that which you see on the web- 
site, plus their info is often more 
current. They have regular input 
from trail crew, daily feedback from 
skiers and their own observations 
from being on the trails.” z 

The VICs can be called toll-free 
by first dialing 310-000. Then, for 
Barrier, dial (403) 673-3985. For Peter 
Lougheed, (403) 591-6322. So pick 
up the phone, jump on the Internet, 
or even call some local ski clubs. 
Then look forward to a perfect (well 
almost perfect) day on the trails. O 
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By ALEXA LOO 


Make a run 
for the boardercross 


The Canadian snowboarding team recently 
descended upon Berchtesgaden, in south- 
ern Germany, for World Cup snowboard- 
cross and alpine races. The snowboardcross 
track was set and open for training several 
days beforehand, but because its jumps 
and berms snaked across the hill, we racers 
were forced to train at a nearby hill across 
the valley. The training hill, called the Jen- 
ner, featured a two-person gondola in 
which passengers ride side-by-side facing 
out the sides of the tiny old gondola. 

From the gondola | took some 
good pictures of the “Eagle’s Nest,” 
Hitler’s mountaintop hideout during 
the Second World War. Later that 
evening, we checked out some of the 
history behind the Eagle’s Nest in a 
book brought along by Dominique 
Maltais, a rising star in the snowboard- 
cross event from Le Massif, Québec. 

The first event of the weekend was 
the snowboardcross. After our training 
session, | and the rest of the alpine team 
headed over to the race hill to root for 
our teammates in the finals—and enjoy 
the free lunch. Most of the team had 
qualified for the finals and we were happy 
to. brave the pouring rain to watch the 
action and cheer our confederates on. 

With the exception of umbrellas, the 
organizing committee had done a great 
job preparing the site. There was a huge 
Jumbotron near the finish line on which 
we could monitor the action on the 
course. Without the benefit of the 30-foot 
TV screen, we would've had a tough time 
seeing the action through the downpour. 

This was the best course of the sea- 
son according to most of the riders. 
Frangois Boivin from Jonquiére, Québec 


HIGH COUNTRY PROPERTIES 


ten 


certainly thought it was a good course as 
he stood on his first World Cup podium, 
balancing his flowers, his third-place tro- 
phy and a big smile. Jasey-Jay Anderson 
captured first place after a long, wet day 
of phenomenal riding. Dominique, the 
lone Canadian woman in the finals, pow- 
ered her way to a third-place finish. 

Immediately after the awards cere- 
mony the snowboardcross riders started 
their party in the food tent as the Sno- 
Cats got to work leveling the jumps and 
preparing the slope for the PGS race the 
following day. Not surprisingly, the snow 
did not have enough time to really bond 
to itself and the slope didn’t hold up very 
well for our race. The chunky snow con- 
ditions did not favour the Canucks and 
the best result we could muster was 
Aimee Newton’s 21st-place finish. 

| know | sound like a worried parent, 
but the snowboardcross events are laying 
waste to our team. Aimee tore her ACL in 
mid-February in Tahoe. As we looked to 
the development team to fill the empty 
World Cup race spot, we were horrified 
to learn that Lilian Halme of Québec 
broke her collarbone during the snow- 
boardcross qualifiers at the junior world 
championships in the Czech Republic 
and that Matt Horne from Ontario is still 
recovering from his broken humerus 
courtesy of the January Grand Prix snow- 
boardcross in Mammoth, California. But 
even Francois, who has a black eye from 
some out-of-control dryland training, has 
decided to forego the alpine events in 
order to focus on snowboardcross. 

Luckily, Constance Boisvert of Que- 
bec City has not been bitten by the 
snowboardcross bug and will be joining 
the World Cup team for the remainder 
of the season. After her win at the North 
American Cup race in Cypress, we wel- 
come her to the circuit and look forward 
to the next few races together. © 
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Rabbit Hill - 65cm base, Ocm. of new snow, all lifts and runs open 
Snow Valley - 60cm base, 0cm of new snow, all lifts open 


Alberta 
Castle Mt. - 88cm base, 11cm of new snow, all lifts and 61 runs open 
} C.O.P - 70cm base, Ocm of new snow, all lifts open 
Fortress - 96cm base, Ocm of new snow, 5/5 lifts open 
Lake Louise - 124cm base, Ocm of new snow, alllifts open 
Marmot Basin - 71cm base, Ocm of new snow, 7 lifts and 83/84 runs open 
Mt. Norquay - 126-164cm base, Scm of new snow, 5/5 lifts and 28/28 runs open 
Nakiska - 80cm of new snow, Ocm of new snow, 5/6 lifts and 32/32 runs open 
Sunshine - 171cm base, 1cm of new snow, 12 lifts and 107 runs open 


B.C. 
| | Apex - 149cm base, 67/67 trails and 5/5 lifts open 
(=| Big White - 205cm base, 112/112 trails and 13/13 lifts open 
| Chrystal Mt - 134cm base, 3/3 lifts and 24/24 trails open 


4 Fernie - 248cm base, 10cm of new snow, 10/10 lifts and 104/107 runs open 
} Kicking Horse - 145cm base, 5cm of new snow, 96/97 runs open 
|} Kimberley - 114cm base, 10cm of new snow, 6 lifts and.75/75 runs open 
Mt Washington - 320cm base, 49/50 trails and 7/8 lifts open 
Panorama - 104cm base, 7cm of new snow, 9/9 lifts and 120 runs open 
©] Powder King - 294cm base, 2/3 lifts and 24/24 trails open 
| Powder Springs - 165-300cm base, 3cm of new snow, all lifts and 26/26 trails open 
|| Red Mountain - 180cm base, 11cm of new snow, 4/5 lifts open 
|| Silver Star - 160cm base, 7cm of new snow, 107/107 trails and 10/11 lifts open 
| Sun Peaks - 132cm base, Ocm of new snow, 10/40 lifts and 117/117 trails open 
| Whistler Blackcomb - 215cm base, 2cm of new snow, 33/33 runs and 200/200 trails open 
Whitewater - 212cm base, 1cm of new snow, all lifts open 4 


U.S.A. 
Big Mt - 224cm base, 25cm of new snow, 8 lifts and 88 runs open 
Big Sky - 220cm base, Ocm of new snow, 17/18 lifts and-150 trails open 
|| 49 Degrees - 154cm base, 20cm of new snow, 52 runs open 
| | Great Divide Ski Area - 152cm base, 139/139 trails-and 6/6 lifts open 
"| Lookout Pass - 198cm base, Ocm of new snow, 3/3 lifts and 23 runs open 
| Mt Spokane - 111cm base, Ocm of new snow, 44/55 runs open 
|| Schweitzer Mt - 182cm base, Ocm of new snow, 6 lifts open 
|| Silver Mt- 167cm base, 10cm of new snow, 6/7 lifts open 
a Sun Valley - 139cm base, 7cm of new snow, 19/19 lifts open 


| All conditions accurate as of Feb 25, 2004 
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Local pop punk act Cassidy is celebrating the release of their new album, 
Improvement Through Tragedy, with a free show at Red’s. Well, it’s free if you get 
there before 9 p.m., or if you've got your mitts on one of those complimentary 
tickets—otherwise, it's a measly four bucks to get in. Rounding off the bill are 
Tuesday Can’t Tell, Drive By Punch and Niceguy. Also, at Rum over in WEM, 
there’s Arrested Development and turntablist legend Grandmaster Flash. 


Another local band, The Middle Drift, is taking over the Sidetrack Café for a full 
night of folk-tinged rock and such. Joining them are Ox and Calgary's Lorrie 
Matheson. Show starts at 9 p.m., and cover is $8 at the door. Also tonight at the 
Sugarbowl, the Dustkickers are making some noise, while Fetish Week wraps up 
with a party at New City, featuring DJs Nikrofeelya and Calgary's dAndroid. 


Moody indie rockers Plainsay are getting some friends together at Stars to 
hear some new material. They'd like you to be their friend, so they're asking 
you nicely to come down and join in the fun. Also on the bill are Red Shag Car- 
pet, Warning Signs and the Unlikely Heroes. And for some reason, they're dedi- 
cating this gig to Nickelback. We hope they’re being ironic. Doors at 8 p.m., 
show at 9 p.m. Cover is $5. 


Fancy some rousing choral drama? Then spend the afternoon at the Winspear 
Centre for a performance of Carl Orff's Carmina Burana, featuring the talents of 
the Edmonton Youth Choir, Mount Royal Youth Choir, Edmonton’s Children’s 
Choir and the Orion Percussion Ensemble. Carmina Burana, of course, features the 
famous “O Fortuna” overture, which has been used in just about every horror 
movie ever made. Scary stuff, eh, kids? 


Watch the news tonight for details about who’s coming to play during 
JunoFest 2004, right here in Edmonton. The Canadian Academy of Recording 
Arts and Sciences (CARAS) is holding a press conference to unveil what's going 
on around our town between April 1 and 4, leading up to the award ceremony 
on the final night. Megastars shall mingle with our own local heroes, so you 
won't want to miss out. 


This might be the night you’d check out a cheap movie, but it’s also a great 
chance to get out and hear a wide range of electronic music around town. At 
DecaDance, there’s the suggestively named night Too Cool for Tuesdays, featur- 
ing locals laying down everything from techno to drum ‘n’ bass, while New City 
has the long-running industrial night Resurrection., Don’t forget about Seedy’s, 
with their genre-jumping Electro-Trash theme night. 


Traditional Quebecois music is what's on the menu at the Sidetrack Café tonight, 
as they welcome the noted trio Genticorum. Since forming in 2000, the team of 
Alexandre de Grosbois-Garand, Pascal Gemme and Yann Falquet have taken their 
revivalist sound over the Atlantic and back, and even found time to record an 
album, Le Galarneau. CSR's resident Francophone Dj Bishop will start things off at 
9 p.m. Cover is only $8. 
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Canadian megastar Alanis Morissette will host the 2004 Juno Awards, to be televised from Edmonton's Rexall Place on 
CTV on Sunday, April 4.... Shows just announced for Edmonton: Rufus Wainwright at the Starlite Room on April 10, 
Hawksley Workman at the Myer Horowitz Theatre on April 14 and Los Lobos at the Winspear Centre on April 14.... A 
new strain of the MyDoom e-mail virus has cropped up, this time targeting the Recording Industry Association of 
America (RIAA), who have been publicly battling peer-to-peer file sharing of music files... Eminem is suing Apple Com- 
puter, charging the company used his hit song “Lose Yourself” in a television commercial without his permission... After 
losing the Best New Artist gong to Evanescence at this year’s Grammy Awards, rapper 50 Cent has vowed to never 
attend the ceremony again... Embattled rock star Courtney Love has fired her trial lawyer, alleging that he wanted her 
to plead guilty to charges of being under the influence of a controlled substance. 
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’Shot through the heart 


Moneyshot * With Sons of Daugh- 
ters and Star Lit Sky ¢ Stars ¢ Fri, 
Feb 27 While Moneyshot bassist 
Tyson Yerex enjoys the T-shirt weather 
back in his hometown of Victoria, he’s 
glad to hear the weather in Alberta 
seems to be co-operating for the 
band’s first cross-Canada tour. Of 
course, with the jaunt leading to a 
“killer” showcase at Canadian Music 


Week in Toronto alongside punk stal- 
warts DOA and the newly reformed 
Trigger Happy, the four-piece rock out- 
fit would be jumping in the van even if 
a blizzard were raging. 

Moneyshot was invited to the 
industry convention after catching the 
ear of CMW co-ordinators with their 
2002 EP Amped and a rocking perfor- 
mance at last year’s New Music West. 
They're hoping to find a label for the 
new disc they’ve been working on 
since December. “That'd be ideal,” 
Yerex says. “Obviously we don’t want 
to set our goals too high—basically, if 
we can just make as many connections 
as possible while we're out there and 
build our fanbase across Canada, that’s 
the main goal. And | don’t see why we 
won't succeed at that.” 

With harder-sounding, punk-edged 
bands like Billy Talent and the Distillers 
doing well on the airwaves these days, 
Yerex thinks it could be time for Mon- 
eyshot to move to the next level. “That 
makes us hopeful that something could 


happen,” he says. “Either way, we’re 
gonna be doing it no matter what. You 
just gotta keep pushing and hopefully 
people start to notice.” Moneyshot 
obviously doesn’t suffer from delusions 
of grandeur, but that doesn’t mean 
they don’t think about the possibility of 
fame. “It’s always in the back of your 
mind. It’d be nice, but until then, you 
just keep rocking.” 

For their upcoming disc, Mon- 
eyshot decided to put their money 
where their dreams are and record the 
drum tracks at Vancouver’s Greenhouse 
Studios. “We kind of decided,” Yerex 
says, “after the last couple records we 
had done, [the drums] were the thing 
that really suffer when you don’t do it 
in a good studio.” Borrowing the kit 
from Bif Naked’s band for the sessions 
in the high-end studio put them close 
enough to the big time they could 
smell it. “It was total rock stardom,” 
Yerex says. “Nickelback had been there 
for five months in the same room.” 

Even though the band sparked 
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New Town Animals * With the Wednes- 
day Night Heroes * Stars * Sun, Feb 22 
e reVUE Most bands are lucky to have 
one true performer in their ranks. If the rest 
fo) mal) can play their instruments well 


enough, they'll be okay. But Vancouver's 
New Town Animals are blessed with a full seme. 
lineup of rubber-faced lunatics to keep the 
crowd entertained. Bouncing around the 
stage like retro-punk speed freaks, these 


cats are a blast.to watch, let alone listen 
to. Maybe I'd watch more videos if these 
guys were in every single one of them. 
Speaking of videos, the Wednesday Night 
Heroes had the kids literally swinging from 
the rafters—monkey bars-style—as they 
shot one for “Music for the People.” 
What’s next—spring-loaded pogo boots? 
Bungee stage-diving? (PD) 


some interest by sending out pre-pro- 
duction demos of the new material, 
nothing's solidified yet. “People want 
to hear the full versions before they 
commit,” Yerex says. “So we decided 
to go ahead and spend the money 
ourselves and just get it out there, 
then see what we can find.” (PD) 


Cookie monsters 


Five O’Clock Charlie ¢ With John 
Beer Band and House Doctor « 
Red's ¢ Fri, Feb 27 While no one’s 
saying you need to coax people out to 
shows these days, it doesn’t hurt either. 
Not only has Red’s been offering free 
shows with local bands lately (okay it’s 
a whole $4 after 11 p.m.) but St. 
Albert’s Five O’Clock Charlie has taken 
things a step further: free cookies. 

Don’t worry, they haven’t taken a 
page from That ‘70s Show—they’re 
just relying on a good old-fashioned 
sugar rush to endear them to fans. 
“We started doing it a while ago,” says 
drummer Dave Meagher. “We find 
that if we bake cookies, people tend to 
listen to us more charitably.” 

Five O'Clock Charlie started as a side 
project for guitarists Craig Schram and 
Steve Tchir, who were playing in a 
ska/punk band but were writing mellow- 
er tunes as well. So they started playing 
around town as an acoustic duo, often 
Peppering their sets with Weezer covers. 
Soon they picked up bassist Trevor Belly 
and Meagher and began to explore their 
own brand of edgy synth-pop. Because 
the band started out so gradually, there 
was no pressure for them to get any- 
where quickly, which meant they could 
ease into their set and bypass many of 
the frustrations that face new bands. “If 
you have a band and a bunch of time to 
write and play without any expecta- 
tions,” Meagher says, “you get all this 
good music that builds up and eventual- 
ly you're ready to do stuff with it.” 

Although Meagher jokes about 
being part of a rising “North Edmon- 
ton softcore scene” Five O'Clock Char- 
lie’s blend of rock, pop, punk and 
country is indicative of Edmonton’s 
diverse music scene. “Who actually 
only listens to one kind of music?” he 
asks. “Everyone really listens to every- 
thing and everything comes together.” 

If all the punks and skins | saw get- 
ting down to OutKast between bands 
at Stars last Sunday is any indication, | 
think he’s onto something. “I! think 
that’s the way music is going in gener- 


al,” he says. “With MP3s, people are 
able to check out all this stuff without 
having to buy it, so people tend to 
take more risks. If you don’t have to 
pay for it, you can go out and get a 
rap album, so people end up getting 
in to this stuff a lot easier.” (PD) 


Spit decision 


Some Won Spit ¢ With God Awful 
and InTension ¢ Stars (main floor) 
¢ Fri, Feb 27 After recently losing their 
latest bass player, Some Won Spit have 
decided to forge ahead as a three- 
piece. Tired of tryouts that just don’t 
work out, singer/guitarist Marcy Nielsen 
says the band’s feisty, metal-edged 
sound will be fine without someone fill- 
ing in the bottom end. Actually, she 
and lead guitarist (and now sometime 
bassist) Michelle Giles compensate by 
playing through octave pedals and run- 
ning their guitars through bass cabinets 
instead of the usual amplifiers. “It’s 
pretty bass-y in the first place,” Nielsen 
says, “so it works out now.” 

A short-lived experiment with an 
expanded lineup left the band with 
such a bad taste in their mouths that 
they decided to forgo another batch of 
rehearsals. “One time we tried to get 
another guitar player so | didn’t have 
to play anymore, and that was, like, 
total hell,” Nielsen says. “We went 
through a hundred million people and 
it sucked. It put us back, like, a year. So 
we're just gonna keep on going and 
kinda look for one, but | dunno.” 

Over the years, Some Won Spit’s 
sound has evolved from straightforward 
metal to a smart and sassy mix of heavy 
elements. “We try to mix it up a lot but 
keep it heavy and interesting at the 
same time,” Nielsen says. “We're not 
trying to emulate any kind of sound, 
just whatever keeps us interested.” But 
this being Alberta—home to some seri- 
ous diehard metalheads—some folks 
don’t think they’re heavy enough. “We 
got hate mail,” Nielsen says, “saying, 
‘You're not metal, you suck.’ But that’s 
okay. Hate mail’s fun. At least you know 
people are forming an opinion. | saw, 
‘Some Won Spit sucks shit’ on the back 
of a bus once. That was pretty cool. | 
felt famous.” (PD) 


At Seventeen 
Seventeen Against the Dealer 


With Mooseknuckle * Seedy’s ° 
Sat, Feb 28 After four years of playing 


original rock under a few names, Sev- 
enteen Against the Dealer have solidi- 
fied their name with a self-titled EP. 
Even when they first started out play- 
ing open stages around town, bassist 
John Procyk says he knew they had 
something good going on—it would 
just take some time to hash things out. 

It was after an early show at Blues 
on Whyte that they got their first 
important confidence-booster. “We 
were going out the back door,” Procyk 
says, “and some old rocker who hangs 
out there and jams came up to me 
and said, ‘You better keep these guys 
together [because] there’s a good 
product there. Do what you can to 
keep going with it.’ | basically took it 
to heart and did keep it going.” 

Procyk, originally a jazz bassist, has 
several years under his belt in the 
music industry, giving him the unenvi- 
able position as the hardnose in the 
band. “There’s an age difference too,” 
he laughs. “I’m not old enough to be 
their father. Older brother, maybe, and 
that’s basically what | am because 
somebody's gotta toe the line some- 
times. It’s tough because you're always 
the bad guy, but it’s for the better. I’ve 
done a lot of stages over the years and 
so has the drummer, Chris Biggs, and | 
kinda know what it takes—what vision 
a band has to see.” 

While Procyk keeps the band in line, 
singer/guitarist Brian Hollett is the major 
creative force. Hollett, who pens every- 
thing from hard-driving rock numbers to 
funky ballads and everything in between, 
is the one who Procyk says heips the 
band focus on current issues instead of 
the usual love-lost themes clogging up 
the airwaves. They've got a song dedicat- 
ed to all the fathers who won't be com- 
ing home from the wars around the 
world, for instance, while another timely 
number called “Bitter” deals with the 
effects of methamphetamine and other 
drugs on the youth of today. 

The disc was recorded at the Mas- 
ter Factory with engineer Gerry Dere 
and with it in hand, Seventeen Against 
the Dealer are ready to take their 
chances in the biz. “Basically,” Procyk 
says, “it’s just a basement band that’s 
really coming out of the hole now to 
say, ‘Okay we’ve got a decent product 
now.’ If anything comes of it, it’s just a 
bonus, that’s all. It’s a crapshoot no 
matter what, but I’ve been around 
long enough to know when | hear a 
good tune with possibilities. But I’m 
not giving up my day job.” (PD) 


\ 


cd Ch 


www new citycompound.com 
IDOS! Jasper Avenue 
call 429-2582 for info 


Fri. Feb. 27th 
SEX ae New City 
fetish Party 
Prizes for Dressing up 
Every Thursday! 
CTORY 


$2.00 HIBALLS ALL NIGH 
$7.50 JAGER SHOTS! 
NO COVER! 


Fri. March Sth 
Uncas Old Boys 
The Agriculture Club 
& E-towns’ Grassroots Deviation 
Fri. March (2 


ductions & New City Presents: 


DJ Mark Oliver 


(Toronto, MO Music, The Guvernment] 
Luke Morrison{Phoenix, Connected } vs. TOR (Phoenix) 
Tix & Foosh, Underground (WEM), New City 


Phoenix P 


7 and 7 Is 


CO Release Party for “Smashed to Pieces (in the still of the night)" 
Twin Fangs 
The Mark Birtles Project 
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Fri March 19 


Mike Stack Trio (AB.) 
Joanne Myrol ws, 
Stacey Earle & Mark 


Kieran Kane & Kevin 


Stuart usa) 
Welch wsa) 


j Doors open at 7:30PM Show 


All concerts held at 


St. Basil’s Cultural Centre 
10819-71 Ave. Non-Smoking Venue 


exept DERVISH at the 


Provincial Museum 
102 Ave. 


Tickets available at: 
Tix On The Square - #s si 
South Side Sound - 1041s 


info: 438-6410 


www.fmfc.org 


(pick up or charge by phone: 420-1757) 


Theatre 


Winston Churchill Sq. 


Whyte Ave. 
(pick up only 432-7503) 


The Alberta 
Foundation 
for the Arts 


Fax your free listings to 
426-2889 or 

e-mail them to 
listings@vue.ab.ca Deadline 
is Friday at 3pm 


THU 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Penny's Whistle 


BLUES ON WHYTE Rockin’ 
Mardi Gras party: Trevor Finlay 


CASINO (YELLOWHEAD) Lisa 
Hewitt (country/rock) 


COOK COUNTY SALOON 
Battle of the Bands; The River 
City Riot vs. Dizzy Piranha; 
9pm; no cover 


DUSTER'S PUB Jam hosted by 
Brian Petch 


FOUR ROOMS 
(DOWNTOWN) The Bryan Sim 
Trio; 9pm 


J.J'S Open stage with cover 
band 


KINGSKNIGHT PUB Starewell 


NAKED CYBER CAFE Open 
stage 

RATTLESNAKE SALOON Ken 
McCoy and Crosswind 


RED'S Cassidy (CD release 
party), Tuesday Can't Tell, Drive 
By Punch, Nicequy; 8pm (free); 
$4 (after 9pm) 


RYTHYM AND BREWS Open 
stage/jam with the River City 
Rhythm Kings; 8:30-midnight 


SHERLOCK HOLMES 
(DOWNTOWN) Tim Becker 


SHERLOCK HOLMES 
(CAPILANO) Jimmy Whiffen 


SHERLOCK HOLMES (WEM) 
Richard Blaze 


SIDETRACK CAFE Washboard 
Hank and Uncle Thirsty, Matt 
Allen and the Hedonic Tones, 
Joanne and Haley Myrol; 9pm; 
$8 


URBAN LOUNGE Stiff; no 
cover 


CLASSICAL 


CONVOCATION HALL Eclectic 
Circus: New Edmonton Wind 
Sinfonia; 8pm; $8 (adult)/55 
(student/senior); tickets avail- 
able at The Gramophone, T!X 
on the Square 420-1757 


J8 


THE ARMOURY Lo Ball Night 
top 40 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the DDK 
Soundsystem, 


ELEPHANT AND CASTLE ON 
WHYTE Sleeman Method 
Thursdays: hip hop, downtem- 
po with Dj Headspin 


FILTHY McNASTY’S Punk 
Rock Bingo: with Dj S.W.A.G. 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI NORTH 
Grooveology 

GUILTY MARTINI SOUTH 
Grooveology 

LONGRIDERS Hot Latin Nights; 
free dance lessons 8-9:30pm 
NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rock- 


steady, dub reggae with Dj 
Jeebus and the Operation 


Redication Sound System 


NEW CITY SUBURBS Progress: 
electro/new wave with Dj Miss 
Mannered and guests 


RATTLESNAKE SALOON Dj 
Butter 


RENDEZVOUS Metal Night: 
with Dj McNasty 


THE ROOST Rotating shows: 
Ladonna’s Review, Sticky’s open 
stage and the Weakest Link 
game with Dj Jazzy second and 
last Thursday; $1 (member)/$4 
(non-member) 


RUM Urban Substance: Urban 
with Invinceable, Spincycle, 
Echo, Shortround, MC |-Money 
SAVOY Funk w/Bob 
Trampoline and Ben 

SEEDY’S Kicked in the Teeth 
Thursdays with Dj Lloyd 

THE STANDARD Kaskade, 
Nestor Delano Tripswitch; $10 
(adv)/$20 (door); tickets avail- 
able at TicketMaster, Foosh, 
Underground (WEM), 
Colourblind 

VELVET LOUNGE Urban 
Substance: hip hop/R&B end of 
exams jam with Spincycle, 
Invinceable, |-Money, Sean B 
YOUR APARTMENT Thursday 
Night Shake Down: Motown, 
northern soul, funk, ‘60s pop 
with Djs Travyd and Alex Zwolf 


FRI 


LIVE MUSIC 


A STARS Upper Room: 
Moneyshot, Songs of 
Daughters, Star Lit Sky; Main 
Room: Some Won Spit, 
Intention, God Awful 
ATLANTIC TRAP AND GILL 
Three Drops of the Pure 


BLUES ON WHYTE Rockin’ 
Mardi Gras party: Trevor Finlay 


CAPITAL HILL PUB King 
Muskafa 

CASINO (EDMONTON) 
Wendell Donavan 
(country/rock) Piano Bar: Jo 
Ann Paul; 5:30pm-8pm 


CASINO (YELLOWHEAD) Lisa 
Hewitt (country/rock) 


FOUR ROOMS 
(DOWNTOWN) Don Berner 
Trio; 9pm 

HIGHRUN Los Nacos 

J-J.'S The Channel Surfers 


JEKYLL AND HYDE PUB AND 
RESTAURANT Headwind; 
9:30pm; no cover 


JEFFREY'S CAFE AND WINE 
BAR Zappacosta; 8:30pm 
(music); $15 (adv)/$20 (door) 


KINGSKNIGHT PUB Silly 
Wrabbit 


LEGENDS The Dangerous Guise 
(rock); 9pm; no cover 


LONGRIDERS Love Junk 


LA P'TITE SCENE Open stage; 
8pm-3am 


PEPPERS Crush 


RATTLESNAKE SALOON Ken 
Mccoy and Crosswind 


RED'S 4 O'Clock Charlie, john 
Beer Band, House Doctor; $4 


SEEDY'S The Methodical Breed, 
Namaste 


SHERLOCK HOLMES 
(DOWNTOWN) Tim Becker 


SHERLOCK HOLMES 
(CAPILANO) Jimmy Whiffen 


SHERLOCK HOLMES (WEM) 
Richard Blaze 


SHERLOCK HOLMES 
(WHYTE) Boom Boom Kings 


SIDETRACK CAFE The Middle 
Drift, Ox, Lorrie Matheson; 
9pm; $8 (door) 


THE SUGARBOWL The 
Dustkickers; 9:30pm; $5 


UNCLE GLENN'S Mr. Lucky 
(blues, boogie, R&B); 9:30pm- 
1:30am; no cover 


URBAN LOUNGE Stiff; $5 


WOODCROFT COMMUNITY 
HALL Open stage presented by 
the Uptown Folk Club; 7pm 
(sign-up), 7:30pm (music); 
tickets available by phone at 
436-1554 


YARDBIRD SUITE The Doug 
Riley Quartet; 8pm (door), 9pm 
(show)/ $14 (member)/$18 
(quest); tickets available at 
TicketMaster 451-8000 


ZENARI'S ON 1ST Chandelle 
Rimme 


CLASSICAL 


WINSPEAR CENTRE The 
Masters: Presented by the 
Edmonton Symphony Orchestra 
featuring Kathleen Brett (sopra- 
no), Nathan Berg (baritone), 
Martin Riseley (violin), Jan Urke 
(double bass), Da Camera 
Singers, Bernard Labadie (con- 
ductor); 8pm; tickets start at 
$20 (student/senior discounts 
available)/$15 (student rush 
available one hour prior to con- 
cert); tickets available at 
Winspear box office 


DJS 


THE ARMOURY Top 40/dance 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB Top 40 
with Dj Arrowchaser 


CALIENTE NIGHTCLUB Urban 
with Invinceable, Q.B. and 
guests 


COWBOYS Ladies Night: top 
40 


CRISTAL LOUNGE Affaire 
Illicite: industrial noise, neoclas- 
sical with Verlaag and Xerxes 


DANTE’S WORLD PUB 
Powerhouse Fridays: dance and 
retro with Zack and Johnny 
Staub (Power 92); Upstairs in 
the Skylounge: soulful house 
music; over 23; dress code 


DECADANCE Get Out of the 
Box; house with Avrum Gold, 
Brisco Wells and guests 


DONNA Silk: house with 
Winston Roberts and guests 


ESCAPE ULTRA LOUNGE 
Freedom Fridays: house, Euro 
house, club anthems with The 
Peoples Dj 

FILTHY McNASTY’S Shake Yo’ 
Ass: with Dj Serial K 


THE FOX Top 40 retro dance 
music 

GAS PUMP Top 40/dance with 
Dj Christian 


GUILTY MARTINI NORTH 
Diva Night 
GUILTY MARTINI SOUTH 
Diva Night 


HALO Camaro retro with Dj 
Davey James 

THE JOINT Fresh Fridays: 
Urban by Urban Metropolis 
Sound Crew 

MANHATTAN CLUB R&B 
Fridays: hip hop/R&B with Dj) 
Mad Noise 

NEWCASTLE PUB AND GRILL 
Dj Shawn Z 


NEW CITY LIKWID LOUNGE 


2 Live Crew, Politic Live, Dj 
Instigate 


RATTLESNAKE SALOON Dj 
Butter 

THE ROOST Upstairs: Euro 
Blitz: best new European music 
with Dj Outtawak, Dj jazzy and 
male stripper; Downstairs: 
female stripper; $4 (mem- 
ber)/$6 (non-member) 


ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with 
Dj Extreme 

SAVOY Eclectronica with Djs 
Bryana, Chris 

THE STANDARD Triple X 
Fridays: top 40/dance 

STARS NIGHTCLUB Main 


Floor: Live Metal Night with 
Brian 


STONEHOUSE PUB Alternative, 
house, hip hop, top 40 with Dj 
Rage and Dj Weezle; 9pm 

Y AFTERHOURS House/trance 
with Tripswitch, Sureshock, MC 
Flopro, LP, Juicy, Derkin, Old 
Bitch 

YOUR APARTMENT House 
with Dj Tomek 


SAT 


LIVE MUSIC 


A STARS Upper Room: White 
Walls, Even Yr Odd; Main 
Room: Plainsay, Warning Signs, 
Red Shag Carpets, The Unlikely 
Heroes 

ATLANTIC TRAP AND GILL 
Three Drops of the Pure 


BETTER BE ROCK LOUNGE 
BNE (rock) 

BLACK DOG Hair of the Dog: 
The House Doctors; 4-6pm 
BLIND PIG PUB AND GRILL 
Open Stage; 3-9:30pm 
BLUES ON WHYTE Rockin’ 
Mardi Gras party: Trevor Finlay 


CAFE SELECT Dino Dominelli 
Trio 


CAPITAL HILL PUB King 
Muskafa 

CASINO (EDMONTON) 
Wendell Donavan 
(country/rock) Plano Bar: jo 
Ann Paul; 5:30pm-8pm 


CASINO (YELLOWHEAD) Lisa 
Hewitt (country/rock) 


DRUID Harpdog Brown; 3-7pm 


EDMONTON ART GALLERY 
After Dark: Bomba Trio 


HIGHRUN Los Nacos 
}.J.'S The Channel Surfers 


JEFFREY'S CAFE AND WINE 
BAR Zappacosta; 8:30pm 
(music); $15 (adv)/$20 (door) 
KINGSKNIGHT PUB Silly 
Wrabbit 


LEGENDS The Al Capone 
Prohibition Bash with Jimmy. 
Whiffen; $20 


LONGRIDERS X-Band (Latin); 
tickets available at the door 


O'BYRNE'S Chris Wynters and 
Scott Peters; 3-6pm 


PEPPERS Crush 


RATTLESNAKE SALOON Ken 
Mccoy and Crosswind 


RENDEZVOUS PUB 
Necronaut, Dam | Am, Mervyn 
Albin 


SEEDY'S Mooseknuckle, 
Seventeen Against the Dealer 


(DOWNTOWN) Tim Becker 


(CAPILANO) jimmy Whiffen 


SHERLOCK HOLMES (WEM) 
Richard Blaze 


SHERLOCK HOLMES 
(WHYTE) Boom Boom Kings 


SIDETRACK CAFE Knee Deep 
in Grass (CD release party), 
Connor's Road, Melissa Majeau 
and the Muse; 9pm; $10/$20 
(with CD) 


UNCLE GLENN'S Mr. Lucky 
(blues, boogie, R&B); 9:30pm- 
1:30am; no cover 


YARDBIRD SUITE The Doug 
Riley Quartet; 8pm (door), 9pm 
(show)/ $14 (member)/$18 
(guest); tickets available at 
TicketMaster 451-8000 


CLASSICAL 


CONVOCATION HALL 
Camerata Kéin (German 
baroque ensemble), presented 
by the Edmonton Chamber 
Music Society; 8pm; $30 
(adult)/$20 (senior)/$5 (stu- 
dent); tickets available at The 
Gramophone, door 


WINSPEAR CENTRE The 
Masters: Presented by the 
Edmonton Symphony Orchestra 
featuring Kathleen Brett (sopre- 
no), Nathan Berg (baritone), 
Martin Riseley (violin), Jan Urke 
(double bass), Da Camera 
Singers, Bernard Labadie (con- 
ductor); 8pm; tickets start at 
$20, student/senior discounts 
available, $15 (student rush 
available one hour prior to con- 
cert); tickets available at 
Winspear box office 


DUS 


THE ARMOURY Top 40, dance 


BACKROOM VODKA BAR 
Flava: hip hop with Shortround 
and Echo 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan’s Sausage Party: 
obscure indie rock with DJ 


Ballhog 


BOOTS Flashback Saturdays: 
retro dance, house with Derrick 


BUDDY’S NIGHTCLUB Anima! 
dance with Dj Arrowchaser 


CRISTAL LOUNGE Urban with 
Invinceable Bomb Squad and 
guests 
DANTE’S WORLD PUB R&8, 
dance, and retro with Frank the 
Tank; Upstairs in the 

: soulful house; over 
23; dress code 
DECADANCE Soul Heaven: 
house with Tripswitch, Sweetz, 
T-Bass, Alvaro, Femme Funk, 
Rezidnt Funk 
DONNA Deep lounge house 
with Sam Pillar, Bryan Beca and 
guests 
ESCAPE ULTRA LOUNGE 
Evolution Saturdays: house, 
retro dance 


FILTHY McNASTY’S Shake Yo 
Ass: with Dj D-Lusion 

THE FOX Top 40 retro dance 
music 

GAS PUMP Top 40/dance with 
Dj Christian 

GUILTY MARTINI NORTH 
Guilty Groove Party 


GUILTY MARTINI SOUTH 
Guilty Groove Party 

HALO House with Junior 
Brown, Remo 


THE JOINT Get a Nightlife: top 
40/dance/urban 
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NEW CITY SUBURBS 
saturdays $.U.C.K,: 
punk/alt/pop/dance with Blue 
jay and Nikrofeelya 


RATTLESNAKE SALOON Dj 
gutter 

THE ROOST Upstairs: ' 
Monthly theme parties with Dj 
jazzy; New music with Dj Dan 
snd Mike; Downstalrs: Retro 
nusic; $4 (member)/$6 (non- 
member) 

ROXY ON WHYTE Session 
saturday: dance/R&B, hip hop 
with Dj Extreme 

SAVOY Deep house with 
Winston Roberts 
STONEHOUSE PUB Top 40 
with D} Clay 

TONIC AFTER DARK 
Uncensored Saturdays: R&B, 
hip hop, old school with Urban 
Metropolis Sound Crew; all 
ages event; Bpm-midnight 

y AFTERHOURS Mayhem 
saturdays: with Anthony 
Donohu, Luke Morrison, Ryan 
Wade, Donovan, Juicy, D-Man 
YOUR APARTMENT Nordic 
foundations: DJ Dennis Zaz and 
Rackman Powers 


LIVE MUSIC 
—— 


BLACK DOG FREEHOUSE 

Reclaim; 9pm-midnight; no 
over 

BLIND PIG PUB AND GRILL 

Patrick Sean Earl; 7pm; no cover 

BLUES ON WHYTE King 

Muskafa 

CAFE LAGARE NuSong Café: 
eon Blyan, Jay Gilday, Daisy 

Blue Groff (singer/songwriters); 

8-1 1pm; free 

FATBOYZ Open jam session 

sted by Imaginary Friend 

blues, roots); 7-11pm. 

O'BYRNE'S joe Bird's Irie jam; 

9:30pm 

SIDETRACK CAFE Under the 
Covers Sundays: Firewater; Dj 

jeman; 9pm; $6 


CLASSICA 


CONVOCATION HALL Music 
t Convocation Hall Concert 


es: Presented by the 


A STARS Upper Fl, 10545-82 
Ave, 439-1422 


THE ARMOURY 10310-85 
Ave, 702-1800 


ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 


BACKROOM VODKA BAR 
10324-82 Avé, upstairs, 436- 
4418 


BETTER BE ROCK 8216-175 
St, 481.9988 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 Stony 
Plain Road, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 
BLIND PIG PUB AND GRILL 
32 St. Anne St, St. Albert 


BLUES ON WHYTE 10329-82 
Ave, 439-5058 


BOOTS 10242-106 St, 423- 
5014 

BUDDY’S NIGHTCLUB 
1172SB Jasper Ave, 488-6636 


CAFE LAGARE 10308A-81 Ave 
CAFE SELECT 10018-106 St, 
428-1629 

CALIENTE NIGHTCLUB 

10815 Jasper Ave, 425-0850 
CAPITAL HILL PUB 14203 
Stony Plain Rd, 454-3063 
CASINO (| 

Argyll Rd, 463-9467 
CASINO 

12464-153 St, 463-9467 


7055 


VENUE GUIDE 


University of Alberta Music 
Department, Martin Riseley 
(violin); Janet Scott-Hoyt 
(piano); $15 (adult)/$10 (stu- 
dent/senior); 8pm; tickets avail- 
able in advance at TIX on the 
Square 420-1757 


EDMONTON ART GALLERY 
Salon Series: Featuring Nora 
Bumanis (harp), David Hoyt 
(horn); 7pm; $40; tickets avail- 
able at TIX on the Square 420- 
1757 


MUTTART HALL Composers 
Createl: Presented by the 
Alberta College Conservatory of 
Music; 3pm; $15 
{adult/senior)/$10 (student); 
tickets available at TIX on the 
Square 420-1757 


SELECT Thomas Mead (lute); 
5:30-9pm 

WINSPEAR CENTRE Carmina 
Burana: Featuring the 
Edmonton Youth Choir, Mount 
Royal College, Edmonton 
Childrens’ Choir; 3pm; $15 
(adult)/$12 (student/senior); 
tickets available Gramaphone 
437-9482, door, 437-0520/437- 


0482 
Dus 


SSS 
‘CALIENTE NIGHTCLUB Ladies 
Night: urban with Dj 
Invinceable 


DECADANCE Worship 
Sundays: mixed with Big 
Daddy, DTDR and guests; 
10am-close 


THE KING AND 1 Funktion 
Funk: With local Djs 


MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 


NEW CITY LIKWID LOUNGE 
Atmosphere: funk, rare groove, 
hip hop with Dj Cool Curt 
THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend with 
Dj Jazzy; $2 

SAVOY French Pop: mixed 
with Deja D} 


LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Patrick Sean Earl; 7pm; no cover 


BLUES ON WHYTE Biue 


CONVOCATION HALL Arts 
Building, U of A Campus, 433- 
4532 


COOK COUNTY SALOON 
8010 Gateway Blvd, 432-2665 


COWBOYS 10102-180 St, 
481-8739 


CRISTAL LOUNGE 10336 
Jasper Ave, 426-7521 


DANTE’S WORLD PUB 170 
St, Stony Plain Road, 486- 
4448 


DECADANCE 10018-105 St, 
990-1792 


DONNA 10177-99 St, 429- 
3338 


DRUID 11606 jasper Ave, 
454-9928 


DUSTER’S 6402-118 Ave, 
474-5554 


EDMONTON ART GALLERY 
Sir Winston Churchill Sq, 420- 
1757 


ELEPHANT AND CASTLE ON 
WHYTE 10314-82 Ave, 439- 
4545 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 

FATBOYZ 6104-104 St, 437- 
3633 

FILTHY McNASTY’S PUB 
10511-82 Ave, 432-5224 


THE FOX 101 25-109 St 


(EDMONTON) Edmonton 
Centre, 102 Ave, Entrance, 


Mondays: jam with Tim Lee and 
the Revelators and guest 


L.B.'S PUB Open stage with 
Randy Martin; 9pm-2am 


SHERLOCK HOLMES (WEM) 
Sam August 


SIDETRACK CAFE Open stage 
Mondays: Ben Spencer; 9pm; 


no cover 


BLACK DOG FREEHOUSE 
Polar Fun Night: Indie rock with 
Penny Tentiary 


DUSTER’S Dj Dan 


FILTHY McNASTY’S Metal 
Mondays: with DJ S.WA.G 


O’BYRNE'S Hip Mondays 
Industry night with Dj 
Finnegan, live music 


TUE 


LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Patrick Sean Earl; 7pm; no cover 


BLUES ON WHYTE Texas 
Flood featuring Paul Kype 


DRUID Open stage with Chris 
Wynters; 9:30pm 


THE FOX World beat jam 


LEGENDS Open jam hosted by 
Gary Thomas 


O'BYRNE'S Celtic night with 
Shannon johnson and friends; 
9:30pm 


SHERLOCK HOLMES 
(DOWNTOWN) jimmy 
Whiffen 


SHERLOCK HOLMES (WEM) 
Sam August 


STANLEY A. MILNER 
LIBRARY THEATRE Discover 
Bluegrass Music; Part of the 
Discovery Series; featuring 
Down to the Wood Band; 7pm; 
$11 (adult)/$8 
(student/senior)/$20 (family); 
tickets available at TIX on the 
Square 420-1757 


YARDBIRD SUITE Tuesday jam 
Session: hosted by The jazz 
Collective Quartet (Mike 
Gillespie, Greg Dust, Dino 
Dominelli); 8pm (door), 9pm 
(show); $3 


YOUR APARTMENT Open 
Stage with Gypsy Ray and 


426-4767 


GAS PUMP 101 66-114 St, 
488-4841 


LE GLOBE 14921 Stony Plain 
Rd, 489-1022 


GLOBE 10045-109 St, 426- 
7111 


GUILTY MARTINI NORTH 
12536-137 Ave, 478-3599 


GUILTY MARTINI SOUTH 
10338-81 Ave, 433-7183 


HALO 10538 Jasper Ave, 423- 
HALO. 


HIGHRUN 4926-98 Ave, 440- 
2233 


J.J.'S 13160-118 Ave, 489- 
7462 


JEKYLL AND HYDE PUB AND 
RESTAURANT 1060-100 Ave, 
426-5381 


JEFFREY’S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


THE JOINT WEM, 486-3013 
THE KING AND I 8208-107 St 


KINGSKNIGHT PUB 9221-34 
Ave, 433-2599 


L.B.’S 111-23 Akins Dr, St. 
Albert, 460-9100 


LEGENDS 6104-172 St, 481- 
2786 


LONGRIDERS 11 733-78 St, 
479-7400 


MANHATTAN CLUB 10345- 
105 St, 423-7884 


MUTTART HALL 10050 
MacDonald Dr, 420-1757 


NAKED CYBER CAFE 10354 


Melissa Ann; 9pm 


Dus 


BILLY BOB’S LOUNGE Karaoke 
and DJ Tues with Run Riot 
Professional Music Productions 


BLACK DOG FREEHOUSE 
Digital Underdogg 


BUDDY’S NIGHTCLUB Top 40 
with Dj Stephan 


CALIENTE NIGHTCLUB 
Bashment Tuesdays: hip 
hop/R&B/reqgae/dancehall 
with Bomb Squad, Dj 
Invinceable, Q.B 


DECADANCE Too Cool For 
Tuesdays: Psy/techo/drum ‘n 
bass with Galatea, Bitsrearm 
Rezidnt Funk, Transient 
DUSTER’S Dj “Name a Tune” 
Dan 

FILTHY McNASTY’S Twisted 
Trivia: with D] Whit-Ford 


GAS PUMP Karaoke contest 
with Dj Gord 


NEW CITY SUBURBS 
Resurrektion: 
industrial/EBM/electro/goth 
with Nik Rofeelya 

THE ROOST Hot Butt Contest: 
with DJ Janny; 8-midnight; $1 
(member)/$4 (non-member) 
SEEDY’S Electro-trash: elec- 
tro/punk funk with Dj Miss 
Mannered 


LIVE MUSIC 


A STARS Upper Room: Fresh 
Beatz: Dusty Grooves, Johnny 
Five, Quinn the Eskimo, Villain; 
Main Room: Tuffhouse: Reno 
and Mr “0” 

ATLANTIC TRAP AND GILL 
Open mic with Knot Won; 
8:30pm 

BLIND PIG PUB AND GRILL 
Wednesday night jams; 7-11pm 
BLUES ON WHYTE Texas 
Flood featuring Paul Kype 
O'BYRNE'S Chris Wynters and 
friends; 9:30pm 
PLEASANTVIEW HALL 
Northern Bluegrass Circle Music 
Society bluegrass jam; 7:30pm 
ROSSDALE COMMUNITY 
HALL Little Flower open stage 


Jasper Ave, 425-9730 
NEWCASTLE PUB AND 
GRILL 6108-90 Ave, 490-1999 
NEW CITY LIKWID LOUNGE 
10081 jasper Ave, 413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413 
4578 

O’BYRNE’S 10616-82 Ave 
414-6766 


LA P'TITE SCENE 8627-91 St 
469-4401 


PEPPERS Westmount 
Shopping Centre, 451-8022 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 
RATTLESNAKE SALOON 
9261-34 Ave, 438-8878 


RED'S WEM Phase til, 481- 
6420 


RENDEZVOUS 10108-149 St 
444-1822 


THE ROOST 10345-104 St 
426-3150 


ROSSDALE HALL 101 35-96 
Ave, 429-3624 


ROXY ON WHYTE 10544-82 
Ave, 439-7699 


RUM Phase II, WEM, 486-9494 


RYTHYM AND BREWS 4990- 
92 Ave, Sun Building, 490- 
5504 


SAVOY 10401-82 Ave, 438- 
0373 


SEEDY’S 10314-104 St, 421- 
0992 


SHERLOCK HOLMES PUB 
Capilano Mall, 1136, 5004.98 


THE STANDARD 6107-104 


hosted by 8rian Gregg: 8pm 


SHERLOCK HOLMES 
(DOWNTOWN) Jiromy 
Whiffen 


SHERLOCK HOLMES (WEM) 


Samm August 


URBAN LOUNCE Marbi 


Engine; $5 
DJS 


BACKROOM VODKA BAR 
Wild Cherry: deep house 
gressive/breaks v 


pro- 


h Trpswitch 
and guests 


BLACK DOG FREEHOUSE 
Glitter Gulch: country, roots 
BUDDY'S NIGHTCLUB Top 40 
with DJ Stephan 

DECADANCE Vivid 
Wednesdays: Tech-house with 
Ariel and Roel, Greg Wynn 

Neal K and guests 


FILTHY McNASTY’S Mix Tape 
Bar Star College Nite: with Dj 
Rock ‘n’ Rogers 


GAS PUMP Karaoke contest 
with D] Gord 


LE GLOBE Latin rhythms with 
Dj Moreno 


NEW CITY LIKWID LOUNGE 
Whitey Houston, Skinny J, }} 
Frenchy (glam, punk, indie 
rock) 


THE ROOST Amateur Strip 
Weena Luv, Sticky Vicky with Dj 
Alvaro; $1 (member)/$4 (non 
member) 


SEEDY’S Rockabilly 
Wednesdays; Hotrod Heehaw 


SIDETRACK CAFE Genticorum, 
D} Bishop, D} Francophone; 
9pm; $8 (door) 


STARS NIGHTCLUB Main 
Room: Appreciation 
Wednesdays: hip hop, R&B, 
reggae, soul with Reno and Mr. 
“oO” 


YOUR APARTMENT Big Rock 
Indie Rock Night: indie rock 
with Dj Shouldbeinaband 


Ave, 463-7788 © Rice Howard 
Way, 426-7784 * 10341-82 
Ave, 433-9676 © Bourbon St 
(WEM), 444-1752 


SIDETRACK CAFE 10333-112 
St, 421-1326 


St, 438-2582 


STANLEY A. MILNER 
LIBRARY THEATRE 7 Sir 
Winston Churchill Sq, 420- 
1757 

STARS NIGHTCLUB Main Fl, 
10551-82 Ave, 432-7977 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


THE SUGARBOWL 10922-88 
Ave, 433-8369 


TONIC AFTER DARK 9920- 
62 Ave, 408-4686 


UNCLE GLENN'S 7666-156 St, 
481.3192 


URBAN LOUNGE 8111-105 
St, 439-3388 


VELVET LOUNGE 10041-170 
St, 930-4222 


'WINSPEAR CENTRE 9720. 
102 Ave, 420-1757 


WOODCROFT COMMUNITY 
HALL 13915-115 Ave, 436- 
1554 


Y AFTERHOURS 10028-102 
St, wee yafterhours.com 
YARDBIRD SUITE |0203-86 
Ave, 432-0428 


YOUR APARTMENT &120- 
VO! St, 433-3337 


ZENARI'S ON 1ST 10117-1071 
St, 425-6151 


oSherlock He 


Pubs 
www.thesherlockholmes.com 
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Raddon 
to the core 


A waterfall of music 
keeps pouring out 
of Ryan Raddon— 
a.k.a. Kaskade 


By JERED STUFFCO 


things come pretty easy for Ryan 
Raddon (a.k.a. Kaskade). Less than 
four years after relocating to Califor- 
nia’s Bay Area, Raddon has become 


|: wouldn’t be hard to assume that 


one of the San Francisco house 
scene’s biggest movers and shakers. 
Besides releasing the critically 
and commercially successful album 
It’s You, It’s Me on the famed house 
label Om last March and doing dou- 
ble duty at the label as an A&R guy, 


finish fetish week with a bang 
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Raddon has also been making his 
presence felt on the international DJ 
scene, landing gigs all over North 
America, Europe and Australia. As if 
that weren't enough, 2003 also saw 
him completing remixes for the likes 
of Justin Timberlake, releasing his 
own San Francisco Sessions mix album 


foblatie ay 


What I’m trying to say is that \ 
doesn’t come easily.” 

To illustrate, Raddon says that 
even after the success of his debut 
his new LP was initially rejected by 
Om for not having the same “house 
focus of his earlier work. “The last 
one was varying tempos and differ 


and putting the ent atmosphere 
finishing touches happening for 
on yet another sure, but of cours: 
full-length of origi- Om Records wants 


nal material to be released this May. 
Is the guy on steroids or what? 

“I think I work pretty quickly,” 
says Raddon over the phone from 
San Francisco. “I don’t know how 
many hours exactly, but a lot of time 
went into this record. I’ve sweated it 
out and probably have a few extra 
grey hairs on my head, for sure. 


It’s You, It’s Me Part II,” he chucki: 
“They're a wonderful label, and the 
give me a lot of freedom, but that’s 
just the way labels work. I am a 
house music artist. If I’d turned in a 
full downtempo album, I think peo- 
ple might be a little tripped out.” 
Record company politics aside 
Raddon says the new album contin 
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ues his approach of combining house 
music’s dynamics and structures with 
live instrumentation and traditional 
melodic sensibilities. “That’s why I 
started the whole Kaskade thing,” he 
says. “I didn’t want to just sit in front 
of a sampler or a computer and chop 


put out the first [single] I would have 
felt pretty stupid putting it our under 
the name Ryan Raddon, because 
there was something like six people 
who worked on the song, and it was- 
n’t like I was singing on it.” 


City during the '90s, Raddon started 
producing and DJing more seriously, 
and soon began to make connections 
on the west coast. When he moved to 
San Francisco in he landed a 
position at Om’s A&R department, 
where his own productions soon 


scene. It’s cool, because they had their 
sound, and I came in and while it was 
definitely West Coast-influenced, I 
have my Ch I added in 
my own little twists that made it 
stand out in a different way.” 
Nevertheless, Raddon stops short 


» roots, sc 


group here that’s doing quality stuff 
and it doe m like we're pushing a 
sound,” he continues, “but the music 
business is a fickle business—how big 
it gets or what's next, I don’t know 
Anything beyond that, I just take it 
for what it is. 


RADDON FIRST CAUGHT the house 
music bug as a teen in his hometown 
of Chicago in the mid-’80s. During a 
stint attending college in Salt Lake 


up old disco records or mash up jazz 
tunes. I wanted it to be more like a 
band than anything—very live and 
organic-sounding. That’s why when I 


caught the label’s ears. “I was in the 
right place at the right time,” Raddon 
says humbly. “I think my sound 
added something to the San Francisco 


at proclaiming himself, along with 
Djs like Miguel Migs and Jay J, to be 
at the forefront of a new house music 
vanguard, “It seems like there’s a 
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By JENNY FENIAK 


Crazy like an Ox 


Ox * With the Middle Drift and Lorrie 
Matheson « Sidetrack Café « Fri, Feb 27 The 
story of Ox is the tale of a twisted guy. Or maybe 
it would be more accurate to say that he’s a guy 
who twisted himself around the world until he fit 
just right. Originally from Sudbury—as are his 
travelling companions—Mark Browning (a.k.a. 
Ox) eventually made his way to Vancouver, but 
he insists the group has been on the road so long, 
they're not from anywhere anymore. He used to 
be a solo artist specializing in oh-so-sensitive 
singer/songwriter fare, but he soon became sick 
of it all until the only thing he wanted to do was 
“give ‘er like | was a yearnin’, burnin’ hot rod- 
ridin’ sonuvabitch.” At least, that’s how he 
described his conversion in one of his postcards. 
He elaborates on that thought over the phone 
during a pit stop in Salmon Arm, B.C. 

“| was working on another solo album,” he 
says, “and we got to the mixing point and | was 
struggling a little bit with it. Something was 
wrong and | finally took it home with me and lis- 
tened to it. This was, like, after the course of 10 
months working on it, and | finally realized every- 
thing we’d done was shit and | couldn't use it at 


all—nothing—and that we had to start all over 
again. It was difficult because | felt like every- 
thing | had done was a failure, so it almost felt 
like | couldn’t do it, that everything | wrote was 
crap. And that’s where this idea of imperfect 
came from, thinking ‘Well, if everything | do is 
crap, that doesn’t matter. | can just write whatev- 
er | want and who cares? And | started having 
fun writing again—and suddenly the songs start- 
ed to emerge as pretty neat songs. By the time 
we were done the record, | really believed in it 
and while it was being recorded, | didn’t so 
much. | just tried not to think about it—I didn’t 
know what to think.” 

Even though Browning's striving to achieve 
the imperfect these days, the tunes from his 
debut disc, Dust Bow! Revival, are a pretty much 
ideal mix of nonsense lyrics, twisted melodies and 
nearly subliminal sensitivity. Browning's original 
idea was to re-record Woody Guthrie’s album 
Dust Bow! Ballads, but the project evolved into 
something of its own, with Browning retaining 
only a couple of Guthrie tunes on the final cut. 
The album’s first track, “Transam,” is a far cry 
from Guthrie—it features an R.E.M. melody and a 
Neil Young-like voice that croons away until it’s 
interrupted by the James Bond theme. 

“[Dust Bowl Revival] was released to college 
radio,” Browning says, “but just blew up. It did 
so well, basically all these labels wanted to sign 
it early on. It was hovering around the top [of 
the charts] and then it went to number one on 
the college charts and it ironically kept us from 
getting signed. The record had done so well, 
there was nothing more they figured they could 
do with it.” 

Luckily, though, something as good as Ox’s 
new music couldn’t stay unattached for long. The 
disc has been snapped up by Maximum Music, 
and is slated for re-release in June. 
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Los Nacos * Highrun Club « Fri-Sat, Feb 27- 
28 Before | say much about Los Nacos’s music, it’s 
very important to understand what their name 
means in Spanish. “A naco is a redneck, kind of a 
one-percenter,” explains the group’s founder, Tim 
Roland. “They like to go out and drink and carouse 
and hang out and they use language you wouldn't 
really use around your girlfriend or your mum.” 

Roland’s been playing music around Canada 
for more than 20 years and when he moved to 
Edmonton a year and a half ago, his plan was to 
retire from the business. But you can never really 
retire from music, and soon enough he was a 
semifinalist in the Sidetrack’s songwriter contest, 
an experience that introduced him to a bunch of 
local musicians. An afternoon filled with beer and 
Latin American music sparked a acoustic epiphany 
soon the Tex-Mex sounds of Los Nacos came into 
being. They still play their own original folky, 
country blues tunes, but they've also slipped in a 
few of their own Spanish songs among the Latin 
American hits they also cover. 

Last fall they started work on their first record 
at Homestead Recorders, but interrupted that 
process to take a three-week tour in Mexico (and 
a side trip so that Roland could hunt down a new 
Bajo Sexto to finish the album with). “When we 
were in Mexico,” Roland says, “people got a real 
kick out of the fact that somebody would actually 
call their band Nacos because they know what it 
means.” Roland even began amusing audiences 
with his own jokes en Espafil. To wit: “You know 
you're a naco when, instead of saying, ‘I’m sorry 
my friend, | can’t help you right now,’ you say, 
‘Go fuck your mother.’ And so all the Mexicans, | 
had them rolling in ‘stitches. They couldn’t believe 
some white guy from Canada was telling these 
jokes onstage.” O 
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classical 
notes 


By ALLISON KYDD 


Triumph of love 


The octave of St. Valentine has passed, 
but love is still in the air—for instance, 
the ill-fated love of the famous geisha 
Cio-Cio San for the unworthy American 
naval officer Pinkerton. Though Madama 
Butterfly, an opera based on an actual 
story of love betrayed, opens in Edmon- 
ton on Saturday, March 6, rehearsals are 
well underway. Since the Puccini 
favourite was also Edmonton Opera’s first 
production back on October 10, 1963, 
it’s fitting that the city has chosen to cele- 
brate the 40th year of one of the city’s 
cultural foundations by proclaiming 
March 1 to 7 Edmonton Opera Week. 

In February, many musicians turned 
their thoughts to love. On February 8, 
the Madrigal Singers launched its new 
(fourth) CD, The Passing of the Year, a 
labour of the heart if ever there was one. 
The choir came into existence as a small 
chamber ensemble of music students in 
about 1974 and was an intermittent 
group until 1978. When Leonard Ratzlaff, 
the present head of the U of A depart- 


ment of music, took it on in 1982, he 
was told it “would be extra to [his] load.” 
At that time, the ensemble consisted of 
only about a dozen singers focused on 
early music. Now the choir contains over 
40 singers and draws inspiration and 
repertoire from all many periods and 
styles. The group has also helped groom 
singers for professional careers. One of its 
alumni, Elizabeth Turnbull, now living in 
England, was the alto soloist for the Bach 
Christmas Oratorio, performed at the 
Winspear Centre last November. 

When harpist Keri Zwicker dedicated 
her entire noon-hour concert on Febru- 
ary 11 to love, she was almost apolo- 
getic. The Music Wednesdays at Noon 
audience, however, had no such reserva- 
tions, and applauded her jaunt through 
classical and popular favourites from Italy, 
France, Latin America and Scotland. 
Besides teaching for Grant MacEwan’s 
Alberta College Conservatory of Music, 
Zwicker tours Canada and the United 
States with the group Cowboy Celtic, 
which explains the folk-country flavour of 
some of her arrangements. She also plays 
second harp to the Edmonton Sympho- 
ny Orchestra’s Nora Bumanis on occa- 
sion and is harp on the spot for the 
Saskatoon Symphony Orchestra. 

Love can also mean a mother-and 
son-piano duo, and on February 13 Stanis- 
law Drzewiecki and Tatiana Shebanowa 
eared some rapturous reviews when they 
performed Mozart’s Concerto for Two 
Pianos in E-flat Major with the Canadian 
Chamber Orchestra. Those who doubted 
whether the marriage between Maestro 
Grzegorz Nowak, Edmonton musicians 
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and loyal Nowak fans would survive had 
reason to be pleased. This season as last, 
the soloists have been exceptional. 

On February 14 itself, the Kokopelli 
Youth Choir and Oran hosted Winnipeg's 
Prairie Voices. The Winspear Centre and 
Convocation Hall had respective valen- 
tine offerings: Love Edmonton Style, fea- 
turing Kent Sangster, Sheri Somerville, 
Bryce Kulak and Stewart Lemoine; and 
Faculty and Friends, with Russell White- 
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head, Aaron Au, Janet Smith, Marnie 
Giesbrecht and Sylvia Shadick-Taylor. 
Finally, on February 15, the versatile and 
exuberant clarinetist Don Ross and sopra- 
no Janet Smith (of Pro Coro Canada) 
joined Jeremy Spurgeon in Piano Plus at 
All Saints Cathedral. 

With Valentine’s Day and Mardi Gras 
behind us, we come to the season of 
Lent. While many of us equate this time 
of year with self-denial, others consider 


THE STILLS 


LOGIC WILL BREAK YOUR HEART 


"THIS IS THE START OF SOMETHING AMAZING" -nae 
"STUNNING, GORGEOUS AND POWERFUL" -atose « mau. 


the story of the suffering and passion of 
Christ the ultimate love story. This is cer- 
tainly the underlying theme in Fauré’s 
Requiem, which will return to the Win- 
spear on February 27 and 28, with 
soloists Kathleen Brett (soprano) and 
Nathan Berg (baritone). Berg, incidental- 
ly, is the brother of Hosannah Lutheran’s 
music director, Joy Berg, who sings with 
Pro Coro Canada, currently touring and 
performing in central Canada. @ 
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Franz in high places 


Glasgow's Franz 
Ferdinand hopes to 
assassinate the 
charts with debut CD 


By DAVE JOHNSTON 


home, but he’s also part Greek, 

thanks to the fact that his father 
was adopted as a teenager. “There’s 
some English blood in there, and 
Italian too,” he laughs over the 
phone from a stop in Toronto. “It’s a 
strange mixture.” 

You could say the same about 
the band he fronts, Franz Ferdinand. 
In true pan-European fashion, the 
Glasgow group takes its name from 
the monarch whose assassination 
triggered the First World War, which 
redrew European borders, leading to 
another world war, further segmen- 
tation and a map that remains in 
flux to this day. 

Listen to Franz Ferdinand’s music, 
and you'll hear intellect in a constant 
battle with hip-swaying rhythms, bor- 
rowing heavily from literature, disco 
and punk in equal measure—which 
has led to the inevitable comparisons 
with bands like Hot Hot Heat and the 


Ae Kapranos may call Scotland 
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Strokes. The music is an addictive 
blend, dressed up with evocative lyrics 
like “Ricochets across the ruins as 
words fly like shrapnel, ripping sinew 
and nerve ending” (from “Take Me 
Out”). In their world, romance is a 
dangerous thing, but you’re com- 
pelled to dance with it regardless. 

Yet despite the band’s modernist 
imagery and its art school back- 
ground, Franz Ferdinand isn’t a wink- 
ing postmodern exercise, Kapranos 
argues. “Every musician has been 


POP ROCK 


postmodern since the dawning of 
time,” he laughs. “Every musician 
absorbs the music that goes before 
them and they create something new 
from that. I don’t know if what [Franz 
Ferdinand] does is postmodern, 
though, because we don’t consciously 
reference what’s gone before us. We're 
not playing something and saying, 
‘Here’s the Beatles’ bit.’ The knowing- 
ness of postmodernism is something I 
don’t really like. You have to be a bit 
of a smart aleck to be postmodern.” 


FRANZ FERDINAND BEGAN in 
Kapranos’s kitchen in 2001, after a 
friend gave him a bass guitar and 
urged him to do something with it. 


MA 


The singer instead foisted it upon his 
friend Robert Hardy. Through other 
friends, they met drummer Paul 
Thompson and guitarist Nicholas 
McCarthy. Their first gig was for an 
exhibition at the Glasgow School of 
Art. The band outgrew their corner of 
McCarthy's home and found a ware- 
house space in Glasgow which they 
dubbed the Citadel. Here, they began 
to throw events that combined music 
and art, which proved enormously 
popular with the city’s hipster intelli- 
gentsia, who also liked to dance to 
the numbers that Kapranos and 
McCarthy were penning. A police 
raid at one event forced the band to 
seek a new Citadel, which they found 
in the city’s old courthouse. The 
band’s popularity and skill grew, and 
it didn’t take long for word about 
their brand of smart dance rock to 
reach London, where they were invit- 
ed to play and subsequently found a 
deal with Domino Records (Clinic, 
the Notwist, Four Tet) in 2003. 
“Everything we've done has 
come from this ‘why not?’ attitude,” 
Kapranos explains. “That’s some- 
thing you got in the era of punk 
bands—you sit in a corner, sniffing 
glue, and learn three chords. Then 
you form a band. We have that atti- 
tude—that’s how we did those gigs 
at the Chateau. We wanted to do 
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stuff on our terms, and do it as well 
as we possibly could.” 


SUCCESS ON THE POP CHARTS, 
which they're currently enjoying in 
England with “Take Me Out,” has a 
subversive charm, adds the singer. 
“We're completely a pop band,” 
Kapranos insists. “I love pop music. 
There’s a certain kind of music that 
you could call ‘outsider pop.’ Like Nir- 
vana’s ‘Smells Like Teen Spirit’/—that’s 
a perfect pop song. But those are three 


guys who met in some grim North _ 
American town and they played — 
music that entertained themselve 

and their friends. It’s coming from le‘ 
field, but it's still pop. We're compet 
ing on the charts with pop bands, but 
they aren’t the end of pop music. It's 
like pop has become a dirty word 
something that’s used to describe that 
horrible, manufactured bullshit that 
comes from marketing committees for 
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Splendor in the Grass 


Knee Deep in Grass 
creates a Domestic 
disturbance with 
their first CD 


By JENNY FENIAK 


ambition that gets you ahead in 

this world. But Knee Deep in 
Grass preferred to take things a little 
more slowly. 

After almost 10 years of jamming 
and performing for loyal local 
crowds, Knee Deep is finally getting 
a solid footing in the world of pro- 
fessional music with the release of 
their first album, 5% Domestic. Okay, 
so it wasn’t just grass slowing them 
down, but possibly a whole lotta 
“Johnny Label”—Black Label beer, 
for the uninitiated. But according to 
drummer Chris Kerr, Johnny Label 
was their recording ticket and the 
“beeramid” of empty Black Label 
cans on the album cover is proof. 
“The beeramid is all the beer it took 
for both the engineers and the band 
to record the album,” he says. “It 
stands probably five feet tall—it’s 
pretty good.” 

Even though the band went 
through a lot of Canadian brew, they 
took their time making the record, 
wangling some guest musicians and 
adding a couple of tracks after the 
initial recording process, including— 
you guessed it—“Johnny Label,” 
which features the familiar sound of 
beers being cracked along with a few 
well-worked belches. They also used 
the studio time to tighten up their 
playing, push boundaries and 
explore some experimental tangents 
that took them some distance away 
from their Southern rock sound. The 


Ha it’s ruthless, driving 


Franz Ferdinand 


Continued from previous page. 


major labels. There’s always been the 
other side, so I’m totally happy to call 
ourselves a pop band.” 

Nothing delights Kapranos more 
than the thought of people singing the 
lyrics of a song like “Love and 
Destroy” (inspired by a chapter in 
Mikhail Bulgakov’s The Master and 
Margarita) over drinks in a bar. “What 
an incredible medium,” he continues. 
“There's so many concepts and ideas 
you can get into this music, but the 
most important thing about pop 
music is that it should move you and 
hopefully make you dance—not all of 
it, but it should make you feel passion 
and things that you don’t know why 
you're feeling them. It goes beyond the 
cerebral and becomes instinctive. You 
could explore 1,000 ideas and people 
can get 1,000 different meanings. 
Thats the true beauty of pop music.” © 


Franz Ferdinand’s self-titled debut CD 
~ (Domino/Outside) will be released on 
~— March 9. 


album’s third track, “Jasper Laughs,” 
is a perfect example of this in-the- 
moment evolution, as a little “doo- 
bie doo-wop” found its place in a 
simple pop-rock ditty about love by 
firelight. “We weren't planning to do 
that,” Kerr says, “and it wasn’t a part 
of the tune prior to the studio. So 
when we got into the studio, I think 
it just felt like a doo-wop moment. It 
had that kind of vintage ‘50s feel, so 
we threw some doo-wops in there. 
“So many songs have come out of 
just jamming,” he continues, “out of 
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getting down to the basement, plug- 
gin’ in, everyone's kind of tuning up 
and me and [bassist Jesse Young] will 
just start playing something or what- 
ever and they start in. We do it every 
single day and every few months we 
get something we like.” 


DOUG ORGAN, who once played 
drums and then keyboards during 
Knee Deep’s early years, was part of 
the recording process, as was 
renowned local timbales player Tilo 
Paiz, whose credits include working 
with Carlos Santana. (The band met 
Paiz by chance at Blackbox Studios 
where Knee Deep was recording with 


Steve McGonigle more than a year 
ago while Paiz was busy teaching stu- 
dents the tricks of his trade in anoth 
er room.) Kerr, who joined the band 
a couple of years after its inception, 
was another stroke of luck—he was 
hanging around when vocalist Kris 
(Buck) Bodnaruk, Young and guitarist 
Paul McGowan were still high school 
musicians. Their close-knit bond has 
not only provided plenty of fodder 
for songs, but even inspired the 
band’s name as well. 

“When they named the band—I 
mean, they were 15, 16, and I’m sure 
they knew the double implication of 
it,” Kerr admits coyly. “But, the 
name is actually from a place they'd 
always go camping called Ministic. 
It’s just a bit east of Edmonton and 
they’d go out religiously—y’know, 
winter, summer, whatever. And 
there’s a part—when you hike into 
the campsite, it’s all pretty much 
almost waist-high or elbow-high 
grass and there’s this one tree in this 
giant field of grass that appears to 
be, from a tree’s perspective, like, 
knee deep in grass.” 

It’s a pretty story, and I’m sure 
we've all taken one of those grassy 
camping trips, too.... 


KNEE DEEP IN GRASS 
Sidetrack Café * Sat, Feb 28 
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Your Music Destination 


FOR THE WEEK ENDING FEB 26, 2004 

1. Corb Lund Band —- Moder Pain (corb lund) 
2. The Flatianders — Wheels Of Fortune (new west) 
3. Blackie & The Rodeo Kings — Bark (true north) 
4. Air — Talkie Walkie (emi) 
5. Incubus — Crow Left Of The Murder (sony) 
6. Remembering Never - Women & Children First (ferret) 
7. For You — Tribute To Compromise (united edge) 
8. Lhasa — The Living Road (select) 
9. Probot — Probot (southem lord) 
10. Southem Culture On The Skids — Mojo Box (yep roc) 
11. Descendents — ‘Merican (fat) 
12. Martyn Joseph — Whoever It Was That 

Brought Me.. .(jericho beach) 
13. The Floor — Autonomy Off/On (the floor) 
14. Ani Difranco -- Educated Guess (righteous babe) 
15. Joe Strummer & The Mescaleros — Streetcore (helicat) 
16. Livin’,Lovin’,Losin’ —- Songs Of The Louvin Brothers (universal) 
17. Mae Moore & Lester Quitzau —- Oh My! (plant & garden) 
18. Johnny Cash —- The Man Comes Around {american) 
19. Stereolab — Margerine Eclipse (elektra) 
20. The Special Goodness — Land Air Sea (epitaph) 
21. The Faunts — High Expectations/Low Results (faunts) 
22. Fantomas — Delirium Cordia (ipecac) 
23. Robert Randolph — Unclassified (darecords) 
24. The Dixie Hummingbirds — Diamond Jubilation (rounder) 
25. Steve Pineo — Around The Hom (stamp) 
26. The Lost Patrol - Songs About Running Away (burning heart) 
27. The Unintended — S/T (blueeon) 
28. Valley Of The Giants — Valley Of The Giants (emi) 
29. Al Green — Cant Stop (blue note) 
30. Just Because I’m A Women — Songs Of Dolly 

Parton (sugar hill) 


SIGMATROPIC 


SIXTEEN HAIKU 
& OTHER STORIES 


On Sixteen Haiku and Other Stories, a slate 
of international guests help Akis Boyatzis 
and Sigmatropic recast their original, 
Greek-language interpretations of George 
Seferis’ poetry into English. 


Escovedo & tons more. 
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vision 


By SEAN AUSTIN-JOYNER 


Let us now praise Amos men 


_ By the time Freeman Godsen and 


Charles Correll—two white actors who 
played black characters, complete with 
“Negro drawl”—launched their radio 
show Amos ‘n’ Andy in 1928, the min- 
strel shows were long dead. Vaudeville 
acts were quickly losing steam thanks to 
the newfound popularity of radio, and 
TV was still years away from going main- 
stream. So it should come as no surprise 
that the radio show—the adventures of 


COUD 
VN Uo! | 


presents 


Amos Jones, an Uncle Tom-like conserva- 
tive, and Andy Brown, his screwy associ- 
ate—was an instant hit among the white 
populace. But with the growing con- 
sciousness in the black community, the 
show was deemed racist and counter- 
productive, largely because of the writ- 
ers/producers’ race. Regardless, the 
radio version of the show ran until 1956. 

When Godsen and Correll debuted a 
TV version of the series in 1951, the out- 
cry was deafening—but not because the 
TV version was any more offensive than 
its radio counterpart. Actually, the TV 
show starred an all-black cast and would 
frequently portray blacks as doctors, 
lawyers and judges. No, the protest was 
based on the show's track record of por- 
traying African-Americans as buffoons. 
But the Amos ‘n’ Andy TV series had 
plenty to recommend it. Its writing has 
since been favourably compared to the 
best episodes of Seinfeld, and the pro- 
duction values were top-notch. Still, the 
post-WWII mentality of African-Ameri- 
cans demanded a more accurate por- 


trayal of “black culture.” With the civil 
rights movement quickly gaining 
momentum and no positive representa- 
tion of African-Americans on TV, CBS 
reluctantly removed the show from its 
lineup in 1953, while its radio counter- 
part (and similar shows) continued to air. 
That didn’t change the way TV 
writers and producers saw the Ameri- 
can black population. Yes, changes 
needed to be made, but the revolu- 
tionary concept of an upper-middle- 
class black family like The Cosby Show’s 
Huxtables was still absurd. In large, 
black roles were restricted to those of 
maids, butlers, convicts and clowns. 
The doors were opening, though, 
for blacks to play more contemporary 
roles. When Sidney Poitier began turn- 
ing up in various movies as a police 
chief, a doctor and a reverend, he quick- 
ly became known as “the first black man 
to make it without dancing.” Playing in 
evenly balanced roles alongside white 
actors, Poitier took the approach of Bert 
Williams (a black vaudeville performer) 


Dobekoyaureyal 


and transferred it to a much wider audi- 
ence—eventually becoming the first 
black man to win an Oscar for his lead 
role in 1963’s Lilies of the Field. Variety 
shows and dramatic series primarily 
played host to Poitier and actors like 
him, while the lines between acting and 
music slowly began to split. 

By the 1970s, seeing all-black casts 
on TV shows was common. While 
blacks were now writing some of the 
roles, the most popular African-Ameri- 
can characters were still working- and 
lower-class, like those in Sanford and 
Son and What’s Happening!! 

Black actors were forced to succumb 
to typecasting just to get work. Sadly, 
'70s and ’80s catchphrases like “Dy-no- 
mite!” and “Whatchu talkin’ ‘bout, 
Willis?” weren’t far cries from Amos ‘n’ 
Andy punchlines like “Ain’t dat sumpin’?” 
or even the Negro dialect of the old-time 
minstrel shows. The burnt cork may have 
been removed, but the underlying atti- 
tudes remained largely the same. 

Director Spike Lee challenged the 
racial bias of Hollywood in his 2000 movie 
Bamboozled. The film’s pivotal character is 
Pierre Delacroix (Damon Wayans), the 
sole black writer at a struggling TV net- 
work. Though he’s pitched many ideas to 
his negrophile boss (Michael Rapaport), 
none have been picked up. Accepting his 
inevitable termination from the company, 
Delacroix pitches the most outlandish, 
exploitative idea he can come up with: a 
“New Millennium Minstrel Show” starring 
“two real coons,” the tap-dancing Man- 
tan (Savion Glover) and his loudmouthed 
sidekick Womack (Tommy Davidson). To 


Delacroix’s horror, the show becomes a 
mammoth hit. 

Bamboozled went over.many peo- 
ple’s heads. They couldn’t see the con- 
nection between minstrel shows and 
the current entertainment industry. As 
well, many people who saw the movie 
in the theatres were offended by its 
depiction of mainstream audiences as 
gullible pawns. So they left the the 
atres, hopped in their cars and popped 
in their DMX CDs, not realizing they'd 
just proved Spike's point. 

The “black image” of old-time Hol 
lywood didn’t die with the civil rights 
movements; it just changed to suit the 
times, as was evident by the blaxploita- 
tion films of the ’70s. Today, instead of 
traveling to your local theatre to watch 
the happy coons dance around while 
“gobblin’ they chitlins” and playing the 
bones, we’ve got music videos featur 
ing stereotypical thugs drinking from 
their diamond-encrusted chalices. Or 
BET force-feeding youth with images of 
black people who only care about three 
things: money, women and drugs (not 
too far off from the 1800s stereotype of 
“dancin’, singin’ and eatin’”). 

The worst part is, people are buy- 
ing into it. Without even realizing how 
demeaning the images they see are 
they’re C-walking in clubs (imitating 
gang culture), wearing pants around 
their ankles (impersonating prison life) 
and shouting “Jigga My Nigga” at the 
top of their lungs. The only thing miss- 
ing is their “massas” shooting bullets 
at their feet and ordering them to 
“dance!” for comedy’s sake. O 


Symphony 
Orchestra 


JUBILEE AUDITORIUM 


JUNE 15 


Tickets available at 
all ticketmaster centres or 
Charge-By-Phone 
780.451.8000 


Info: www.bluesandroots.com 


Limit 8 tickets per person first day sales. 
All dates, acts and ticket prices subject to change 
without notice. All tickets are subject to applicable 


«ll . cin 


10081 Jasper Ave 


FRIiS 


SMASHED TO PIECES (IN THE STILL OF THE NIGHT) 


kdlang.com 


vueweeKiy @€p _ FEBRUARY 26-MARCH 3, 2003 


bom 


By DAVID STONE 


Super Ferry animals 


It should come as no surprise that tickets 
for the United Productions megashow at 
Escape Ultra Lounge on March 18 are 
selling like hotcakes. The gig, which fea- 
tures trance king Ferry Corsten, Lisa 
Lashes, Kid Vicious (a.k.a. Ronald Van 
Gelderen) and Vancouver's Azim, is turn- 
ing out to be an even bigger hit with 
Edmonton clubbers than Tiésto’s last 
appearance. If you don’t have tickets for 
this thing yet, you shouldn’t wait much 
longer, because it looks like it could turn 
out to be a sellout faster than you can 
say “glowstick.” You can rush over to 
your nearest Ticketmaster outlet to get 
some, or drop into Foosh, Colourblind, 
Underground or Sunkissed. 

Another show that’s selling well is the 
Crystal Method concert in Calgary. The 
west coast breakbeat duo are on tour to 
promote their new album Legion of Boom, 
which brings them to Cowtown’s 
Whiskey Nightclub this Sunday. Along for 
the ride is one of Britain’s leading stars in 
breakbeat, DJ Hyper, who’s released com- 


pilations with John Digweed’s Bedrock 
label, as well as singles on Timo Maas’s 
Four Twenty imprint. As well, Hyper has 
his own label, Kilowatt, which has issued 
tracks by Stir Fry and General Midi. (And, 
uh, I'll be opening until 10 p.m. Heh.) 

Some people may not want to 
make the drive south this weekend, for 
whatever reason, but at least there’s a 
good party on Saturday night to use as 
an excuse. Clockwork is a good, old- 
fashioned rave-style event, with tons of 
locals getting behind the decks to pro- 
vide a wide scope of funky house, hard 
trance and breakbeats to take you until 
dawn. The party starts at 9 p.m. for the 
18-and-over crowd in Decadance 
Nightclub, and then everything heads 
downstairs to Twilight Afterhours after 
2 a.m. Tickets for the soiree are $15, 
but they‘re only being sold at the door. 

Another bash on Saturday night is 
over at Halo, as resident Dj Junior 
Brown celebrates his birthday. If you 
want to get in on the fun, be sure to 
start things off at the new Red Star 
Pub, which has just annexed some of 
the dance club’s previously unused 
space. Remo will be warming things 
up in Halo before Junior gets in there 
and drops a few of his bombs. 

Hell, things are going well in this city, 
all things considered. Connected Enter- 
tainment might have had a rough time 
last Friday at Red’s with the underper- 
forming DJ Sneak show, but now they 
have their Spin Thursdays to concentrate 
on, and tonight they've invited prolific 
San Francisco D] and producer Kaskade 
to rock out some rhythms at the Stan- 


dard. He’s had a hand in some of the 
best tunes to emerge from the Om 
Records camp—he’s an A&R agent for 
the label during the day, after all—as well 
as a few hits to his own credit. You know 
that bootleg house mix of OutKast’s 
“The Way You Move” you've heard guys 
like Mark Farina drop in sets over the past 
few months? Blame Kaskade for making 
you go crazy on the dancefloor. 

Last week had drum ‘n’ bass heads in 
a state of buzzing grace after turntable 
wizard DJ Craze rocked them at Stars, and 
now they're getting the sucker punch 
with the return of Toronto’s Tommy 
Ulfingas. It’s been a while since the Hog- 
town rocker took a trip out this way, but 
he’s dragging his box of aggressive bass 
weapons to DecaDance on Thursday, 
March 11. Also on the bill are the Monk— 
recently transplanted from Toronto him- 
self—Subterranean Sound kingpin Degree 
and Mr. Gold. MC support will come from 
D Snow and Degree as well. 

Finally, another Toronto scene comer- 
stone is coming through the next night 
On Friday, March 12, Phoenix Produc- 
tions have Guvernment resident Mark 
Oliver appearing at New City. If you've 
ever been witness to one of his Saturday 
nights at the Toronto superclub, then you 
know how expansive Oliver's sets can be, 
with house, trance and breakbeat woven 
throughout. Locals Luke Morrison and 
DTDR are putting together a opening 
tag-team set. Tickets at $15 advance at 
Foosh, uses and New City. 

Listen to BPM with David Stone, 

Saturdays at 9 p.m. on CJSR-FM 88.5 
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(some dreams can come true) 


Join Edmonton Opera’s Explorers’ Club = 
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MADAMA BUTTERFLY 
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WASHBOARD HANK 
& UNCLE THIRSTY 


wim cuests Matt Allen & the Hedonic Tones 
ano Joanne and Haley Myrol 


THE MIDDLE DRIFT 


wid cuests OX ano Lorrie Matheson 


KNEE DEEP IN GRASS 
CD RELEASE PARTY 5% Pommsric 


wm euests Connors Road 
ano Melissa Majeau & The Muse 


FIREWATER 


wm DJ Dudeman 


AND ON 


wim guests Five O'Clock Charlie 
ano The Taylor Dons 


GENTICORUM 


wm DJ Bishop an Evening of French Canadian Folk Songs 


THE KUBASONICS 


Edmonton's Klezmer champions return 


MAR. 6-The NewMeanies MAR. 12-BigJon Bates MAR. 13-JenyJerry 
MAR. 18 - Paul Kelly MAR. 19 - George Bushes CD Release Party 
MAR. 20 - The Floor, Slow Fresh Oil 


tings and information visit 
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1) JONES, NORAH 
FEELS LIKE HOME 
2) OUTKAST 
SPEAKERBOXXX/ 
THE LOVE BELOW 
3) GROBAN, JOSH 
CLOSER 

4) V/A-CONT 
2004 GRAMMY NOMINEES 
5) INCUBUS 
CROW LEFT OF THE MURDER 
6) MCLACHLAN, SARAH 
AFTERGLOW 
7) EVANESCENCE 
FALLEN 
8) BLACK EYED PEAS 

@ ELEPHUNK 

i 9) DIDO 

UFE FOR RENT 
10) PROBOT 
PROBOT 


iooit 


\ =) aA V 
oe LION KING 1 1/2 
2) BEATLES 
FIRST U.S. VISIT 
3) INTOLERABLE CRUELTY 
(WIDESCREEN) 
4) ANGEL: 
SEASON 3 (6 DVDS) 
5) PIRATES OF THE 
CARIBBEAN (2 DVDS) 
6) OPEN RANGE 
(2 DvbS) 
7) WONDERLAND: 
LIMITED EDITION 
(2 bvps) 
8) RED DWARF: 
SERIES 384 ) 
9) LOST IN TRANSLATION 
| (WIDESCREEN) 
| 10) FINDING NEMO 
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FALCONHAWK 

HOT MOUTH 

(SAVE BY RADIO) 

a 
Calgary’s obtuse chanteuse Kara 
Keith hits one out of the park with an 
album full of finely crafted synth-pop 
(think the Spoons rather than Fisch- 
erspooner). There are so many mem- 
orable songs on here that it’s hard to 
pick a favourite. Literally every song 
has hooks and lyrical barbs that run 
the gamut from dirty talkin’ to 
mournful opinin’. There’s also the 
beautifully transmogrified Stompin’ 
Tom cover “I Don’t Know How to Fix 
the Damn Thing Blues.” It all rings 
true. Keith and company have craft- 
ed an infectious pop masterpiece. 
Even if you’re not into ornithology, 
Falconhawk is one bird you’re going 
to want to keep an eye on. 


Ye te oe te ke —Wuitey. Houston 


JOEL KROEKER 

MELODRAMA 

(TRUE NORTH) 

aS 
It’s true: for a brief time, Joel Kroek- 
er was a contributor to Vue Weekly. 
Of course, writing about other musi- 
cians kept him away from perfecting 
his own craft, so Kroeker took his 
guitar, finished his degree in ethno- 
musicology and headed off to Van- 
couver. There he persuaded some 
important ears to listen to him and 
realize how good this kid really 
was—guys like Randy Bachman, who 
compared him to the late guitar wiz- 
ard Lenny Breau. Thankfully, Kroek- 
er’s debut for True North is a lot 


closer in spirit to Bruce Cockburn, as 
the singer/songwriter unravels rich 
poetry over subtle yet playful guitar 
lines. Surrounded by a crack band 
that includes drummer Gary Craig 
and bassist George Koller, Kroeker 
gets inside the heart of every rela- 
tionship you’ve ever had—and some 
you wish you hadn’t—and makes 
every tune sound like the perfect 
song to discover on a jukebox in the 
corner of a seedy bar late at night. 
He was a great writer for us, and 
he’s even better here. Obviously he’s 
chosen the right path. work % — 
Dave JOHNSTON 


GRANT-LEE PHILLIPS 
VIRGINIA CREEPER 
(ZOE) 
SS eS 
On Virginia Creeper, Grant-Lee 
Phillips performs 10 perfectly pleas- 
ant new songs (plus “Hickory Wind,” 
an old Gram Parsons number. that 
closes out the album), but his poet- 
ic-but-never-enough-to-be-alienating 
lyrics and the reliably tasteful 
arrangements, featuring lots of tune- 
ful, midtempo accordion, violin and 
banjo licks, aren’t enough to jar the 
disc out of its comfortable middle-of- 
the-road rut. On tracks like “Calami- 
ty Jane,” Phillips recalls “Cherry 
Bomb”-era John Mellencamp—it’s 
the sound of VH1-friendly Ameri- 
cana, with a few references to man- 
grove trees, babies born in the backs 
of Studebakers and “black Delta 
peat” thrown in for regional flavour. 
Phillips shakes things up late in 
the disc with the free-associative beat 
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Joel Kroeker 
Melodrama 


poetry of “Wish | Knew” (“Buddha's 
in the alley, working the Rue/Ping, 
ping-a-rain/A-comin’ down the edge 
of the roof”), but elsewhere his ambi- 
tion fails him, as on the epic ballad 
“Susanna Little,” a tale of a much- 
sinned-against Native American 
woman that suffers from murky sto- 
rytelling and strained rhymes. Virginia 
Creeper is, to quote a line from “Dirty 
Secret,” “smooth as southern blue- 
bell cream,” but | wish it were more 
like the woman Phillips pays tribute 
to in “Lily-a-Passion” and had a soul 
with more “vinegar and glitter” in it. 
ete — Paul MatwycHuk 


VARIOUS ARTISTS 
IRISH CELEBRATION 
(TRADITION) 
eS 
What should you expect from a disc 
of Irish pub songs, reels and tradi- 
tional tunes? A powerful desire to 
drink. Helping to propagate the 
stereotype of Irishmen as the same 
rousing drunks who made WASPs 
quiver with repressed fear when the 
sons of the Emerald Isle first poured 
into North America, Irish Celebration 
is a collection of songs about suffer- 
ing, boozing, Ireland, boozing and... 
h... boozing. Seriously. The song 
titles range from “Whiskey You’re the 
Devil” to “Moonshiner” to “Jug of 
Punch” to “Finnegan’s Wake”—that 
one’s about getting drunk and 
rowdy at a funeral. 

Still, this collection works, if only 
because there’s something about 
the Irish accent tittering on about 
drinking this or fighting that over 


ist= 
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they were wrong, so we drowned 


the stripped-down sounds of pub 
instruments that just feels right. One 
warning, though: Irish Celebration 
may work on St. Patrick’s Day, or if 
you're having a whiskey-drinking 
contest with a leprechaun for his pot 
of gold, but this isn’t music that 
you'll be whipping out too often. 
Your liver couldn’t take it. ¥ te %r 
—JAmes ELFoRD 


TURN OFF THE STARS 

EVERYTHING IS OK 

(CURVE) 
a 
In a world filled with imitators, it had 
to happen: a band that took the sen- 
sitive, spiritual 21st-century sensi- 
tive-guy crooner-rock of Creed and 
mixed it with the layered guitar 
sound prevalent on the current Brit- 
pop scene. London, Ontario’s Turn 
Off the Stars displays some genuine 
guitar versatility, but Mike Walker's 
vocals are a painful counterpoint. It’s 
not that he has a poor singing voice 
or doesn’t put in a solid effort; it’s 
just that, like the whole Creed crew 
that has poisoned music, his at- 
peace-with-the-world outlook waters 
down the balls-out attitude that’s the 
very lifeblood of rock. 

Everything Is OK is full of music 
I’m sure the band’s parents will be 
very proud of. But in a world that 
desperately needs rock music to be 
dangerous again, Turn Off the Stars 
would rather choose safety—and 
unless that attitude changes soon, 
they'll go down as nothing more 
than yet another forgettable Canadi- 
an indie band. #%& —STEVEN SANDOR 


10649.124 street 
780.732.1132 
www.listenrecords.net 
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top 10 sellers 


01. fabulous muscles xiv xiu 
02. Sond Gide, rockasse'& lontitfiosts 1463 
03. bows & arrows walkmen 
04. chutes too narrow shins” 
05. heron king bives califone 
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yne of the most magical movie 
kcenes in recent memory is the 
cabaret scene from Sylvain Chomet’s 
animated feature The Triplets of 
felleville, in which the titular triplets 
are joined onstage by the elderly 
jadame Souza to perform a hot jazz 
instrumental. Thing is, none of them 
plays a musical instrument—Souza 
its the spokes of a bicycle wheel 
ith a couple of dulcimer mallets, 
lone of the triplets sits on a stool in 
ront of an open refrigerator and 
strums the shelves, another triplet 
shakes a newspaper and the final 
triplet coaxes a weird, theremin-like 
melody out of an ancient vacuum 
cleaner by placing her hand over the 
suction tube. 

The song they play, “Cabaret 


Hoover,” is just one of the many 
delights on the Triplets of Belleville 
soundtrack album. Three different ver- 
sions of the film’s signature tune—the 
Oscar-nominated “Belleville Rendez- 
Vous,” with its catchy nonsense lyrics 
and sinuous Boswell Sisters har- 
monies—are included, but there are 
enough full-fledged songs here, includ- 
ing the Count Basie-style jazz number 
“Belleville Jungle” and the Serge Gains- 
bourg pop tune “Pa Pa Pa Palavas” to 
keep the disc from feeling padded out. 
If you’re bored with your Amélie sound- 
track, here’s the perfect replacement. 
Yee te 9) —Pau MatwycHuk 


CONTROLLER. CONTROLLER 
HISTORY 

(PAPER BAG) 

SSS Ss 
It seems that everyone wants to get 
in on the dance. That's certainly been 
the greatest gift of the electronica 
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explosion of the late 1990s to rock ‘n’ 
roll, as Djs proved to bands that peo- 
ple like to move their feet. So here we 
are, amid bands like the Rapture and 
Radio 4 who borrow equally from 
disco and punk. Toronto’s Controller. 
Controller have actually been kicking 
around that city’s scene for a while, 
but the best tracks on History are the 
moments when they walk away from 
the standard four-on-the-floor 
groove—not that anything on this 
disc is bad by any stretch. Yet it’s nice 
to hear an electropop group step into 
a more liquid rhythm on songs like 
“Sleep Over It” instead of stepping in 
time to the drum machine. Another 
treat is the flexing voice of Nirmala 
Basnayake, who swings her voice 
from a sexy growl in one song to a 
howling beast on the next—just the 
hook to get your butt shaking along 
with the beat. Pure fun. %%ke%key — 
Dave JOHNSTON 


QUICK SPINS 


The Miniatures, Coma Kid (Lob Star) 

Alternating between ragged and lush, this is a good rock 
album with enough changes to keep it fresh from start 
to end. Sincere lyrics you can listen to without having to 
peek between your fingers in embarrassment. 


Sons of Daughters, Sons of Daughters (Meter) 

This album does exactly what an EP should do—it makes 
me want to hear more. A bit like the Weakerthans or 
early Northern Pikes, but without the cornpone baritone 
voice. Musically and lyrically top-drawer. 


Charlie Major, Inside Out (Stony Plain) 

Halfway through the first song, something in 
Whitey’s head seemed to snap, so, uh, we'll have to 
leave it at that. 


Kenny Chesney, When the Sun Goes Down (BMG) 
Seven pictures of Kenny in the album, and in none of 
them is he wearing shoes. | don’t blame him; if | had to 
wade through this crap, | might do the same. Tons of 
bad lyrics and nii-country clichés, not a single original 
idea. Where the hell was Whitey this time, huh? 


Francisco Aguabella, Ochimini (Ubiquity) ~~ 
Well, Whitey was listening to some top-notch Latin jazz 
from conga master Aguabella. Old school ' thumbas and 
feral rhythms rub shoulders with modern trap jazz all 
held tightly in. check with some of the finest, ass- 
shakin’-est hornwork. (That's totally a word.) This 
album makes me want to wear a white suit and grow a 
big gape i Peg 
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19 Sun (Bad Taste) BS 
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BY WHITEY AND TB PLAYER 


The Fake Cops, absolutely your credit is good but in 
a certain way we also need cash (Mockingbird) 
Stabbing guitar lines, barked vocals and just the right 
dose of the Ex-Models makes for an amazing debut EP. 
Five stunning freakouts guaranteed to raise heart rates 
and eyebrows—it’s a must-have record, destined to 
become a classic. 


G3 Live, Rockin’ in the Free World (Sony) 

You've got to be really, really, really into guitar wankery 
or sports highlights to appreciate this record. Ail three 
G’s (Satch, Vai and Malmsteen) do their trademark thing 
and each plays “songs” culled from their respective 
canons, punctuated by endless guitar solos. Disc Two 
features the obligatory communal jam in which all three 
do the dance of a zillion notes over a few classic Hendrix 
tunes. Virtuoso performances, to be sure, but other than 
the fact that Yngwie now looks like Jann Arden, there’s 
nothing new to report, 


Lal, Warm Belly High Power (Public Transit 
Recordings) 
This second release from Toronto's mellow revolutionar- 


__--ies is a wondrous mix of ethnicity, multiculturalism, hip 


hop, lounge and electronic jazz. It’s a downtempo mas- 
terwork, highlighted by Rosina Kazi’s ethereal croon and 
Nick Murray's inspired beat crafting. A melting pot of 
influences, and an intrinsically Canadian release. 


Kurt Nilsen, | (BMG) 

On World Idol, America’s most loathed/loved curmud- 
geon Simon Cowell mused aloud at what a marketing 
challenge Nilsen would be. Well, they've tarted up 
the Norwegian troll pretty nicely and they've given 
him some decent material to sing. It’s a little hit-and- 
miss but overall it’s probably the most authentic- 
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The Grassroots 
Deviation 


Vue’s film critics name the actors who really deserve an Oscar this year 


By JOSEF BRAUN x 
AND PAUL MATWYCHUK 


osef Braun get together to hash out who t 

take home Oscars in the five major categories ef the Acade- 
my Awards—and more importantly, they suggest potential 
nominees who were overlooked or who the Acadamy just 
generally seems ignorant of. Yet this year, like last year, the 
nominations have been considerably less frustrating than 
cynical moviegoers might expect, and actually seem: sonye- 
what in tune with achievements in art instead of just 
achievements in marketing. 

A heavilyspromoted, self-defined blockbuster like Cold 
Mountain didnt get'a Best Picture nomination, for instance, 
but something as delicate, unassuming and quirky as Lost in 
Translation did. Neither of us can complain about that. But 
that’s not to say we can’t complain about things like the 
“sights and sounds” categories—Best Score, Best Costume 
Design, BestsArt Direction: These nominations still seem 
mired in overtly dressy period films, string-laden orchestral 
scores and a very limited view of what represents excellence 
in these areas, So films with really inventive.and painstaking 
production designs-aré ignored"because they're in contempo- 
rary settings an igans instead of corsets. Or 
composer Howazd Shore gets another nomination for a bom- 
bastic Lord of the Rings score while his far more imaginative 
work for David Cronenberg has gone unacknowledged. 

But among the pleasant surprises this year were the multi- 
ple nominations for Brazil’s City of God, two nominations for 
Canada’s Barbarian Invasions after Spider was snubbed rather 
obscenely last year, ard Errol Morris finally receiving a Best 
Documentary nomination for The Fog of War after more than 
two decades of being-widely acknowledged.as-ane of the 
greatest practitioners of the form 

Anyway, without further ado, here’s our opinions on Best 
Picture and the four acting categories. 


FE: year, Vue Weekly film writers Pau 
yj 


BEST PICTURE 2 
Josef Braun: What'd you think of the Best Picture nominees? 

Paul Matwychuk: Well, every year | grouse abott the 
Lord of the Rings-movies and of course it’s up for Best Picture 
yet again. Something people seem to respond toin Lord of the 
Rings are the old-fashioned virtues it espouses—honour, sacri- 
fice and fellowship in battle. But if you’re going in that direc- 
tion, it seems to me that a film like Master and Commander 
covers all those’themes with a lot more maturity, grace, a 
truer sense-of loss and a deeper-sense-of character. That said, 
it would be nice to see Lostiu Translation win. A standatd 
alt-weekly response, I’Kinow; but-it’s so unusual to see such,a 
personal, mood-driver? film even make. the list 

JB: I only recently.saw Master ant€ }ommander ‘inal I 
thought that movie -was-amiazing! It'll be frustrating. if it does- 
n't win the sound awards because the opening build-up to 


the sounds of the ship splintering apart under cannonfire was ~ 


some kind of savage poetry. But sure, my personal pick of the 
five is also Lost in Translation. For me it’s the most origi- 
nal, playful and enduringly rewarding of the nominees. What 
would be your alternative choice? 

PM: We haven’t discussed our choices ahead of time, so I 


don’t know what you're going to think of this. But it seems 
to me that just as animated films made their breakthrough 10 
years ago when Beauty and the Beast was nominated for Best 
Picture, it would be good to see documentary filmmaking 
emerge from a similar ghetto, and I think there’s no better 
breakthrough candidate than Capturing the Friedmans. 
It’s told with all the suspense and depth of character that 
you'd hope for from a great fiction film, and as a portrait of 
domestic abuse and it’s effect on a community, I think it’s 
twice the film Mystic River is. 

JB: Oh boy.... Well, when I considered who I would've liked 
to see nominated, some films that came to mind were things 
like American Splendor. But finally 1 thought to myself: after a 
year of unprecedented recognition toward documentaries, 
wouldn’t it be marvelous if Capturing the Friedmans could 
climb out of the doc pigeonhole and just stand along side other 
great films of the past year? It’s got careful pacing, a family 
drama, tough moral questions and even dark humour. I think 
its power is universal. I just can’t believe you had the same idea. 
I really thought I was going to surprise you with this one. 

PM: [Laughs.] 1 know, we rarely duplicate each other on 
these things. 


BEST ACTOR_ 


PM: For me, Best Actor is a contest between Bill Murray and 
Sean Penn, and I think I’m going to go with Bill Murray 


AWARDS 


because (a) he’s still owed an award for an even greater per- 
formance in Rushmore and also because, while you got to 
respect Sean Penn, I root for Murray just to rebel against the 
prevailing notion that the sort of agonized performing style 
Penn does in Mystic River is the ultimate benchmark of “great 
acting.” These days I find myself drawn to the kind of low- 
key, loose, semi-improv thing that Bill Murray does so well in 
Lost in Translation. 

JB: I like four of the five nominees, and I’m a sucker for 
Penn too. But yeah, my favourite performance of the bunch is 
Bill Murray's. When everyone's saying that you're giving 
what's easily the performance of your career, it must make you 
feel a bit humbled about your previous work, but he was great 
in Rushmore, great in The Royal Tenenbaums, and | think his dis- 
tinctive sad clown thing has never felt more grounded in some- 
thing as tangible and affecting as these last few offbeat projects 
he’s done. And in Lost in Translation, his comic prowess comes 
off as effortless in the way it swings from silly to subtle. 

PM: The one thing I had a hard time with in the movie 
was that he was supposed to be an action movie star. 

JB: Fair enough. Maybe he was an action star in his 20s. 

PM: Who'd you have liked to see up for Best Actor instead? 

JB: I had a huge soft spot for Chiwetel Ejiofor’s tough and 
tender lead performance in Dirty Pretty Things... 

PM: He was someone I thought of as well. 

JB: But finally I have to say that Paul Giamatti’s take 
on Harvey Pekar in American Splendor is precisely the sort of 
role that should be singled out for its wit, intelligence and 
great empathy. As with his performance in Storytelling, Gia- 
matti found remarkable ways to wrench humour out from 


deep self-doubt and genuine 
despair and loneliness. And he 
counterbalanced the presence of 
the real Pekar [who also appears in 
the film] brilliantly, which itself is no 
small accomplishment. 

PM: Well this article is shaping 
up to be a disaster because Paul Gia- 
matti is who I chose too. I had three 
others on my shortlist: Philip Seymour 
Hoffman in Owning Mahowny- 

JB: I was hoping you’d mention him. 

PM: -Ejiofor and Billy Bob Thorton for« ~ 
Bad Santa. S 

JB: That’s another great pick. 


BEST ACTRESS 


JB: Best Actress? 

PM: You know, the contrarian in me wants 
anyone but Monster's Charlize Theron to take 
it just because everyone agrees she’s the hands- ~ 
down likely winner. But the only other nominee 
who really knocked me out was Keisha Castle- 
Hughes, and I hesitate about voting for kids—it 
just seems like its own special thing. I don’t 
mean to sound condescending, because Castle- 
Hughes is very affecting in Whale Rider and really 
projects all the inner strength the role demands. 
But I’m ultimately going to go with Theron. Mon- 
ster’s not even a movie I’m that big a fan of. It 
reminds me of Boys Don’t Cry, these drab, visually 
undistinguished, white-trash true-crime flicks. But 
Theron’s quite tremendous in it, so I guess I’m going 
to have to suck it up and go with the crowd. 

JB: Well, I felt that Castle-Hughes wasn’t just 
great for a kid; she was great. But I too have to jump 
on the Charlize Theron bandwagon. There was 
something so unsettlingly recognizable in her. She 
doesn’t give us any distance at all but remains so 
raw and awkward and human throughout, even 
when she slips into irreversible darkness. It tooka ~ 
while before the unease-she left me with started to 
recede. Who would you have liked to see nominated? 

PM: Well,.I’ve always been a big fan of Zooey ~ 
Deschanel and was thinking of her for All the Real 
Girls. But ultimately I’m going with Charlotte Ram- 
pling in Swimming Pool. She brings her usual icy, enig- ~ | 
matic glamour to the role, but this time she mixes in this “4 
subtle sense of deadpan comedy. She's like a perverse a 
variation of Diane Keaton in Something’s Gotta Give, but =* 
where Keaton giggles and cries like a hormonal teenager, 
Rampling acts like a dangerous grown-up. 

JB: My alternate pick’s only kind of an alter- . 
nate pick. Samantha Morton's one of my p 
favourite actresses, but I’d 
be more excited by her 
getting recognition for 
Morvern Callar than In 
America. Don't get me 
wrong—she has an elec- 
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tric presence in that film and convincingly performs the 
emotional gymnastics the role demands. But how strange- 
ly haunting she is in Morvern Callar, holding down the 
entire picture with such simultaneous authority and total 
reserve. 

PM: Jim Sheridan, who directed In America, has 
described her as the rare actor who just can’t lie to the 
camera. 

JB: | also think that Mania Akbari in Ten gave one of 
the year’s most fascinating performances, or non-perfor- 
mances, but I think Ralph Nader will become president 
before an actor in a Kiarostami picture gets an Oscar. 


BEST SUPPORTING ACTOR 


PM: Best Supporting Actor was tough, 
but for me it came down to Benicio 
Del Toro and Djimon Hounsou. 
21 Grams, the Del Toro movie, 
made a strong initial impression 
on me yet completely vanished 
from my memory a couple of 
weeks after seeing it. Maybe it was 
the crazy way it hopped around 
in time, but I had difficulty recall- 
ing anything specific about Del 
Toro’s performance. Yet I remem- 
ber everything Djimon Hounsou 
did in In America. His character’s 
conceived in kind of a dangerous, 
potentially sentimental way—the 
tragic, noble black man with AIDS 
whose death heals the Irish family— 
but he did it with so much rage and 
humanity and zero false nobility that I 
think he deserves the award. 
JB: I really liked Hounsou’s presence in In 
America a lot, but I found that once I saw 
where his role was going I didn’t pay so much 
attention to it. I thought highly of Del Toro’s 
weird bit in 21 Grams, but something about 
that whole movie is as fundamentally shaky as 
it is engrossing. I guess I reluctantly developed 
an affection for Tim Robbins because for his 
first couple of scenes in Mystic River I really 
thought he was going to give an overly eccen- 
tric, twitchy, damaged dumb-guy sort of role, 
but by the film’s end I found him to be quite 
complex and I liked how he helped to shape 
the climax. Who's your alternate choice? 

PM: I thought about Wentworth Miller in 

The Human Stain and Rawiri Paratene, who 
plays the grandpa in Whale Rider, but I decided 
to go with a really off-the-wall pick here: Will 

Ferrell in Old School. 1 think Ferrell gave two 

pretty amazing performances last year, but they’re 
the sort of thing that critics never give any credit 
until years later. I’m really in awe of the demented, 
go-for-broke commitment he brought to Elf and 

especially Old School. Tim Robbins is considered a 

favourite in this category playing a guy who wants 
to forget his childhood, but Ferrell is the reverse of 
that in Old School as this guy who's only too happy 
to be a young idiot again. 

JB: I had this strange feeling one of us was going 
to mention Old School. [Both laugh.] But my alter- 
nate pick keeps teetering between two other goofy 
choices. There’s Bobby Cannavale in The Station 
Agent, because he made me laugh so much with his 

endearingly aggressive friendliness—he reminded me 
of Richard Edson—and Benedict Wong in Dirty Pret- 
ty Things. Wong’s this guy who works in a morgue and 
keeps Ejiofor’s insomniac cabdriver company with a lot 
of wry comments and deadpan humour. Honestly, he 
doesn’t do anything so amazing, but he does precisely 
what the award requires: he supports the leading charac- 
ters with invention and great timing. 


BEST SUPPORTING ACTRESS 


PM: As far as Best Supporting Actress goes, for me 
there’s no question that the award should go to 
Shohreh Aghdashloo. 
She gives an unaffected 
and convincing perfor- 
mance that’s so quiet 
and subtle and which, by 
design, recedes into the 


background, that I’m kind of amazed it was even nominated. 
Unlike Renée Zellweger, she doesn’t announce herself as 
someone giving a hell of a performance, but she contributes 
all sorts of small moments that cumulatively produce a fasci- 
nating three-dimensional character. 

JB: And because her character isn’t privy to the shooting 
near the end, she’s not subjected to the histrionics Kingsley 
is—the ending of House of Sand and Fog was hugely disappoint- 
ing to me. I felt Zellweger was lively but spent too much time 
smooshing up her face to not get on my nerves. So my 
favourite here is easily Patricia Clarkson. Honestly, I 
thought her work in The Station Agent was more intriguing and 
stuck with me longer, but I can’t argue with the quality of her 
work in Pieces of April either. In both films she has an earthi- 
ness, a touch of audacity and a sassy sexuality that I really like. 

PM: She's great in All the Real Girls as well. For my alter- 
native pick, | thought about choosing my secret Hollywood 
girlfriend Hope Davis in American Splendor or maybe Christi- 
na Ricci in Monster, but ultimately | went with Catherine 
O’Hara in A Mighty Wind. The movie as a whole doesn’t 
quite come together the way some other Christopher Guest 
films do, but the relationship between O’Hara and Eugene 
Levy is fantastic and transcends the rather mean-spirited 
tone that Guest always has difficulty keeping at bay—I cry 
every time I watch the DVD and see them sing “A Kiss at the 
End of the Rainbow” at the end of the movie. I’m so happy 
that song got nominated. 

JB: My alternative pick is an old lady that almost no 
one’s heard of and will likely never be heard from again. Her 
name is Magdalena Flores and she plays this woman 
whose house in the middle of some desolate nowhere is 
being torn down in the Mexican film Japén. She develops a 
strange relationship with the lonely leading man and the 
two have some of the weirdest, sweetest scenes ever. Flores 
isn’t an actor, but she’s just bare, intimate, frank and charm- 
ing with the camera. I suppose you could compare her per- 
formance to that of Richard Farnsworth in The Straight Story. 
Maybe this seems far-out, but if Japén had broken through 
last year the way some other recent Mexican films have, I 
really believe that it would have gotten some Oscar atten- 
tion. As it stands now, the film still isn’t slated for DVD 
release and the people in a position of influence don’t seem 
to be listening to the critics who are championing the movie. 

PM: And I guess those are the exactly the same people 
who aren’t ever going to read this article. 

JB: Who needs those guys? @ 


And the nominees are... 


BEST PICTURE 

Lost in Translation 

The Lord of the Rings: The Return of the King 
Master and Commander: The Far Side of the World 
Mystic River 

Seabiscuit 


BEST ACTOR 

Johnny Depp, Pirates of the Caribbean: The Curse of the 
Black Pearl 

Ben Kingsley, House of Sand and Fog 

Jude Law, Cold Mountain 

Bill Murray, Lost in Translation 

Sean Penn, Mystic River 


BEST ACTRESS 
Keisha Castle-Hughes, Whale Rider 
Diane Keaton, Something’s Gotta Give 


Samantha Morton, In America 
Charlize Theron, Monster 
Naomi Watts, 27 Grams 


BEST SUPPORTING ACTOR 
Alec Baldwin, The Cooler 

Benicio Del Toro, 27 Grams 
Djimon Hounsou, /n America 
Tim Robbins, Mystic River 

Ken Watanabe, The Last Samurai 


BEST SUPPORTING ACTRESS 

Shohreh Aghdashloo, House of Sand and Fog 
Patricia Clarkson, Pieces of April 

Marcia Gay Harden, Mystic River 

Holly Hunter, Thirteen 

Renée Zellweger, Cold Mountain 
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Pulp crucifixion 


Mel Gibson gives 
Jesus a lethal 
whippin’ in ultraviolent 
Passion of the Chnst 


By DARREN ZENKO 


Christ in the garden of Gethse- 

mane, director Mel Gibson doesn’t 
waste any time getting to the film’s 
relentless tone of gutwrenching tor- 
ment. Alone in the moonlit garden— 
all overgrowth and fog, damp and 
shadows, weird sounds and horror- 
movie soundtracking—Jim Caviezel’s 
Jesus writhes in agony, staggering, 
dropping to His knees, shaking with 


B: opening The Passion of the 


fear and fervour, praying desperately 
that His destiny might be lifted from 
Him, coming literally face to face with 
Satan. Jesus the hippie, the beatifically 
equable pedant, is present in The Pas- 
sion of the Christ in only the briefest of 
flashbacks—the Jesus Gibson is inter- 
ested in is the Suffering Christ, and 
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suffering is what he delivers. 

At first, this suffering is more psy- 
chological than anything else, the sta- 
ples of coutroom drama—the pain of 
seeing a man betrayed, the frustrated 
horror of watching an innocent man 
railroaded by the inexorable will of 
the Establishment when you know 
what the outcome will be. It’s also 
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here that the social, religious and 
political forces that shaped Jesus's 
time are made clear. Captured by high 
priest Caiaphas’s guardsmen, Jesus is 
dragged into a temple courtyard 
stacked with paid agitators who offer 
their famously contradictory condem- 
nations. Being subject people of 
Rome, they can’t kill Him then and 
there, so He’s next dragged off to 
Roman governor Pilate (excellently 
written, and excellently played by 
Hristo Shopov) for the death sen- 
tence, which he refuses to give, telling 
them to take it up with their decadent 
figurehead king, Herod. Again no 
luck, so the jurisdiction-shopping 
priests head back to Pilate, who tries a 
last-ditch compromise: he’ll have 
Jesus tortured, but not killed. 

What follows is the most incredi- 
bly violent, brutal piece of moviemak- 
ing, ever. Chained to a post in the 
square, Jesus is taunted by a savage 
gang of Roman thugs who carefully 
select their switches before laying into 
His flesh with glee. This goes on for a 
million years, until finally the Roman 
commander shouts “Satis!”— 
“Enough!” The audience relaxes its 
clenched gut for a moment, until the 
commander points to the table of tor- 
ture implements and indicates the sol- 
diers are to switch up to the scourges, 
wicked leather flails studded with glass 
and nails. The beating resumes, and 
this time flesh is being ripped in strips 
from Jesus's body, his ribs exposed, the 
square made slick with blood and bits 
of gore. Another million years pass 
until the next “Satis!” Jesus is a flayed 


piece of meat by this point, but it’s still 
not over... and He hasn’t even begun 
‘bearing His cross up the long hill to 
Golgotha, a tortuous trudge of unre- 
lieved pain and degradation that takes 
up the rest of the movie. 

Gibson is a Hollywood director, 
and he’s pretty good at making Hol- 
lywood movies... and in The Passion 
of the Christ he uses every trick in 
Hollywood's book of black arts to 
bring this thing home on a gut level. 
Prior to Jesus’s sentencing and tor- 
ture, most of his methods work okay 
but some are cheesy, even laugh- 
able—the gratuitous slo-mo as Judas’s 
bag of silver is tossed to him, the 
maggots in Satan’s nose, the requisite 
“screeching toothless hag” in the 
mob scenes. But nobody will chuckle 
when Gibson brings his Hollywood 
skills to bear on the torment and tor- 
ture of Jesus—the sound effects work 
that perfectly, hideously, evokes the 
hiss of the whip and the ripping of 
flesh; the angles and editing (and 
again, slo-mo) that make us feel the 
unbearable weight of the cross when 
Jesus falls; every injury, indignity and 
emotion delivered with all the power 
A-list moviemaking can provide, as 
subtle (and as debilitating) as a 


punch in the gut. 

And to what end, all this viscera} 
horror? Well, that’s hard to say... for a 
movie about Jesus, The Passion of the 
Christ is strangely lacking in transcen- 
dence. It’s so physical, so earthly that 
even when the day becomes as night 
and storms and earthquakes wrack 
Jerusalem at the death of the Son of 
Man, it doesn’t feel miraculous, ju 
very scary. This isn’t an Easter movie, 
either, so we're denied the uplifting 
payoff of the Resurrection, although a 
ridiculously half-hearted coda makes a 
brief sketch of Jesus leaving the tomb, 
All I can imagine is that Mel Gibson, 4 
fiercely devout and conservative 
Catholic of the old school, got tired of 
seeing his Suffering Lord depicted wit! 
a few tidy whip-stripes on his back 
and some picturesque blood drops.on 
his brow and decided to teach an 
unforgettable lesson to Christians on 
what it really means when they say 
“Jesus died for our sins.” © 


THE PASSION OF THE CHRIST 
Directed by Mel Gibson e Written by 
Benedict Fitzgerald and Mel Gibson * 
Starring Jim Caviezel, Monica Bellucci 
Maia Morgenstern and Hristo Shopov * 
Now playing 
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Gasoline and facial hair 


Alberta filmmakers 
find unusual Sources 
of inspiration in 
Prairie Tales 


By BRIAN GIBSON 


tumbleweed alternative to the 
Aes tinsel of big-budget Holly- 
‘ood offerings, Prairie Tales 6, 
the latest anthology of Albertan 
short films and videos, rolls into 
town this Friday before trundling 
through the rest of the province. 
From video memoirs and documen- 
taries to Super 8 montages and com- 
puter animation, this is an eclectic 
grab bag of film. A few confections 
that come spilling out of this cellu- 
loid pifiata are well worth sampling. 
Tim Mooney’s Dream of the Dragon 
is an ambitious, bizarre, Guy Maddin- 
like phantasmagoria hampered only 
by stiff voiceover narration. An 
unleaded, high-grade mix of grainy 
colour and ghostly black-and-white 
scenes, the slippery narrative revolves 
around geologist Simon White, an 
expert detector of oil deposits in our 
petroleum-rich province. White’s 


memories, tapped into at a hyp- 
notherapy session, flit from barefoot 
ice-fishing to his gasoline-sniffing 
addiction. Abandoning his suburban 
family, White becomes involved with 
a prostitute (who uncannily resembles 
his wife), is kidnapped by a gas- 
masked, gun-toting enemy, and 
charges at pump jacks with a sabre. In 
its phallic imagery, Don Quixote pro- 
tagonist and especially its offbeat look 
at Alberta’s reliance on black gold, 
Dream of the Dragon is a richly tex- 
tured, dreamy parable. 


The other standout is the breezy, 
deadpan A Change of Face. Richard 
Keating’s and frequent Vue contributor 
José Teodoro’s mockumentary follows 
Keating as he undergoes the radical 
change from goateed to mustached 
man. The hirsute subject explains that 
there is “a part of me that wants to 
penetrate the mystery and experience 
the mustache first-hand” and his ensu- 
ing transformation takes the viewer on 
a drolly mundane voyage from child- 
hood memories of Keating's shaven 
father to peers’ reaction to their newly 
fuzzy-lipped friend. (Keating’s English 


wife dryly tells him, “You look like 4 
hamster” and “The top of your head is 
top-heavy.”) For socio-historical con- 
text, there’s the infamous faceoff 
between mustached John Wilkes 
Booth and bearded Abraham Lincoln. 
With their wry, shaggy tale, this Alber- 
tan directing and writing duo's 4 
Change of Face could be the start of 
some clever, cutting comedy. 

Some of the other films suffer 
from incoherence or a lack of imag! 
nation, though. Plamondon is a PpI< 
cious, empty pantomime piece. Second 
Coming in the Second Grade, the film 
with the best production values 
begins with a promisingly surr¢? 
scene of children lining up in a schoo! 
gym to receive communion. But this 
story of a Hindu girl who isn’t allowed 
to receive the Eucharist dwindles int? 
a genial kids’ story. And Tangly Woods, 
a nicely imagined puppet film about 4 
dumpster artist, goes astray with its 
angst-ridden childhood storyline. 

Still, with 14 works in this 9” 
minute compendium, Prairie Tales & 
offers enough images and ideas !*! 
any moviegoer to savour. © 


PRAIRIE TALES ” 
Zeidler Hall, The Citadel « Fri, Feb 4 
(7pm) # Metro Cinema * 425-9 { 
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The Communard mahifesto 


issues being discussed, it quickly 
became apparent f couldn't simply 
chop it together as a standardized 
two-hour piece—although I’m sure 
there are media professionals who 
would love to do just that! What I 
did not anticipate was that the 
medium of television would block it 
to the extent that it has 
naive there.” 

On his website, www.peter- 
watkins.It, Watkins describes his 
frustrating dealings with the Franco- 
German TV consortium ARTE, 
helped fund the project but only 
interfered and marginalized the film 
once it was complete, pressuring 
him to re-edit it into a more conven- 
tional format and then airing it in 
the middle of the night when he 
refused. “Like most of my work,” 
Watkins says, “La Commune has been 
suppressed on television—television 
will not touch it. And it’s not 
because of its length—that’s com- 
pletely false. I’m quite convinced 
that it’s because television, as a 
medium, has become deeply afraid 


I was very 


who 


of people on all sorts of levels.... 
Whenever you see individuals work- 
ing collectively but still expressing 
themselves strongly, that’s a very 
worrying process from television’s 
point of view.” 

Watkins reacts impatiently, 


though, when I ask him if La Com- 
mune is “a film for everyone.” “Look 
look, look,” he says, “you've fallen 
into a trap. There are no such things 
as ‘films for everyone.’ Hollywood 
tries to make them, but it ke try- 
ing to talk about a painting « 


sculpture or a novel for 


This seeking for mass a 


part of tl e almost sort O 


that television 


because with it comes this ir 


standardizing of the form. In order, 
as they see it, to reach more and 
more people out of sheer greed, they 
standardize the form until it’s like 
painting by numbers. La Commune 


was not made to be acceptable to a 
million people—vothing is acceptable 


SEE PAGE 52 


bast—and repeats 
—with epic La 


y PAUL MATWYCHUK 


t's hard to write a newspaper article 
about Peter Watkins without feel- 
ing a little self-conscious. Watkins 
now 68) has been making films for 
early 50 years—his best-known 
ities include the Oscar-winning 
565 documentary The War Game 
ind the 1967 political satire Privi- 
ge—and he’s been an outspoken 
ritic of the mass media for at least 
hat long. And as I write this piece 
bout him, I find myself committing 
hany of the sins he’s spent so much 
ime railing against. For instance, if 
is article is going to fit in among 
iis week’s ads, I’m going to have to 
oil down our 50-minute conversa- 
on into a 1,500-word piece that 
cludes only a fraction of Watkins's 
omments. And whereas Watkins 
eplores the hierarchical, anti-demo- 
fatic structure that dominates TV, 
1 and print, in this case only one 
etson—me—decides which of those 
Oiments you get to read. 
Some might say that that’s just 
ne system we've got, there’s no way 
‘ound it, so why not accept it and 
hove on? And maybe they’d have a 
Joint, except that not only has 
Vatkins figured out a more truly 
mocratic model of filmmaking, 
t with films like La Commune 
Paris, 1871 ), which screens this 
yeekend at Metro Cinema, he’s also 
t it into practice. “So many film- 
akers feel that if they’re making a 
about a strong subject or a criti- 
| social subject, that that’s 
nough,” he says over the phone 
om his home in Hamilton, 
Ntario. “But what I’ve been trying 
Sttess, especially over the last 20 
ATS OF so, is that it’s not enough 
Ore. The very act of communi- 
"ng in a hierarchical way via, let’s 
, the medium of television, is in 


itself an additional problem.” 
Watkins’s film is a recreation of 
the turbulent two-month period in 
1871, when widespread public anger 
and frustration over massive unem- 
ployment and harsh labour condi- 
tions allowed a socialist government 
to briefly assume control of Paris. The 
Communards instituted several for- 
ward-thinking policies (including 
professional education for women 
and the separation of church and 
state), but lacked the time to get 
properly organized and the resources 
to fend off the French national army. 
The so-called “Bloody Week” that 
marked the end of the Commune— 
during which some 20,000 to 30,000 


PROFILE 


civilians were massacred in the streets 
of Paris—is an episode that Watkins 
says remains taboo in the French 
media and French schools. 


SHOT OVER 15 DAYS in a converted 
factory that once housed the studios 
of pioneering French director 
Georges Méliés, La Commune is one 
of the most unconventional histori- 
cal epics ever filmed. J. Hoberman 
of the Village Voice named it the best 
movie of 2003.) It’s an attempt not 
just to tell the story of the Com- 
mune, but to create its modern-day 
equivalent. Watkins found his per- 
formers not through casting direc- 
tors but by organizing public 
screenings in Paris of his earlier films 
Culloden and The War Game and 
notifying the community he was 
looking for performers to participate 
in a new film in a similar vein about 
the Commune—no previous acting 
experience necessary. “I would say 
maybe 20 to 40 per cent of the cast 
had acted before.” Watkins says. 
“The film is a mixture of actors and 
non-professionals, and I defy people 
to tell who is who.” 

Once Watkins selected his cast— 
nearly 200 actors in all—they were 
asked to spend several weeks 
researching the Commune and 
developing ideas for characters 
they'd like to play. “I think the ideal 


democratic film would not have a 
director at all,” Watkins says. “So I 
was to some degree knowingly con- 
tradicting myself. But I was very 
interested by that process of contra- 
diction and seeing how certain more 
democratic processes could 
emerge.... [Once filming began, the 
actors] would have a general idea of 
the sequence and the issues I wanted 
them to deal with. But how they 
dealt with them, what they interject- 
ed, how they expanded themselves, 
was often something I didn’t know 
would happen until the camera 
started. What I was trying to do was 
not create genuinely radical, alterna- 
tive work; I’m trying to bridge 
between the conventional mass 
media and something totally alter- 
native. I believe there’s a rich terrain 
in that middle area.” 


THE RESULTING FILM is deliberately 
anachronistic: two of the most 
prominent characters are a pair of 
roving reporters from “Commune 
TV,” who roam around the 19th-cen- 
tury streets of Paris, microphone in 
hand, doing improvised man-on- 
the-street interviews about the 
developing political situation with 
everyone they meet. (We also see the 
tival broadcasts of the government- 
owned “Versailles TV,” in which a 
foppish newscaster—who bears a dis- 
concerting resemblance to Marcel 
Proust—dismissively discusses the 
Commune with the station’s resi- 
dent political analyst.) 

The film is also unusually long— 
at nearly six hours, it’s a daunting 
prospect for a casual moviegoer. 
(The Metro will be showing it in 
four more easily digestible segments 
separated by three intermissions.) 
Watkins originally envisioned La 
Commune as having a more modest 
running time of roughly two hours, 
but the scope of the film rapidly 
expanded, “I thought about those 
things a lot,” Watkins says when I 
ask him if he was worried that the 
film’s extreme length would margin- 
alize it in the marketplace. “But I 
realized [those concerns] couldn't 
affect my decisions.... With all these 
amazing things being said and 
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NEW THIS WEEK 


ra) The Big Sleep (EFS) Humphrey Bog- 
art and Lauren Bacall star in To Have 
fg and Have Not director Howard 

<u Hawks’s notoriously convoluted 1946 
noir, in which private eye Philip Marlowe 
rubs shoulders with a rogues’ gallery of mur- 
derers, blackmailers and assorted sexy 
dames. Based on the novel by Raymond 
Chandler. Provincial Museum Auditorium (102 
Ave & 128 St); Mon, Mar 1 (8pm) 


Broken Lizard’s Club Dread (CO, FP) Bill 
Paxton and the Broken Lizard comedy 
troupe star in Super Troopers director Jay 
Chandrashekar’s slasher-movie spoof about 
a serial killer wreaking havoc on a Club 
Med-style resort off the coast of Costa Rica. 


ra) La Commune (Paris, 1871) (M) 
The War Game writer/director Peter 
PICK Watkins's epic faux-documentary, in 

which a large ensemble cast of non- 
professional actors recreates the 19th-centu- 
ry populist French uprising and its bloody 
aftermath while also critiquing the biases of 
the modern-day mass media. In French with 
English subtitles. Zeidler Hall, The Citadel; 
Sun, Feb 29 (2pm) 


ral) Congo Relief Night (M) A program 
of films dealing with the politics and 
bia economy of Burkina Faso and the 

Democratic Republic of Congo. Fea- 
turing: Thomas Sankara (1991; dir: Balufu 
Bakupa Kanyinda), Profit and Nothing But! 
(2001; dir: Raoul Peck) and Lumumba 
(2000; dir: Raoul Peck). Zeidler Hall, The 
Citadel; Sat, Feb 28 (7 and 8:30pm) 


Decoys (CO, FP) Corey Sevier, Meghan Ory 
and Nicole Eggert star in director Matt Hast- 
ings’s campy sci-fi comedy about a group of 
bloodthirsty aliens who find their male vic- 
tims by disguising themselves as sexy female 
coeds at a Canadian university. 


Dirty Dancing: Havana Nights (CO, FP) 
Romola Garai, Diego Luna, jonathan Jackson 
and Sela Ward star in Telling Lies in America 
director Guy Ferland’s romance, “inspired by” 
the hit 1987 Patrick Swayze vehicle, about a 
lonely American teen who falls in love with a 
sexy Cuban dancer while staying with her strict- 
minded parents at a resort in 1958 Havana. 


a) Drunken Master 2 (M) Jackie Chan 
(who co-directed the film with Chia- 
fgg Liang Liu) stars in this 1994 martial- 
arts comedy inspired by the legend of 
Wong Fei-hong, the Chinese national hero 
and pioneer of the “drunken” fighting style. 
in Cantonese with English subtitles. Show- 
ing with local director Eric Spoeth’s short 
film Crane on a Rock. Zeidler Hall, The 
Citadel; Mon, Mar 1 (7pm) 
Future Visions (M) A collection of short 
documentaries produced by local teenaged 
filmmakers under the guidance of video 
artist Tim Folkmann. Zeidler Hall, The Citadel; 
Thu, Feb 26 (7pm) 


Prairie Taies 6 (M) A selection of new 
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short films by Alberta directors, including 
Alex Viszmeg, Smita Acharyya, Richard Keat- 
ing and Tim Mooney. Zeidler Hall, The 
Citadel; Fri, Feb 27 (7pm) 


Twisted (CO, FP) Ashley Judd, Samuel L. 
Jackson and Andy Garcia star in Quills direc- 
tor Philip Kaufman’s lurid thriller about a 
police officer whose murder investigation 
takes a disquieting tum when the killer 
begins targeting all her former lovers. 


FIRST-RUN MOVIES 


Against the Ropes (CO, FP) Meg Ryan, 
Omar Epps and Tony Shalhoub star in direc- 
tor Charles S. Dutton’s biopic based on the 
life of Jackie Kallen, the outspoken Detroit 
woman who overcame the entrenched sex- 
ism of the boxing world to forge an unlikely 
but successful career as a fight promoter. 


Along Came Polly (CO) Ben Stiller, Jen- 
nifer Aniston, Philip Seymour Hoffman and 
Debra Messing star in Safe Men director 
John Hamburg’s romantic comedy about a 
man who must conquer his pathological 
fear of taking risks after his marriage falls 
apart and he falls in love with a beautiful but 
unpredictable new woman. 


ra) The Butterfly Effect (CO, FP) Ash- 
ton Kutcher, Amy Smart and Ethan 
PICK Suplee star in writer/directors Eric 
Bress and J. Mackye Gruber’s sci-fi 
mindbender about a young man who fig- 
ures out how to travel back in time to his 
childhood, and who must return to the past 
over and over again to repair the disastrous 
effects his voyages have on his future reality. 


Calendar Girls (FP) Helen Mirren and Julie 
Walters star in Saving Grace director Nigel 
Cole’s fish-out-of-clothing comedy, based on 
a true story, about a group of British women 
who doff their duds for a calendar and a 
good cause. 


Catch That Kid (CO) Kristen Stewart, 
Corbin Bleu, Jennifer Beals and Sam Robards 
star in World Traveler director Bart Fre- 
undlich’s kiddie adventure movie about a 
12-year-old climbing enthusiast whose 
mountaineering skills come in handy when 
she hatches a wild scheme to finance an 
operation for her paralyzed father by rob- 
bing a high-tech bank. 


ra) Cold Mountain (CO, FP) Jude Law, 
Nicole Kidman, Renée Zellweger, 
Efi Kathy Baker, Philip Seymour Hoffman 

and Natalie Portman star in The Eng- 
lish Patient director Anthony Minghella’s 
epic, episodic film version of Charles Fra- 
zier’s novel about a Civil War deserter and 
his grueling trek back home to the bride he 
left behind in North Carolina. 


Confessions of a Teenage Drama 
Queen (CO, FP) Lindsay Lohan, Adam Gar- 
cia and Alison Pill star in director Sara Sugar- 
man’s adaptation of Dylan Sheldon’s YA 
novel about a teenage girl who campaigns 
for the lead in the school play as a way of 
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re-establishing her popularity after her fami- 
~~ from Greenwich Village to a god- 
‘orsaken New Jersey suburb. 


a) The Dreamers (GA) Michael Pitt, 
Anna Green and Louis Garrel star in 
fag Last Tango in Paris director Bernardo 

=i Bertolucci’s racy drama, set in Paris in 
1968, about a young American cinema buff 
who enters into a hothouse sexual triangle 
with a beautiful, wealthy Parisian girl and 
her equally charismatic brother. Based on 
Gilbert Adair’s novel The Holy Innocents. In 
French with English subtitles. 


Eurotrip (CO, FP) Michelle Trachtenberg, 
Scott Mechlowicz, Jacob Pitts and Travis 
Wester star in director Jeff Schaffer’s teen 
comedy about a high-school graduates who 
takes his three friends on a wacky adventure 
across Europe on the way to his first face-to- 
face meeting with his sexy German pen pal. 


50 First Dates (CO, FP) Adam Sandler, 
Drew Barrymore, Sean Astin and Rob 
Schneider star in Anger Management direc- 
tor Peter Segal’s romantic comedy about a 
veterinarian who attempts to have a rela- 
tionship with a girl whose short-term mem- 
ory loss means he has to get her to fall in 
love with him every single time they meet. 


Girl With a Pearl Earring (CO) Scarlett 
Johansson, Colin Firth and Tom Wilkinson 
star in director Peter Webber's somber peri- 
od film, set in 17th-century Holland, about a 
young woman who is hired on as a servant 
in the home of Johannes Vermeer and winds 
up inspiring one of the master painter's 
greatest portraits. 


The Gospel of John (FP) Henry lan Cusick, 
Lynsey Baxter and Stuart Bunce star in 
Metroland director Philip Saville’s Biblical 
epic, a self-proclaimed “word-for-word” 
adaptation of the Gospel According to John, 
focussing on Christ’s final hours, his crucifix- 
ion and resurrection. 


The Last Samurai (CO, FP) Tom Cruise and 
Ken Watanabe star in Glory director Edward 
Zwick’s historical epic about an alcoholic Civil 
War veteran who travels to Japan to train and 
modernize the emperor's troops, but decides 
to switch sides after being exposed to the 
honour code of the samurai warriors the 
emperor is determined to wipe out. 


a) The Lord of the Rings: The Return 
of the King (CO, FP) Elijah Wood, lan 
fgg McKellen, Viggo Mortensen and Liv 
Tyler star in the long-awaited conclud- 
ing chapter of director Peter Jackson's epic 
film adaptation of }.R.R. Tolkien’s trilogy of 
fantasy novels about a band of hobbits, trolls, 
elves, wizards and humans who embark ona 
quest to destroy an evil, all-powerful ring. 


oO Master and Commander: The Far 
Side of the World (CO) Russell 
fag Crowe and Paul Bettany star in Witness 
director Peter Weir's waterlogged 
adventure yarn, based on the novels of 
Patrick O'Brian, in which 19th-century British 
sea captain Jack Aubrey and ship surgeon 
Stephen Maturin brave storms and cannon- 
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see them all in one big room, laptops network’ 
muses Low Culture weblogger Jean-Paul Tremblay 


fire as they pursue a French “super-frigate” 
from Cape Horn to the Galapagos Islands. 


Miracle (CO, FP) Kurt Russell, Patricia Clark- 
son and Noah Emmerich star in Tumble- 
weeds director Gavin O’Connor’s 
inspirational sports picture about Herb 
Brooks, the coach who led the U.S. hockey 
team to a memorable upset victory over the 
Soviets at the 1980 Winter Olympics. 


aa) Monster (CO, P) Charlize Theron and 
Christina Ricci star in writer/director 
fag Patty Jenkins’s sympathetic biopic 

about Aileen Wuornos, the troubled 
woman who in the ‘80s became known as 
“America’s first female serial killer,” and her 
needy relationship with her emotionally 
stunted lesbian lover. 


a) Mystic River (CO, FP) Sean Penn, 
Kevin Bacon and Tim Robbins star in 
Kft Unforgiven director Clint Eastwood's 
PICK - = 

moody drama, set in working-class 

Boston, about three childhood friends whose 

traumatic memories of the past are revived 

when one, now a police detective, begins to 
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ence for dating much younger women when 
he finds himself falling in love with the middle. 
aged mother of his latest trophy girlfriend 


ral) The Tri of Belleville (P) 
Writer/director Sylvain Chomet's 
fag unique, nearly wordless animated fea 
ture about a clubfooted old womar 
who enlists the aid of a 1930s vocal trio to res. 
cue her son, a champion cyclist who has beer 
kidnapped by a gang of sinister hoodlums 


ra) 21 Grams (CO) Sean Penn, Naomi 
Watts, Benicio Del Toro and Melissa 
hfrtva Leo star in Amores Perros director Ale- 
PICK as Pi Sea 

jandro Gonzalez Inarritu’s intense 
chronologically scrambled drama about 
three people whose lives are bound togeth 
er by a sudden, inexplicable tragedy. 


Welcome to Mooseport (CO, FP) Ray 
Romano, Gene Hackman, Maura Tierney and 
Marcia Gay Harden star in Grumpy Old Men 
director Donald Petrie’s comedy about a for- 
mer U.S. president, newly relocated to a 
sleepy Maine town, who gets pulled into a 
no-holds-barred mayoral election campaign 
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suspect another of killing the third’s daugh- against the owner of the local hardware store 


ter. Based on the novel by Dennis Lehane. 


The Passion of the Christ (CO, FP) Jim 
Caviezel and Monica Bellucci star in Brave- 
heart director Mel Gibson’s ultra-controver- 
sial, blood-soaked Biblical epic depicting the 
final 12 hours in the life of Jesus of Nazareth. 
In Latin and Aramaic with English subtitles. 


Something’s Gotta Give (CO) Jack Nichol- 
son, Diane Keaton, Keanu Reeves and Amanda 
Peet star in What Women Want director Nancy 
Meyers’s romantic comedy about a middle- 
aged rascal who re-evaluates his lifelong prefer- 


CO: Cineplex Odeon, 444-5468 
EFS: Edmonton Film Society, 439-5285 
FP: Famous Players 
GA: Garneau Theatre, 433-0728 
L: Leduc Cinema, 986-2728 
M: Metro Cinema, 425-9212 
P: Princess Theatre, 433-0728 


AN 
ALBERTA SOCIETY OF ARTISTS’ 
EXHIBITION 
in co-operation with 
Edmonton Opera in celebration of 
Opera Week and the Juno Awards 


RIGALETTO'S Café 
10068 - 108 Street, EDMONTON, Alber'2 


MARCH 1 to APRIL 30, 2004 


Featuring 
Lois BAUMAN, Carol BONDAROFF, 
E. Ross BRADLEY, Karen BROWNLEE, 
Doris CHAREST, Angelique GILLESPIE, 
lida LUBANE, Seka OWEN, 
Sophia PODRYHULA-SHAW, 
James STOLEE, Tammy WOOLGAR 
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Showtimes for Friday, February 27 to Thursday, March 4 


Al showtimes are subject to change at any time. Please con- 
tect theatre for confirmation. 


8712-109 St, 433-0728 
THE DREAMERS R 
Daily 7,00 9:20 Sat Sun 2,00 
10337-82 Av @, 433-0728 
THE TRIPLETS OF BELLEVILLE PG 
Daily 7.10 9.10 Sat Sun 2.00 
MONSTER 184 


Sexual violence, coarse language. Daily 7,00 9:20 
Sat Sun 2.30 


9828-101A Ave, 
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LA COMMUNE (PARIS, 1871) stc 
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CRANE ON A ROCK/DRUNKEN MASTER 2 stc 
Mon 7.00 


RANDIN THEATRE 


Grandin Mail, Sir Winston Churchill Ave, 
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CONFESSIONS OF A TEENAGE DRAMA QUEEN PG 


ly 1.00 3.30 6,45 8.45 
CATCH THAT KID. ce} 
Dely 12.30 3.00 
50 FIRST DATES PG 


rude content. Daily 1.15 3.45 7.15 9.15 


4762-50 St, 986-2728 

50 FIRST DATES PG 
Crude content. Daity 7.00 9:20 Sat Sun 1.00 3,30 

WELCOME TO MOOSEPORT PG 
Osily' 7.05 9.25 Sat Sun 1.05 3.30 

EUROTRIP 18A 

rude Sexual content. Daily 7.20 9.20 Sat Sun 1.20 3.20 

TWISTED 148 


Violence, coarse language. Daily 7.10 9.10 Sat Sun 1.10 3.15 


WETASKIWIN CINEMAS 


(1). 780-352-3922 


THE PASSION OF CHRIST 184 
al and gory violence, disturbing content 
7,00 9.25 Sat Sun 1,00 3.30 


TWISTED 6 
Violenes, coarse language, Daily 7.10 9,10 Sat Sun 1.10 3.15 
LORD OF THE RINGS: 

THE RETURN OF THE KING 4A 
Violence, frightening scenes. Daily 7:30 

Sat Sun 1:30 

50 FIRST DATES PG 
Crude content, Daily 7.15 Sat Sun 1.20 

WELCOME TO MOOSEPORT PG 


Daily 9.15 Sat Sun 3,20 


CINEPLEX ODEON CINEMAS 


_ CINEMA GUID 


THE BUTTERFLY EFFECT 184 
"Sun Tue-Thu 12.40 3,60 7.30 Mon 12.40 3.50 


THE FAR SIDE OF THE WORLD 144 


21 GRAMS 
Daily 10.00 


GIRL WITH A PEARL EARRING 


Daily 1.00 4,00 6.40 9.15 

MYSTIC RIVER 14A 
Coarse language. Daily 12.30 3.30 6,30 9.25 

50 FIRST DATES PG 
Crude content. Daily 1.10 3.40 7.10 9.35 

WELCOME TO MOOSEPORT PG 
Dally 1.20 4.20 7.00 

EUROTRIP 18A 
Crude sexual content. Daily 1.40 4.30 7.40 10.10 

THE PASSION OF THE CHRIST 18A 


Brutal and gory violence, disturbing content 
Daily 12.50 3.50 6,509.50 


BROKEN LIZARD'S CLUB DREAD 18A 
Gory scenes, sexual content. Daily 1.30 4.40 7.50 10.20 
DIRTY DANCING: HAVANA NIGHTS PG 


Daily 1,50 4.10 7.20 9.40. 


WEST MALL 8 


8882-170 St, 444-1829 
LOST IN TRANSLATION 144A 
Fri Mon-Thu 7,20 9.40 Sat-Sun 2.20 4.30 7.20 9.40 
HOUSE OF SAND AND FOG 14A 


Disturbing content. Fri Mon-Thu 6.45 9.20 
Sat-Sun 1.40 4.10 6,45 9.20 


LOVE ACTUALLY 144 
‘Sexual content. Fri Mon-Thu 6.30 9.10 
Sat-Sun 1.20 3,50 6.30 9.10 


THE COOLER 18A 
Sexual content, violence. Fri Mon-Thu 7.00 9.30 
Sat-Sun 2.00 4.20 7,00.9.30 


THE PERFECT SCORE PG 
Coarse language. Fri Mon-Thu 6.50 Sat-Sun 4.40 6.50 
THE BIG BOUNCE PG 


Coarse language. Fri Mon-Thu 7.10 9,25 
Sat-Sun 1.50 4.00 7.10 9.25 


WIN A DATE WITH TAD HAMILTON! PG 
Fri Mon-Thu 6.40 8.50 Sat-Sun 1.30 3.40 6.40 8.50 


THE GOSPEL OF JOHN 
Violence. Fri Mon-Thu 7.30 Sat-Sun 2.30 7.30 


BARBERSHOP 2: BACK IN BUSINESS PG 
Coarse language. Fri Mon-Thu 9,00 Sat-Sun 2.10 9.00 


3 


4211-139 Ave, 472-7600 
LORD OF THE RINGS: 
THE RETURN OF THE KING 1448 
Violence, frightening scenes. Daily 2.50 7.45 
THE BUTTERFLY EFFECT 18 
Disturbing content, violence. Daily 9.50 
CATCH THAT KID G 
Fri-Sun 12.15 
50 FIRST DATES PG 


Crude content. Fri-Sun 12.50 3.20 7.05 9.20 
Mon-Thu 3,20 7.05 9.20 


WELCOME TO MOOSEPORT PG 
Fri-Sun 12.30 3,00 7.25 Mon-Thu 3.00 7.25 
AGAINST THE ROPES PG 


Coarse language, Fri-Sun 1.10 3.30 6.50 9.10 
Mon-Thu 3.30 6.50 9.10 


EUROTRIP 18A 
Crude sexual content 

Fri-Sun 1.20 3.35 7.10 9.40 Mon-Thu 3.35 7.10 9.40 
CONFESSIONS OF A TEENAGE DRAMA QUEEN G 


Fri-Sun 12.20 2,45 5.00 7.00 9.00 
Mon-Thu 2.45 5.00 7.00 9.00 


THE PASSION OF THE CHRIST 18A 
Brutal and gory violence, disturbing content 
Fri-Sun 12,40 3,50 6.45 9.30 Mon-Thu 3,50 6.45 9.30 


BROKEN LIZARD'S CLUB DREAD 18A 
Gory scenes, sexual content. Fri-Sun 1.40 4.00 7.35 10.10 
Mon-Thu 4,00 7.35 10,10 


TWISTED 14a 
Violence, coarse language. 

Fri-Sun 1,30 3.40 7.40 10.00. 

Mon-Thu 3.40 7.40 10.00 


DIRTY DANCING: HAVANA NIGHTS PG 
Fri-Sun 1.00 3.10 5.15 7.20 9.35 
Mon-Thu 3.10 5.15 7.20 9.35 


SOU 


MMON 


EDMONTON 


1525-99 St, 436-8585 


THE LAST SAMURAI 140 
Gory scenes. 

Daily 1.20 4,50 8.30 

SOMETHING'S GOTTA GIVE PG 


Coarse language, sexual content, 
Dally 12.40 3,30 6.30 9.30 


wi 


el is 


LORD OF THE R!NGS: 
THE RETURN OF THE KING 
Violence, frightening scenes. Daly 12.20 4.30 8.50 


ALONG CAME POLLY PG 
Crude content. Daily 1.10 4.10 6.40 

THE BUTTERFLY EFFECT 8A 
Disturbing content, violence, Daily 2,00 5.00 7.40 10.20 
MONSTER 18A 


Sexual violence, coarse language. Daily 1.50 4.40 7.20 10.10 
MASTER AND COMMANDER: 


THE FAR SIDE OF THE WORLD 148 
Violence. Daily 9.00 

50 FIRST DATES PG 
Crude content. Daily 1.30 2.30 3.50 §.10 6.50 7 459.15 10.15 
WELCOME TO MOOSEPORT PG 


Daily 1.40 4.45 7.30 10.00 
Star and strollers screening. Thu 10am 


EUROTRIP 168A 
Crude sexual content. 
Daily 12.15 1.15 2.45 4.20 5.30 7.15 8.10 9.50 10.30 


THE PASSION OF THE CHRIST 18A 
Brutal and gory violence, disturbing content 

Fri Sun-Thu 12.00 1.00 3.00 4.00 6.45 8.00 9.45 

Sat 12,00 3.00 4.00 6.45 8.00 9.45 


BROKEN LIZARD’S CLUB DREAD 184 
Gory scenes, sexual content. Daily 12.10 2.40 5.20 7.50 10.40 
DECOYS 144 
Seoual content. Daily 12.50 3.20 5.40 8.15 10.45 

DIRTY DANCING: HAVANA NIGHTS PG 


Dally 1.45 4.15 7.00 9.20 


a 


8882-170 St. 444-1331 
BROTHER BEAR S 
Sat-Sun 1.40 3.45 
DR. SEUSS' THE CAT IN THE HAT PG 
Sat-Sun 2,30 4.45 
HONEY PG 
Daily 9.55 
GOTHIKA 144A 
Violence, disturbing content 
Daily 6.30 9,00 
MONA LISA SMILE PG 
Fri Mon-Thu 6.40 9.20 Sat-Sun 1.30 4,00 6.40 9.20 
THE HAUNTED MANSION PG 


Frightening scenes. Fi Mon-Thu 7.00 9.10 
Sat-Sun 2.15 4.35 7.00 9.10 


CHASING LIBERTY PG 
Fri Mon-Thu 6.50 9.30 Sat-Sun 2,00 4.25 6.50 9.30 
PAYCHECK PG 
Violence, Daily 7.10 9.45 

PETER PAN PG 


Fri Mon-Thu 7.20 Sat-Sun 1.50 4.15 7.20 


GALAXY CINEMAS @ SHERWOOD PARK 


2020 Sherwood Drive, 
416-0150 

LORD OF THE RINGS: THE 
RETURN OF THE KING 14A 
Violence, frightening scenes. Fri-Sun 3.15 6.15 Mon-Thu 8.15 
THE BUTTERFLY EFFECT 4A 
Disturbing content, Vioienos. Fri-Sun 4.05 9.30 Man-Thu 9.30 
MIRACLE G 
Sat-Sun 12,00 
50 FIRST DATES: PG 


Crude content. Fri 3.55 6.40 9.15 
Sat-Sun 1.30 3,55 6.40 9,15 Mon-Thu 6.40:9.15, 


MONSTER 18A 
Sexual Violence, coarse language. Fri 2.50 7.10 10.00 
Sat-Sun 12.50 3.50 7.10 10.00 Mon-Thu 7.10 10.60 


WELCOME TO MOOSEPORT PS 
Fr Mon-Thu 6.50 Sat-Sun 1.15 6.50 
EUROTRIP 184 


Crude sexual content. Fri 4.40 7.35 10.05 
Sat-Sun 1.45 4.40 7.35 10.05 Mon-Thu 7.35 10.05 


CONFESSIONS OF A TEENAGE DRAMA QUEEN S 
Fri 2.30 4.50 7.15 9.40 Sat-Sun 12.16 2.304.507 159.40 
Mon-Thu 7.15 9.40 


DIRTY DANCING: HAVANA NIGHTS PG 
Fr 4.45 7.20 9.50 
Sat-Sun 1.45 4.45 7.30 9.50 Mon-Thu 7.30 9.50, 


BROKEN LIZARD’S CLUB DREAD 8A 
Gory scenes, sexual content. Fri 2.55 6.45 9.20 
Sat-Sun 12.20 2.55 6.45 9.20 Mon-Thu 6.45 9.20 


TWISTED 14a 
Violence, coarse language. Fr 4:00 6.30 9.00 
‘Sat-Sun 1.00 4,00 6.30 9.00 Mon-Thu 6.30 9.00. 


THE PASSION OF THE CHRIST 18A 
Brutal and gory Violence, disturbing content. Fn 3.10 7.00 9.45 
‘Sat-Sun 12.05 3.10 7.00 9.45 Mon-Thu 7.00 9,45 


EDMONTON CINEMAS 


14231-1837 Ave, 732-2236 
SOMETHING'S GOTTA GIVE PG 
Coarse language, sexual content. Daily 1.10 3.50 6.50 9.35 
LORD OF THE RINGS: THE RETURN 
OF THE KING 144 
Violence, frightening soanes. Daly 3.10 7.30 
COLD MOUNTAIN 168A 
Daly 12.00 3.20 6.40 9.50 
THE BUTTERFLY EFFECT 184 
Disturbing content, violence, Daily 1.50 4.50 7.45 10.25 
MIRACLE S 
Dady 12.05 
50 FIRST DATES PG 
Crude content. Daily 1.20 4.30 7.06 3.30 
MONSTER 168A 
Sexual Violence, coarsa language. Daily 1.00 3.40 7.35 10.10 
WELCOME TO MOOSEPORT PG 
Daly 12.20 3.25 7.10 9.40 
CONFESSIONS OF A TEENAGE DRAMA QUEEN i] 
Daily 12.10 2.30 4.40 7.15 9,20 
EUROTRIP 184 
Crude sexual content. Daily 2.15 5.00 8.15 10.30 
THE PASSION OF THE CHRIST 184 


Brutal and gory viotence, disturbing content. 
Fri-Sat Mon-Thu 12.30 2.00 3.30 5.15 6.45 8.30 9.45 
Sun 12.30 2.00 5.15 6.45 8.30 8.45 


DIRTY DANCING: HAVANA NIGHTS PG 
Dally 12.25 2.45 5.10 8.00 10.20 

TWISTED 414A 
Violence, coarse language. Daily 1.30 4.1 


BROKEN LIZARD'S CLUB DREAD 168A 
Gory scenes, sexual content. Daily 12.50 3.45 7.25 10.00 


Bg 


FAMOUS PLAYERS 
GATEWAY 
23 Ave, Calgary Trail, 436-6977 
MYSTIC RIVER 144 


Coarse language. Fri Sat Sun 12.40 3.35 6.45 9.35 
Mon Tue Wed Thu 6.45 9.35 


COLD MOUNTAIN 18A 
Fri Sat Sun 12.00 3.15 6.40 9.50 Mon Tue Wed Thu 6.40 9.50 
CALENDAR GIRLS PG 


Nudity. Fri Sat Sun 1.10 3. 
Mon Tue Wed Thu 7.00 9.30 


THE GOSPEL OF JOHN PG 
Violence. Fri Sat Sun 12.30 4.00 7.30 Mon Tue Wed Thu 7.30 
CONFESSIONS OF A TEENAGE DRAMA QUEEN G 
Fri Sat Sun 12.15 2.30 4.40 7.10 9.25 


Mon Tus Wed Thu 7.10 9.25 
AGAINST THE ROPES PG 
Coarse language. Fri Sat Sun 20 7.05.9.55 

Mon Tue Wed Thu 7.05 9.55 
TWISTED 148 
Violence, coarse language. Fri Sat Sun 1.30 4,10 7.20 10.6 
Mon Tua Wed Thu 7.20 10.00 


MIRACLE S 
Fri Sat Sun 1,003.45 6.50 9.40 Mon Tue Wed Thu 6.50 9.40 


SILVERCITY WEST EDMONTON MAL 


WEM, 8882-170 St, 444-2400 
THE LAST SAMURAI 144 
Gory scenes. Fri Sat Sun Mon Tue Thu 12.05 3.20 6.50 10.05 
Wed 12,05 3.20 10.05 


LORD OF THE RINGS: 

THE RETURN OF THE KING 144 
Violence, inghtening sommes. 12.15 4.15 8.30 

THE BUTTERFLY EFFECT 184 
Disturbing content, violence. 1.15 4.05 7.35 10.15 

50 FIRST DATES PG 
Crude content, 12,00 2.20 4.50 7.40 10.10 

WELCOME TO MOOSEPORT PG 
950 

EUROTRIP 18A 
Causte sexuat content 

1.45 4.45 7 45 10.30 

THE PASSION OF THE CHRIST 18A 


Brut and gory Violence, disturbing content 
1.00 4.00 7.00 10.00 


(CONFESSIONS OF A TEENAGE DRAMA QUEEN G 
12.20 2.40 5.00 7.20945 


AGAINST THE ROPES 


No pas 


144 


Seonual Content 


DIRTY DANCING: HAVANA NIGHTS PG 


2.50 3,50 6.55 9.% 


111 Ave, Groat Rid, 455-8726 
50 FIRST DATES PG 


nude content 


Mon 


ied Th. 


THE PASSION OF THE CHRIST 18A 


S58s 


PG 
TWISTED 148 
Violence , coarse language 
Fri Sat Sun 12.45 3.90715 9. 


Mon Tus W 


GE ed es 12 
CINEMA CITY 12 
[3633-99 STREET 463-5481] 


SHOWING AT BOTH CINEMAS 


PAYCHECK PG 
Violence. Set Sun 11.05 

Dally 1.25 4,157.05 9.45 

Fri Sat late night 12.15 

PETER PAN SG 
Sat Sun 13.40 

Dally 1.40 4.30 7.00 9.35 

bat late might 12.00 

VERONICA GUERIN 148 


Vioionce and coarse language, Sat Sun 11,2! 
Daly 1.30 7.00 9.20 
Fri Sat late night 11.40 


Fis 


1,554.35 7.35 10.00 
late night 12.15 


MONA LISA SMILE PG 
Sat Sun 11.00 


Daly 1.35 4.107 159.50 


] 


Sat late night 12 


THE HAUNTED MANSION PG 
Frightening scenes. Sat Sun 11.40 

lay 1.50 4.257.109. 
Fri Sat late night 11.35 


GOTHIKA 144 
Viokance, disturbing comtont. Sat Sun 11.50 

Daly 2.05 4.50 7.45 10.10 

Ft Sat late night 12.25 


ELF G 
Sat Sun 11.45 Dally 2,00 4.45 7.05 9.25 
Fei Sat late night 11.30 


HONEY PG 
Fri Sat Sun 4.55 7-30 9.40 Mon-Thu 2.15 4.55 7.30.9.40 

Fei Sat late night 11.45 

STUCK ON YOU PG 


Coarse language. Sat Sun 11.05 
Daty 1.45 4.40 7.20 9.55 Fri Sat tate night 12.20 


DR. SEUSS’ THE CAT IN THE HAT PG 
Sat Sun 11.15 Daily 1.05 3.00 5.00 7.25 9.30 
Fri Sat tate night 11.25 


LOONEY TUNES: BACK IN ACTION S 
Crude content. Sat Sun 11.35 

THE SCHOOL OF ROCK PG 
Daly 7.40 10.05 Fri Sat tate night 12.20 

BROTHER BEAR G 


Sat Sun 11.25 Oaly 1.15 3.15 5.15 


50 FIRST DATES (PG) ........... 

WELCOME TO MOOSEPORT (PG) 
EUROTRIP (18A) ..........0000..-00. DAILY 7:20PM & 9:20P 
TWISTED (14A)............. 


ILY 7:00PM & 9:20PM - SAT/SUN 1:00PM & 3:30PM 
«»» DAILY 7:05 & 9:25 - SAT/SUN MAT 1:05PM & 3:30PM 
- SAT/SUN MAT 1:20PM & 3:20PM 
ecovecesueune DAILY 7:10 & 9:10 - SAT/SUN MAT 1:70PM & 3:15PM 


Bring this ad to 
Leduc Cinemas for... 


re (1) ae | 


ADMISSION 


WUEWEEKLY & FEBRUARY 26-MARCH 3, 2003 


UPCOMING: MAR 5: HIDALGO MAR 


STARSKY&HUTCH MAR 12: AGENT CODY BANKS i 


Rio travo! 


Dana Andersen 
catches jungle fever 
with low-budget 
action epic Rio Loco 


By JAMES ELFORD 


“Bor as long as they’ve been com- 
mercially available, kids have 
been picking up video cameras or 

Super 8 recorders and making their 
own do-it-yourself movies. Dana 
Andersen was one of those kids. But 
unlike so many of his compatriots, 
Andersen never stopped. Now, the 
elder statesman of Edmonton's 
improv scene is releasing the latest 
addition to his oeuvre, Rio Loco. 

Andersen got his inspiration for 
the film during a viewing of the 1953 
French film The Wages of Fear—Hentri- 
Georges Clouzot’s tale of a group of 
@men hired to drive a truck full of 
nitroglycerine through a dangerous 
jungle. “They would have had to 
have gotten thirsty at some point,” 
Andersen thought to himself, “so 
maybe the last truck was full of beer.” 

The story of that beer truck is 
now the story of Guy Neighbour 
(Chris Craddock), a Canadian every- 
man who is kidnapped and taken to 
a tropical island. Rescued by a beau- 
tiful love interest, Dole (Belinda Cor- 
nish), his nationality somehow 
qualifies him to undertake a danger- 
ous mission to drive a beer truck 
across a treacherous and thirsty jun- 
gle to Rio Loco. Andersen’s old 
friend, SCTV alumnus Joe Flaherty, 
makes a guest appearance as the dev- 
ilish Reverend Harry Palm. 

“This is my take on a Canadian 
hero—it’s the most patriotic Canadi- 
an movie you'll ever see,” says Ander- 
sen, explaining that he wanted to 
create the movie the same way Amer- 
icans might approach a movie about 
themselves. Guy may not have the 


Peter Watkins 


Continued from page 49 


to a million people!” 

The people who may find them- 
elves responding most passionately 
to La Commune’s handling of histo- 
ry are, strangely enough, the same 
people who have gotten involved 
with the modern-day struggle 
against globalization. That’s 
because, about halfway through the 
film, the performers, while still in 
19th-century dress, start talking 
about current events. Many of them 
appear to be social activists, and it 
quickly becomes obvious how 
deeply they identify with the Com- 

gpaunards’ beliefs. 
“When I met the cast,” he says, 
“I carefully explained to everyone 
that the film was always intended to 
be a highly complex balance 
between the past and the present. 
And I told them, ‘At any point when 
you're dealing with something or 


Rio Loco’s Chris Craddock ai 


ability to violently shove freedom 
down the throat of foreign nationals, 
but he does have a tattoo of the 
Canadian flag—an icon that saves his 
life throughout the movie. The idea 
came from Andersen’s own experi- 


ences in Greece, where the locals kept 
giving him the cold shoulder until 
his nationality was revealed. “We told 
them we were from Canada,” he says, 
“and then in five minutes the bar 
started to fill with people and the 
owner had turned on the music 
again. But it was the weirdest thing, 
and | thought that would be our 
superpower. All he would have to do 
is flash his Canadian flag and then: 
‘Ah! Oh, sit down, sir!’” 


WHILE ANDERSON’S BUDGET is 
small—no grants or investors, just 
his own spare cash and the generosi- 
ty of friends—the film promises 
action sequences, miniatures, spe- 
cial effects and elaborate set decora- 
tions. Andersen’s team even 
managed to transform Alberta to a 
tropical island. Kind of. “We got a 
bunch of foliage from the Muttart 
Conservatory and got the stuff that 
they were cutting off and then put 
the ferns and palm trees in the fore- 
ground and then sort of focused out 
reacting to something in the Com- 
mune, you must feel free to move to 
the present. If you want to comment 
on the filming process, if you want 
to comment on any analogies you 
can see with society today, you must 
do this.’” By the end of the film, as 
the Communards are attacked by 
the French army, the sense of the 
past uniting with the present 
becomes extraordinarily powerful— 
especially when one female per- 
former angrily tells Watkins’s 
camera, “You just watch us! If you 
really believed, you’d join us!” At 
first she seems to be addressing 
Watkins, but you quickly realize 
she’s really talking to everyone sit- 
ting in the movie theatre. 


PERHAPS ONLY A SMALL NUMBER 
of people will listen to her and join 
Watkins’s crusade, but it’s not indi- 
viduals Watkins is worried about— 
it’s the facelessness of mass media 
outlets that make him despair. “I 
was really hoping to get involved 


lar Walle (61-18) 


the background so it was just a big | 


'to Tina Modotti 


green wall. We pulled it off a few 
times, but there are some pretty 
obvious wheatfields.” 

Luckily, he could draw upon the 
resourceful talents of the same 


improv community that has recently | 
been pumping out low- and no-bud- | 


get films like The Sonic Brooms, Purple 
Gas and Turnbuckle. Besides, there’s 
something nice about not having to 
worry about a executives breathing 
down your neck. 

“I’m the producer,” Andersen 
says, “so I get to decide everything 
from the ground up. That’s the fun 


part—it’s like getting to draw a pic- | 


ture as an artist. There are no guide- 


lines. You set the bar for yourself and | 


try and raise it each time. Everything 
I’ve done I’ve sort of raised the bar 


from the last time, so I don’t know | 


what to do for the next one. It’s like 
Ed Wood—the next one will be bet- 
ter! It’s like a young underground 
industry, and it’s fun watching peo- 
ple get better and better at what they 
do, so you don’t feel like you’re 
doing some amateur hack crap.” © 


RIO LOCO 
Directed, produced and co-written by Dana 
Andersen Starring Joe Flaherty, Belinda 


Comish and Chris Craddock * Gala | 
premiere: Roxy Theatre (10708-124 St) on | 


Thu, Feb 26 Regular run: Azimuth Theatre 
(11315-106 Ave), Feb 27-March 13 


with the media situation [in Cana- 
da] and possibly even make a film 
here,” he says, “but that side of 
things has been absolutely cata- 
strophic. The resistance to my ideas 
and my work has been made very 
clear to me ever since I’ve been here. 


I can’t overemphasize how distressed 


I am to see that all the problems 


that are happening elsewhere in the | 


media are happening with exactly 
the same magnitude here in this 
country. It’s horrendous. And I find 
the silence toward these questions 
very worrying.” 

Is Watkins exaggerating? Well, 
let’s try a simple, non-conclusive 


test: this Friday, open up the Edmon- | 


ton Journal and see if they’ve written 
a single word about Peter Watkins or 
La Commune. © 


LA COMMUNE (PARIS, 1871) 
Directed by Peter Watkins ¢ Written by 
Peter Watkins and Agathe Bluysen ¢ 
Zeidler Hall, The Citadel * Sun, Feb 29 
(2pm) * Metro Cinema 425-9212 
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‘Louise Bédard puts 


thought into action 
with dance homage 


By JOSEF BRAUN 


W photograph,” John Berger 
wrote, “whilst recording what 

as been seen, always and by its 

nature refers to what is not seen.” The 


| photography of Tina Modotti, the Ital- 
| ian-born actress and model turned 
| artist and political activist, is precisely 


the sort that iliustrates the truth to the 
apparent contradic- 
tion in Berger’s 
statement. Modot- 
ti’s images are often 
far more suggestive than explicit, pre- 
occupied with allusions to ideas and 


| landscapes beyond the frame. Her aes- 


thetic approach certainly shares some- 
thing with the blending of the 
intellect and the body, or the abstract 
and the concrete, in modern dance. 
Montreal dancer/choreographer 
Louise Bédard developed a fascination 
with Modotti, who died in 1942, 
while traveling with her family in 
Mexico. Modotti’s life, which circled 
around her relationships with figures 
like Edward Weston, Pablo Neruda, 
Diego Rivera and Frida Kahlo, and her 
heartfelt commitment to communism 
and social justice in Latin America, 
was a tumultuous one that threatens 
to overshadow her body of work. But 
it was the work that Bédard was main- 
ly concerned with when she created 


| Elles, a duet with Sophie Corriveau 


featuring animated scratch film by 
Pierre Hébert and music by Mexican 
composer Ana Lara. I spoke with 
Bédard about her process of connect- 
ing her choreographic concerns with 
her interest in Modotti’s work. 


Vue Weekly: You've described Elles 
as an especially reflective work for 
you, but I’m wondering how your 
period of reflection fused with this 
homage to Modotti? 

Louise Bédard: Well, the reflec- 
tion just comes from my age. I’m a 
mature artist now, as is my partner, 
and we are no longer just two beauti- 
ful young girls but women with age 
and body problems because we've 
danced a lot. The main thing was that 
I needed to explore the connection 
between what my head wants to say 
and what my body wants to say. I 
needed to find the middle place 
where I can learn to be what I am at 
this time, where my head and body 


’ 

* 
4 

h 
4 
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no longer feel as though they’re con- 
tradicting each other. This desire 
opened a lot of doors for me. And dur- 
ing this time, I was reading a lot about 
Modotti and thinking about the con- 
tradictions in her life, between her 
beliefs and her actions. She wanted 
badly to help people but in some ways , 
found herself doing the opposite. She 
was used as a puppet the way many 
people were in the Communist party 
at the time. So I guess the connection 
between reflection and homage in= 
Elles is about the contradictions 
between thought and action. 

VW: Modotti’s life was marked by 
a great deal of travel, though some of 
it was against her will. You’ve spoken 

of how Elles repre- 
sents “multiple geo- 
graphies,” and its 
creation took place 
in a number of different locations 
What role did travel play, exactly? 

LB: I wanted to work outside 
Montreal and was able to do these res- 
idencies in Mexico and it became 
important for me to feel absorbed in 
another culture. I didn’t want to use 
the clichés of another culture, but just 
be in that place and see these people 
and take my own photographs and 
somehow parallel this experience of 
being a foreigner the way Modotti 
was, to try and see Mexican people 
the way Modotti saw them. Of course 
times have changed a lot, but some- 
thing important is still there. 

VW: Modotti once said that her 
artistic goal was “to transform the 
tangible into the intangible, to trans- 
mute matter into ideology.” It seems 
to me that dance does precisely the 
opposite, turning the abstract into 
something tangible and physical. 

LB: Yes, but of course the physi- 
cal can also be very abstract—some 
in the audience see clear symbols oF 
pieces of physical information and 
others just see something they think 
they can’t understand. That’s some 
thing I like about dance. It’s a ques- . 
tion that always arises. 

VW: Like photography, this ete™ 
nal question of representation. 

LB: Yes. But for me I never fee! 
like I’m doing abstract dance. That , 
would not make me happy. It’s always 
a matter of expressing something very 
clear to me, something researched and 
examined. It’s fulfilling the voice o 
the body with movement. For mé 
there’s nothing abstract in that. 
ELLES 

by Louise Bédard . 

Performed by Louise Bédard and Sophié 
Corriveau * John L. Haar Theatre (10045- 
156 St) © Fri-Sat, Mar 5-6 * 420-1757 
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What lies beneath 


A cast of talented 
comic actors pulls 
off Steve Martin’s 

Underpants 


By PAUL MATWYCHUK 


"SG: that?” asks Theo Maske 


(Troy O’Donnell) in The 

Underpants, proudly 
pounding his rib cage. “Room in 
there for everything!” Unfortunately, 
the same can’t be 
said for his skull. 
Theo, a penny- 
pinching, status- 
conscious, unthinkingly sexist civil 
servant in 1910 Diisseldorf, is show- 
ing off his apartment to one of sev- 
eral men desperately vying to move 
into his spare bedroom. Sadly, he’s 
completely unaware that the only 
teason so many men have suddenly 
become interested in the “Room for 
Rent” sign in his window is that 
they've all fallen in love with Theo’s 
pretty wife Louise (Tracey Power) 
after seeing her underpants acciden- 
tally fall to the ground earlier that 
day during a parade for the king. 
Soon, Louise has two ardent admir- 
ers—a poet named Versati (Garett 
Ross) and a sickly barber named 
Cohen (Scott Walters)—living in her 
home, an arrangement that leaves 
her feeling simultaneously confused, 
frightened... and deeply aroused. 

The Underpants was adapted by 
Comedian and sometime Oscar host 
Steve Martin from a 1910 play by 
the German satirist Carl Sternheim; 
is an agreeable trifle, but I suspect 
Sternheim’s original was a lot zingier 
and less deliberately quaint than 


Martin’s adaptation. Louise is a very 
funny figure to put in the centre of a 
sex farce: a woman so sexually frus- 
trated by her passionless marriage 
that her underwear falls to the 
ground almost as an act of uncon- 
scious will—and yet, even though 
every man in the vicinity except for 
Theo picks up on the sexual vibe 
she’s emanating, she can never quite 
manage to consummate things with 
any of them. Martin pays lip service 
to this theme (especially in an amus- 
ing scene where Versati’s tells Louise 
how passionately he desires her, 
only to immedi- 
ately channel all 
his sexual energy 
into writing her a 
poem) but he seems more comfort- 
able in the scenes where the preva- 
lent form of humour is verbal rather 
than sexual. 


MARTIN HAS an enviable ability to 
makes audiences laugh the hardest 
at jokes that aren’t actually all that 
funny—for instance, when Versati 
calls Theo’s philosophy of life bar- 
baric and Cohen leaps up and says, 
“How dare you insult barbers!” or 
when Louise asks her friend 
Gertrude, who’s just returned from 
the theatre where the latest Carl 
Sternheim comedy is playing, if the 
play is worth seeing, to which 
Gertrude replies, “Wait until it’s 


, adapted.” There’s nothing wrong 


with tossing a few silly, throwaway 
gags into a play, but Martin often 
seems more interested in the throw- 
aways than developing the joke at 
the centre of the story. 

On the other hand, he has a 
knack for creating characters with 
bold outlines that actors can have a 
lot of fun colouring in. Colleen 


Wheeler is a constant delight, for 
instance, as Louise’s confidante 
Gertrude, who monitors the goings- 
on in Louise’s home even more 
attentively than Louise does—she 
has amazingly good posture for 
someone who spends her entire day 
with her ear pressed to the floor, lis- 
tening in on Versati’s constant 
attempts to seduce Louise into bed 
(Wheeler delivers her lines in a voice 
that sounds three octaves deeper 
than normal, as if the weight of 
years of romantic disappointment 


The 
Brian Webb 
5 ance Compam 
BrianWebb 4” Ope 


presents 


has caused all her emotions to settle 
in the pit of her diaphragm.) Ross 
conveys just the right mixture of 
foppishness and lust for Versati— 
he’s the kind of guy who loves being 
in love so much that after a ce 

point, the woman’s pres 

becomes almost 
O'Donne 


erfluous. And 
a way to make Theo 
seem at once fatuous and sensible 

when Versati tells him that it was 
Descartes who said that we exist, 
Theo, dumbfounded, replies, “Some- 


one had to say that?” 


And so, while The Underpants 
may not be the most profound piece 
it still 
ought to satisfy anyone looking for 


of theatre you've ever seen 


nothing more than some brisk 
light-hearted fun. I know, I know- 
someone had to say that? © 


THE UNDERPANTS 
d by Chris McGregor 
Steve © Starring Ti 
Troy O’Donnell and Garett Ro 
Catalyst Theatre 03 St) eT 
Mar 6 © 420-1757 


AMOUR, ACIDEJET WOT 


Daniel Léveillé Danse ee 


Keb. 27 & 28 
8:00 p.\1. 


\ll performances at the John L Haar Theatre 10045 1 


Elles 


Louise Bédard Danse 


Tickets available at Tix on the Square 


(780) 420 -1757 


www.tixonthesquare.ca 
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Woman 


Jan Alexandra 
Smith explores 
morality’s grey 
areas in Measure 
for Measure 


By PAUL MATWYCHUK 


Alexandra Smith takes on yet 

another Shakespearean role as 
Isabella, a young Viennese noble- 
woman whose religious and moral 
convictions are so strict and idealis- 
tic that she’s left home and become 
a postulant at a Catholic nunnery. I 
don’t mean to make Smith sound 
like a fanatic, but she’s always struck 
me as someone who approaches the 
craft of acting with a similar degree 
of single-minded devotion. She 
deserves to be called the hardest- 
working actress in Edmonton—not 
pears in so many 


[: Measure for Measure, Jan 


ause she ap 
plays (although she’s definitely one 
of the Citadel’s most familiar faces, 
having appeared there in everything 


from A Christmas Carol to Grease to 
Homeward Bound to The Beauty 
Queen of Leenane to Present Laughter), 
but because her performances are 
always so completely thought 
through that it’s impossible not to 
appreciate all the toil that must 
have gone into them. There’s a bit 
of Vanessa Redgrave in her look and 
her presence; you always feel that 
Smith has worked out a list of solid 
reasons for everything she does 
onstage, right down to the smallest 
gesture or line reading. 
Smith’s ultimate goal seems to be 
to internalize her characters as much 
fas possible. That habit may result in 
some unusually confident perfor- 
mances but it also makes it hard to 
get her to talk objectively about 
Isabella as we share an early-morn- 
ing coffee in a nearly-empty café just 
down the block from the Citadel. 


of Measure 


When I mention, for instance, that 
some critics have expressed a certain 
amount of impatience with Isabella, 
accusing her of spending more time 
talking about her own virtue than 
actually acting virtuously, Smith cat- 
egorically refuses to pass judgment 
on her. “I have a lot of sympathy for 
her,” she says. “The play is about 
mercy and balance and compassion 
and accepting the greys in life as 
opposed to seeing everything in 
terms of black and white. That kind 
of acceptance is something that’s 
very important in my life personally 
as well—and so in order to tell this 
story, which I care very deeply 
about, I have to go to that place with 
her. It’s an interesting experiment 
for an actor—I admire the girl for 
her faith; I really do. It’s not my 
faith, but I admire her for it.” 


TO BE FAIR, Shakespeare has placed 
Isabella in an impossible position. 
The play begins with the Duke of 
Vienna temporarily abdicating his 


THEATRE 


position of power—tealizing that his 
lax enforcement of the city’s moral 
code has turned Vienna into a den 
of corruption and licentious behav- 
iour, he’s decided to let his puritani- 
cal deputy Angelo run things for a 
while and bring the citizens back in 
line. But what the Duke didn’t 
count on was that Angelo would 
turn out to have a corrupt, licen- 
tious streak all his own. Having con- 
demned Isabella’s brother Claudio 
to death on a trumped-up adultery 
charge, he makes Isabella a shocking 
offer: sleep with me, or else your 
brother dies. “The two most impor- 
tant things in Isabella’s life-are God 
and her brother,” Smith says. “In 
her mind, her choice is between los- 
ing her brother and losing her 
soul—Claudio going to Heaven and 
her going to Hell.... Angelo’s a fun- 


David Storch, James MacDonald 
and Jan Alexandra Smith in 
Measure for Measure 


damentalist, and in her own way, 
Isabella’s a fundamentalist too. They 
both operate in extremes, and each 
of them has to understand that the 


world doesn’t work that way and | 
accept that you can’t limit yourself | 


to black and white.” 

It’s Measure for Measure’s lack of 
obvious heroes—there’s not a single 
character in the play who can be 
said to behave entirely honourably— 


that may explain why it’s one of the | 


The value of the tolls 


| U of A students 


more infrequently performed plays | 


in the Shakespearean canon. And its 
pessimistic view of human nature— 
Shakespeare seems to suggest that 


without social controls firmly in | 


place, mankind will inevitably slip 
into immorality—leaves a bitter 
aftertaste that not even its seemingly 
happy ending, with all the charac- 
ters neatly pairing off into marriage- 
able couples, can fully dispel. 

But while it may be tough to find 
a hero to root for, Smith doesn’t 
think audiences will find the play 
alienating. “There are all sorts of per- 
sonal philosophies represented in 
the play,” she says. “You’ve got the 
bawds, the people who like to 
whoop it up and don’t worry about 
morality. You’ve got Isabella, who 
comes from a staunchly Catholic 
background; you've got Angelo, who 
is also motivated by his faith but 


revive the lost art of 
Peruvian “grave 
dolls” with Chancay 


By AGNIESZKA MATEJKO 


 Chancay people are long gone. 
What remains of them lies buried 
beneath the arid Peruvian land- 
scape. But thousands of fragments of 
their precious, talismanic fabrics still 
haunt their ancient homeland— 
grave-robbers left this virtually inde- 
structible cloth to blow about in the 
wind while they 
searched for more 
lucrative goods. 
Now, Peruvian vil- 
lagers are gathering bits of this cloth 
to recreate the grave dolls that were 
once buried with their pre-Columbian 
ancestors. (These dolls are sold at local 
markets to tourists who rarely realize 
that the dolls are clothed in genuine 
ancient artifacts.) It’s hard to imagine 


| that in Edmonton, in mid-winter, 


also by his arrogance and self-right- | 


eousness; and you've got Juliet and 
Claudio, who represent a more liber- 
al attitude; and there’s the Duke, 
who seems to have it all together, 
morally, emotionally and spiritually. 
It very well may be that all our audi- 


ence members will find someone to | 


represent their point of view. I think 
we still have all those elements mak- 
ing up our society. Don’t you?” © 


MEASURE FOR MEASURE | 


Directed by Bob Baker ¢ Written by 
William Shakespeare ¢ Starring David 
Storch, James MacDonald and Jan 
Alexandra Smith ¢ Maclab Theatre, The 
Citadel ¢ Feb 26-Mar 14 © 425-1820 


anyone could be labouring at the 
same task. But that’s exactly what stu- 
dents from the human ecology 
department have bee have been 
doing, under the direction of Dr. Mar- 
lene Cox-Bishop. The intriguing 
results of their work can now be seen 
in a show entitled Chancay. 

“Every time I teach the course,” 
Cox-Bishop explains, “I focus on a 
different cultural group that has a 
rich textile tradition.” Accordingly, 
she has “taken” her students to 
Indonesia to do wax resists, to India 
where block painting is employed, 
and to the Yucatan to do paste resists. 
“Students stop me in the hall to ask, 
‘Where are we going next year?’” she 
says. “Wherever we go in the world I 
try to teach them about the cultural 
history of dying and printing.” 

To make the exquisite fabrics for 
this show, for instance, students had 
to employ the same laborious print- 
ing methods and natural dyes used 


| by the Chancay people. “They 


) 


| 


carved vegetable blocks of out of 
potatoes, carrots and turnips,” Cox- 
Bishop says. “They had to produce 
something that is in the spirit of 
these textiles.” She wants her stu- 
dents to do much more than mimic 
ancient crafts, though; students also 
learn about the way these fabrics 


VISUAL ARTS 


were once imbued with deep re|j 
gious meaning. “In the social and 
spiritual life of Chancay, Nazca ani 
Inca of South America, textiles were 
viewed as auspicious objects with 
talismanic powers,” Cox-Bishop 
explains. “Someone cared about 
these people because they were 
[buried] wrapped in rich textiles. 

Lying besides the wrapped 
remains of the Chancay were enig 
matic burial dolls. “These are not 
dolis in our sense,” Cox-Bishop say 
“They are not toys.... We don’t know 
their precise purpose.” They may 
have represented someone impor- 
tant in a person’s life, a member of 
their family. Pretty much all of them 
are female. Often 
only one is found 
in a grave; occa- 
sionally there is a 
group—even a mother holding an 
infant as well as a woman in labour. 
(“The baby is a little doll!” Cox-Bish- 
op exclaims in wonder.) 


TO DEEPEN their understanding of 
this fascinating culture, students 
were asked to create their own dolls. 
As they labouriously carved minia- 
ture printing blocks and sewed on 
tiny eyes, the dolls became intimat: 
possessions just as they were to the 
Chancay. For Carrie Hanson, making 
the doll turned into a deeply person 
al reflection on a family tragedy. ‘! 
made mine for my cousin who 
passed away this summer,” she 
explains. “He was 20. I made this for 
his family.” 

None of the students in the show 
have an art background. “This is 4 
science degree that they are earn- 
ing,” says Cox-Bishop, whose course 
falls under the Faculty of Agricul: 
ture, Forestry and Home Economics 
“They have never thought of them 
selves as having an exhibition.” Now 
they have the experience of curating 
a show, hanging artwork, lighting 't 
and hosting an opening. But most of 
all, they now have intimate knowl: 
edge of a culture from another time 
and another continent. “When thest 
kids came into the class they knew 
nothing about Peruvian textiles, 
Cox-Bishop says. “They didn’t eve? 
know what a grave doll was. Nov 
they will never forget it.” © 
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Faculty of Extension Gallery (U of 4)* 
Feb 27-Mar|’ 
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theatre 
notes 


By PAUL MATWYCHUK 


"ielodrama queens 


he Vile Governess and Other Psy- 
thodramas ¢ Varscona Theatre ¢ To 
lar 6 * reVUE Two of the three short 
plays that make up The Vile Governess and 
Other Psychodramas are set in 1923 Vien- 

ich, if playwright Stewart Lemoine 
is to be believed, was an unparalleled 
otbed of passion, madness and melodra- 
atic death scenes. If you strolled past the 
ome of Waltraute and Willi Krebs at the 
ight moment, for instance, you might 
erhear the soul-chuming sounds of Sin- 
ners Three—the demented laughter of the 
alf-mad guttersnipe Ruthi, Willis desper- 
te, neck-clenching howls of lust or the 
eport of Waltraute’s revolver as she fires it 
pto Willi’s chest. Hilariously, it only takes 
about 10 minutes for this delirious little 
drama to unfold—and about the same 
amount of time for Willi to actually die. 
From the Krebs mansion, it’s only a 
short buggy ride to the country home of 
arl and Fritzi Lindmann, where you could 
jurk in the bushes and eavesdrop on the 
equally overwrought action of The Vile 
Governess. The story begins with the 
arrival of Martha Peitshlag (Davina Stew- 
art), the Lindmanns’ new governess, 
ose grim demeanour makes Mrs. Dan- 
ers from Rebecca seem like Mary Poppins. 
At first, Martha’s only goal seems to be 
aking the lives of little Astrid and 
retchen Lindmann as miserable as possi- 
ble, but it soon becomes apparent that it’s 
ally Karl, a philandering architect, and 
itzi, a retired operetta star, who she real- 
has it in for. The bushes may be uncom- 
ortable and full of prickles, but it’s worth 
enduring them long enough to marvel at 
Fritzi’s climactic mad scene, in which she 
strides into the drawing room (in peasant 
wess and carrying a tambourine, no less) 
and proceeds to sing and dance a crazed 
larantella while Martha gleefully accompa- 
ies her on the piano. 

And that’s just Vienna! If you were 
eally keen on traveling, you could book 
train ride to the Balkan spa where A 
Widow’s Crimes is set and watch as dis- 
Faught trophy wife Daniza Blaupunkt 
(Briana Buckmaster) pleads with mathe- 
Matics student Ulrich Kelm (Andrew 
ushnir) to help her win her freedom 
rom a loveless marriage to the posses- 

© Ippolito Battazzi (Jeff Haslam). 

Luckily, though, we’re living in 
Emonton in 2004, which means we can 
st head to the Varscona Theatre and 
atch all these stories gathered together 

one convenient location. As always, 
emoine is working with a cast of stylish 
‘Ors who have no fear whatsoever of 
faying his material to the hilt. Davina 
art has a marvelous scene in The Vile 
soverness, for instance, in which Martha 
ally explains why she’s so hell-bent on 
Stroying the Lindemann family; her 
scription of having to bury an entire 
erd of cows after pouring lead in their 
* Is completely ridiculous, but Stewart 
lds up such an head of 
“am as she delivers it that the soliloquy 
Mehow manages to work both as 


melodrama and as a satire of it. 

And Marianne Copithorne is a thor- 
ough delight in all three plays, but her 
performance in The Vile Governess is in a 
moonstruck class all by itself. I've spent 
days trying to come up with the proper 
description of the bizarre voice she uses 
as the faded diva Fritzi—it’s sort of a sim- 
pering shriek, which keeps giving way to 
a haughty, self-satisfied laugh that sounds 
like the hinges on a rusty catflap. (Karl 
tactfully describes her singing voice as 
being “unparalleled among the unique.”) 

All this plus Davina Stewart cracking 
a whip, Leona Brausen playing a nasty 
10-year-old girl who goes blind and 
keeps bumping into all the furniture and 
Jeff Haslam sporting an outlandish Italian 
accent and an even more laughable Ital- 
ian hairdo. Even Henrik Ibsen would have 
a hard time keeping a straight face. 


A sad tale’s best for Wynters 


The Winter’s Tale Project * La Cité 
francophone (8527-91 St) * Feb 27- 


Mar 7 ¢ preVUE The Winter’s Tale | 


Project—an ambitious rock-musical ver- 
sion of Shakespeare’s offbeat tale of love, 
jealousy and bittersweet reconciliation— 
made its first public appearance last year 
at Grant MacEwan College in an ener- 
getic workshop production performed by 
the school’s theatre arts class. Now com- 
poser Chris Wynters and librettist Bridget 
Ryan are ready to take their creation to 
the next level with a concert-style staged 
production featuring such Edmonton 
musical powerhouses as Pamela Gordon, 
Christian Mena, Sheldon Elter and Jocelyn 


Ahlf. “We're calling it The Winter’s Tale | 


Project because it’s still in the works,” 
Wynters says. “We're looking at it as a 
growing piece instead of something 
that’s completely finished.” 

Shakespeare's original is perhaps less 
famous for its beautiful speeches or mem- 
orable characters than its truly bizarre plot 
twists: the inexplicable bout of jealousy 
that turns Leontes, the king of Sicily, 
against his best friend Polixenes; the bear 
that unexpectedly lumbers onstage and 
kills off a minor character; the statue that 
apparently comes to life in the final scene 
in order to facilitate a happy ending. 
“When we first approached the play,” 
Wynters says, “we were like, ‘Okay, what 
are we going to do with this bear? We've 
got to get rid of this bear. And this sheep- 
shearing festival is just ridiculous—we've 
got to get rid of that.’ But the more we 
got into the play, the more we decided to 
just celebrate all the weirdness in it and 
embrace all these wacky things. Now the 
bear gets a song.” 

With its ginormous 20-person cast, 
The Winter’s Tale Project is working on a 
scale that few new Canadian musicals 
even contemplate, but Wynters says 
that, budget headaches aside, the size of 
the show is such a novelty that it might 
actually work in its favour. “What | didn’t 
expect,” he says, “was that because 
[shows this big] don’t get staged very 
often, all of a sudden a lot more people 
are interested in it. The size also makes it 
a good piece for high school and college 
groups to work on—it was written origi- 
nally for a theatre class and it has good 
parts for a lot of actors. We’ve been 
approached by a few schools already 
who are interested in producing it. 

“If nothing else,” Wynters con- 
cludes, “at the end of this run, we'll 
finally have the script together as well 
as a really good recording of it that we 
can package and start showing it to 


people from elsewhere.” © 


Fax your free listings to 426-2889 or e-mail them to list- 
ings@vue.ab.ca. Deadline is Friday at 3pm 


ACIDE ET NOIX John L. Haar Theatre, 10045- 
156 St (420-1757) * Choreographed by Daniel Léveillé « 
Presented by the Brian Webb Dance Company * Feb. 27- 
28 (8pm) * $25 (adult)/$15 (student/senior) + Tickets 
available at TIX on the Square 


ELLES john L. Haar Theatre, 10045 155 St (420-1757) « 
Presented by the Brian Webb Dance Company, choreog- 
raphy by Louise Bedard Danse * Mar. 5-6 (8pm) * $25 
(adult)/$15 (student/senior) ¢ Tickets available at TIX on 
the Square 


RODA DE CAPOEIRA The Capoeira Academy, 6807-104 

St (709-3500) www.capoeiraedmonton.ca * A free perfor- 
mance of a Brazilian mix of dance, martial arts and percus- 
sion ¢ Every Sat (2-3pm) 
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ALBERTA CRAFT COUNCIL GALLERY 1086-106 St 
(488-6611 /4808-5900) * Open Mon-Sat, 10am-Spm, Thu 
10am-8pm (closed all hols) * WIND CHILL -40 C OR WIN- 
TER WONDERLAND: Members mixed media show; until 
Mar. 27 « Gallery: RAGS To RUGS: Fabric art- 
works by Carissa Cameron Matthews; Feb. 28-Apr. 3 


ART BEAT GALLERY 26 St. Anne St, St. Albert (459-3679) 
* Langscape pastel artworks by Leopold « Feb. 28-Mar. 19 
* Opening reception: Sat, Feb. 28 (14pm) 


ARTSHAB STUDIO GALLERY 3rd Floor, Knol Building, 
10217-106 St (423-2966) * Open Thu 5-8pm or by 
appointment * Artworks by Ryan Brown, jeff Collins, Aaron 
Pederson, Tim Rechner, Paul Roberts, Gabriela Rosende, 
Greg Swain, Anna Szul, Eugene Uhuad and quests 


CENTRE D’ARTS VISUELS DE L’ ALBERTA 9103-95 Ave 
(461-3427) * Group show featuring artworks from artist 
members * Until Mar. 10 


CHRISTL BERGSTROM’S RED GALLERY 9621-82 Ave 
(439-8210) * Open Mon-Fri Vam-Spm « A VIEW TO 
UNDERSTANDING: Portraits by Christl Bergstrom; until March 


CITY ARTS CENTRE 10943-84 Ave * VIDA SAGRADA: 
Paintings by Gonzalo Canales ¢ Sat, Mar. 6 (7-9:30pm) 


EDMONTON ART GALLERY 2 Sir Winston Churchill Sq 
(422-6223) * Open Tue-Wed and Fri 10:30am-Spm; Thu 
10:30am-8pm; Sat, Sun 11am-Spm. Closed Mon « 
MAXWELL BATES: AT THE CROSSROADS OF EXPRESSION- 
ISM: Until Apr. 18 ¢ ART FOR LUNCH: EAG Theatre; 
Thu, Feb. 26 AFTER DARK: Featuring music by the 
Bomba Trio, Mile Zero Dance presentation of Gerry 
Morita’s House Project, a contemporary dance perfor- 
mance, a gallery tour of Maxwell Bates: At the Crossroads 
of Expressionism; Sat, Feb. 28; $15 * Ken Macklin: Mar. 
6-june 6, Talking with artists: Sun, Mar. 7 (1pm) © FIELD 
NOTES: Artworks by the O’Flanagan brothers, Mar. 6- 
June 6; Artists in dialogue: Sun, Mar. 7 (2pm) « 
Kitchen Gallery: T/DAL TRACE: A multimedia installa- 
tion by Lyndal Osborne and John Freeman; Mar. 6-June 
6 * ALL IN ONE DAY SUNDAY: Sun, Mar, 7 * SALON 
SERIES: Concert featuring Nora Bumanis (harpist), David 
Hoyt (horn); $39; tickets available at TIX on the Square 
420-1757; Feb. 29 (7pm) * Children’s Gallery: 
SPELLBOUND; until jan. 2005 * $15 * $12/$10 (stu- 
dent/senior), $5 (children 6-12)/free (member/children 
5 and under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd 
(482-1402) * Open Tue-Fri 10am-Spm; Sat 10am-4pm « 
TURNING A NEW PAGE: Woodworks by Mason Eyben + 
Until Feb. 28 


EXTENSION CENTRE GALLERY 2nd Fi University 
Extension Centre, 8303-112 St (492-3034) « Open Mon- 
Thu 8:30am-8pm; Fri 9:30arm-4:30pm, Sat 9am-noon * 
CHANCAY: CONTEMPORARY HAND DYED TEXTILE INSPIRED 
BY PRE-COLUMBIAN PERU: Textile artworks by students from 
the Department of Human Ecology * Until Mar. 17 « 
Opening reception: Fri, Feb. 27 (7-9pm) 


FORT DOOR 10308-81 Ave (432-7535) * Open Mon- 
Wed 10am-6pm; Thu-Fri 10am-9pmy; Sat 10am-6pm; Sun 
12-Spm * Eskimo soapstone carvings kayak by Charlie 
Ogyuk. West Coast Indian and Eskimo silver and gold jew- 
eliery by L Wadhams * Until Feb. 29 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) + 
Open Mon-Sat 9:30am-6pm * GROUP OF NINE: Staff 
show; through February * PHYSIQUE: Artworks by Shelley 
Rothenburger; through March 


GALLERY DE JONGE 27022A Hwy 16A, Spruce Grove 
(962-9505) * Open Tue-Sun 11-Spm, anytime by appoint 
ment * Work by local artists Beth Coulas, Earl Cummins, 
Henry de Jager and Mary Masters 


GIORDANO GALLERY 10080 Jasper Ave (429-5066) « 
Tony Caizetta, Lupe Rodrigues, Barbara Ballachey, Tony 
Calzetta; until Mar. 1 * Mixed media paintings by Ruby 
Mah and etching, chine-colle prints by Akiko Taniguchi; 
Mar. 3-18 


HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-Spm; Sat 12-4pm « TERRENE: Artworks by 
Jeffrey Burns * Until Mar. 20 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) * Open Mon-Fri 
9am-4pm * Pen and ink artworks by James Greenough « 
Mar. 8-Apr. 1 * Open house: Wed, Mar. 10 (6:30-8:30pm) 


JOHNSON GALLERY 7711-85 St (465-6171) * Open: 
Mon-Fri 9am-5:30pm, Sat 9am-Spm * Artworks by various 
artists * Through February 

JOHNSON GALLERY 1 1817-80 St (479-8424) * Open 
Mon-Fri 9:30am-S:30pm; Sat 9:30am-4pm * Serigraphs by 
Meredith Evans, Illingworth Kerr, Elkie Sommers. Prints by 
Myles MacDonald, Wendy Risdale, Jim Akerman. Pottery by 
Blackmore Studios. African Masks « Through February 


KING AND I RESTAURANT 8208-107 St + FUNKTION 
FUNK: Sculptures and paintings by new Edmonton artists « 
Ast auction, music with a local Dj ¢ Sun, Feb. 29 (6pm- 
midnight) * $5 (adult), $4 (student/senior) 


LATITUDE 53 10248-106 St (423-5353) > 
PAREN ran Bat Cg Mar. 
LISTEN RECORDS 10649-124 St (429-16143) » Open: 


a At 


Mon-Wed 11am-6pm, Thu-Fri 11am-10pm, Sat Tam= 
Spm; Sun noon-Spm * MOUTH WATERING: Paintings by 
Matthew Golden * Until Feb. 28 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 5411- 
51 St, Stony Plain (963-2777) * Open 10am-4pm © First 
Parkland Potters’ Guild biennial show; utnil Mar. 8 


MUSEE HERITAGE MUSEUM 5 St. Anne Street, St Albert 
(459-1528) * Open Mon-Sat 10am-Spm; Sun 1-Spm * 
INUKSUK: IF STONES COULD SPEAK: Until Apr. 18 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St. 
Albert (460-4310) « Open Tue-Sat 10-Spm; Thu 10am-8pm 
* CAPTIVATING COMMODE: Three lavatories created by 
Gemport, Nicole Galellis, Paul Freeman; until Mar. 5 * 
SYSTEME: Artworks by Nicole Galellis, Daryl Rydman, 
Margaret Witschl; until Mar. 5 


PROVINCIAL MUSEUM OF ALBERTA 1 2845-102 Ave 
(453-9100) * Open: Sat-Thu-9am-Spm, Fri am-9pm « 
BIG THINGS 2: Featuring large-scale sculptures by the 
artists of the North Edrnonton Sculpture Workshop; until 
Apr. 30 * SYNCRUDE CANADA ABORIGINAL PEOPLES 
GALLERY: Spans 11,000 years and 500 generations, people 
of the past and present, recordings, film, lights, artifacts 
and more. Permanent exhibit * The Natural History 
Gallery: + BUG ROOM: Live invertebrate display. 
Permanent exhibit * THE BIRD GALLERY: Mounted birds 
Permanent exhibit * TREASURES OF THE EARTH: Geology 
collection. Permanent exhibit * WILD ALBERTA GALLERY: 
Permanent exhibit « A TO Z AT THE MUSEUM: Every Sat 
(9am-1 iam): family-fun drop-in program 


ROWLES AND COMPANY 107 30-103 St (426-4035) « 
Glassworks by several B.C. and Alberta artists including 
Mark Gibeau, Arte Vargas and Marcia de Vicque. Paintings 
by Angela Grootelaar, Lissi Legge and Kathryn Sherman « 
Hotel MacDonald: Acrylic paintings by Steve Mitts « 
Oxford Tower Lobby: ©i| paintings by Audrey 
Pfannmuller * Scotia Place Lobby: Watercolours by 
Frances Alty-Arscott + Bell Tower Lobby: Paintings by 
Sheila Luck, Frances Alty-Arscott and Glenda Beaver. Glass 
art by Daniel Vargas, Mark Gibeau, Carol jane Campbell 
and Marcie de Vicque * Through March 


SCOTT GALLERY 1041-124 St (488-3619) * Open Tue- 
Sat 10am-Spm * SPRING SHOW: Artworks by Paul 
Constable, Gwen Frank, Leslie Poole, john Snow, Marianne 
Watchel * Feb. 28-Mar. 26 


SEGHERS STUDIO GALLERY 6th Fi, North Tower, 10030- 
107 St, Seventh Street Plaza (425-6885) * Open Tue-Thu 
5:30-9pm or by appointment * Artworks by David Seghers, 
Robert von Eschen, Eric Butterworth, Bianca Khan, Linda 
Maines, Neil McClelland, Jacqulynn Mulyk, Kelvin Beck « 
Through February 


SNAP GALLERY 10137-104 St (423-1492) * Open Tue-Sat 
(12-Spm) © MINE SITES: Photogravure printworks by Steve 
Dixon; until Mar. 13 ¢ SNAPPY SATURDAY: Mini 
Monoprints, family program; Sat, Feb. 28 (1-4pm); $5 
(child)/free (accompanying adults) 


SNOWBIRD GALLERY WEM, 8882-170 St (444-1024) « 
Work by J. Yardley-jones and Gregg johnson, acrylics by fim 
Vest, pottery by Noburo Kubo and jacqueline Stenberg 


SPECTRUM ART GALLERY AND STUDIO 11745 jasper 
Ave (482-6677) * Open daily 10am-6pm « Paintings by 
Christopher Lucas, Patricia Young, Bridgit Turner, Deanna 
Larson and David Phillips 


STOLLERY GALLERY 9702-111 Ave (488-0255) * Open: 
Mon-Thu 10am-2pm, Sat 10am-2pm * Artworks by artists 
who work alongside the artists with disabilities in the Nina 
Haggerty Centre studio * Until Mar. 26 


STUDIO 321 Rice Howard Way, 10168-100A St (424- 
6746) * Open Sat 14pm, Sun 1-4pm © THE FATHER-SON 
EXHIBIT: Artworks by Marc Munan and Louis Munan « 
Until Mar. 30 


STUDIO GALLERY 143 Grandin Park Plaza, St. Albert 
(460-5990) * THE COLLECTIVE: Artworks by eight artists « 
Through February 


URBAN GRIND 101 24-124 St (995-5438) * M.A.0.0. 
ABOUT PHOTOGRAPHY: Photographs by Crystal Puim * 
Until Mar. 1 


VAAA GALLERY 3rd Fi, Harcourt House, 10215-112 St 
(421-1731) = PRAIRIE SCAPES: Landscape paintings and 
drawings by Marg Wenger, Mel Stevenson and james 
Cupido * Until Mar. 20 


THE WORKS GALLERY Commerce Place, Main Fi, 
10150-fasper Ave (426-2122 ext. 226) * Open: Mon-Fri 
moon-Spm « BELLES OF THE BALL- Metal sculptures by 
Bianca Khan and Linde Maines * Mar. 1-26 « Opening 
reception: Mar. 5 (7-9pm) 


LITERARY 


BACKROOM VODKA BAR 201, 10324-82 Ave + | Love 
Alberta Beat: Beat poetry open stage hosted by The Alberta 
Beatnik * Every Tue (8pm) © Until Mar. 30 


CALABASH CAFE 10630-124 St (414-6625) « Every Wed 
(7:30pm): The Poet’s Oewvre: teadings by Local authors 


UNIVERSITY OF ALBERTA + Business 2-5: Poetry 
Roundtable: Featuring Douglas Barbour, Edward Blodgett, 
George Bowering, and jonathan Hart; Fri, Mar. 5 (4- 
5:30pm); free + Hurnanities Centre, |-1; 

Laureate George Bowering (poet); Fri, Mar. 5 (4-5:30pm); 
free 


LIVE COMEDY 


THE COMEDY FACTORY 3414 Gateway Boulevard (469- 
4999) © Stan Hoop; Feb. 26-28 * Dale Downing; Mar. 4-6 
FARGO'S 10307-82 Ave (433-4526) ¢ improv comedy + 
Every Sun 

HORIZON STAGE 1001 Calahoo Rd, Spruce Grove (962- 
8995/451-8000) * David Scheel-Don’t Shoot Me, I’m Only 
the Piano Player * A cross between pianist/comedian Victor 
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THEATRE 


ANYTHING GOES Third Space, 11516-103 St (420-1757) 
* Judy McFerran, Timothy |. Anderson and Sally Hunt pre- 
sent a cabaret-style revue celebrating 70 years of classic 
Broadway duets +-Mar. 5 (8pm); Mar, 6 (3pm)'* $15 
(adult)/$12 (student/senior).* Tickets available at TIX on 
the Square 


CHIMPROV! Varscona Theatre, 10329-83 Ave (448-0695) 
* Long-form improvisational sketches performed by Rapid 
Fire Theatre’s top improvisers « Every Sat (11pm) except 
last Sat of each month 


DIE-NASTY Varscona Theatre, 10329-83 Ave (448-0695) « 
jeff Haslam, Stepharie Wolfe, Mark Meer, Josh Dean, 
Davina Stewart and Leona Brausen celebrate the 13th sea- 
son of Edmonton's legendary live improvised soap opera by 
spoofing the ‘SOs melodramas of Douglas Sirk and Grace 
Metalious ¢ Every Monday (8pm) 


ESPRESSO Kaasa Theatre, jubilee Auditorium (420-1757) « 
Morris Ertman directs Lucia Francione (who also wrote the 
script) and Todd Thomson in thi: comedy/drama about 
three women, all from different generations, all members 
of the same dysfunctional Italiar family, who come togeth- 
er when a car crash threatens tu take the life of the man 
they all love * Until Mar. 20, Tue-Sat (8pm), Fri-Sun (pm) 
* $25/$22 (each for groups af 10 or more) © Tickets avail- 
able at TIX on the Square 420-1757 


HARRY AND SALLY'S WEDDING jubilations Dinner 
Theatre, WEM, 882-170 St (484.2424) « Until Apr. 4 « 
Wed, Thu, Sun: $46.95; Fri Sat 556.95; child (12 and 
under) $20.05; senior (Wed only) $31.05 


INHERIT THE WIND Leduc Perfurming Art Centre, 4308- 
50 St, Leciuc (987-0278) © Presented by the Leduc Drama 
Society * Fred Kong directs jerome Lawrence and Robert E 
Lee's theatrical chestnut, a fictionalized version of the cele- 
brated 1925 Scopes “monkey trial” * Feb. 26-28 (8pm) « 
$8 (Thu)/S10 (Fri, Sat) + Tickets available at Black Goid 
Service Centre, Leduc Public Library 


THIS LITTLE LIGHT/THE SHOULDER UPON WHICH WE 
STAND Citadel Theatre, 9828-101A Ave (426-5807/425- 
1820) * Presented by the Counci of Canadians of African 
and Caribbean Heritage and the Black Pioneer Descendants 
Society of Alberta * A pair of one-act plays dealing with the 
black civil rights movement of the 1960s * Mar. 5-6 (7pm) 
* $25/$35/$45 + Tickets available at the Council of 
Canadians of African and Caribbean Heritage office, Citadel 
Theatre 


MEASURE FOR MEASURE The Citadel, Maciab Theatre, 
9828-10TA Ave (425-1820) * Bob Saker directs David 

Storch in William Shakespeare's 1604 “problem play” about” > 
a man whase reputation for impeccable morals proves false 
when he is assigned by the Duke of Vienna to govern the 

city in his absence, and almost immediately demands that 

3 virginal nun sleep with him in exchange for sparing her 
brother from a death sentence * Until Mar. 21 © Tickets 
available at Citadel Theatre box office 


OH SUSANNAT The Varscona Theatre, 10329-83 Ave, 
wwew.varsconatheatre.com/ohsusanna * Edmonton's live 
Euro-style variety show, featuring games, musical numbers 
and celebrity interviews, all presided over by international 
glamour-gal Susanna Patchouli and her co-host, Eros, God 
of Love * Sat, Feb. 28 (11pm) 


THE PIRATE GHOST OF CAPTAIN SMUG Celebrations 
Dinner Theatre, Oasis Entertainment Hotel, 13103 Fort Rd 
(448-9339) * The crew of the pirate ship Scurvy sets sail in 
search of buried treasure in this swashbuckling adventure 
packed with music, swordfights and mermaids * Until May 
9, Wed-Sat (6:15pm), Sun (5:15pm) © Tickets range from, 
$34.95-$49.95/$20 (children 12 and under) 


SHEAR MADNESS Mayfield Dinner Theatre, Mayfield 
inn, 16615-1009 Ave (483-4051) + A wacky interactive 
murder mystery about an Edmonton hairdressing salon 
that is turned upside-down when the illustrious concert 
pianist who lives in the apartment upstairs is murdered « 
Feb. 27-Apr. 18 


SURVIVAL: THE IMPROVISATION GAME The Third 
Space, 11516-103 St (424-6304) * Live, competitive impro- 
Visational comedy with “an elernent of danger” * Feb. 27, 
Mar. 5 (9:15pm) © $5 « Tickets available at the door 


THEATRESPORTS Varscona Theatre, 10329-83 Ave (448- 
0695) * Presented by Rapid Fire Theatre * Teams of impro- 
visers create sketches on the spot based on audience sug: 
gestions, and have the results evaluated by a team of heart- 
tess juciges * Every Fri (1pm) © Tickets available by phone 


THE UNDERPANTS Catalyst Theatre, 8529-103 St (420- 
1757) * Presented by QuickChange Productions * Chris 
McGregor directs Troy O'Donnell, Garett Ross and Scott 
Walters in Steve Martin's adaptation of Carl Sternheim’s 
1910 farce about 3 puritanical bureaucrat who fears his 
standing in the community will be ruined when his wife's 
underpants fall to the ground during a parade for the king 
* Until Mar. 6, Tue-Sun (Spm), Sat (2pm) * $17 
(actult)/$1S (student/Senior/Equity)/$10 (Tue) * Tickets 
available at TIX on the Square 420-1757 


THE VILE GOVERNESS AND OTHER PSYCHODRAMAS 
Varscona Theatre, 10329-83 Ave (433-3399, voice box 
2/420-1756) * Leona Brausen, Briana Buckmaster, Marianne 
Copithome, jeff Haslam, Andrew Kushnir and Davina Stewart 
star in this evening of three short plays written and directed 
by Stewart Lemoine: a revival of his award-winning 1987 7” 
losen parody The Vile Governess, the absurd melodrama 
Sinners Three, and an all-new tale of love, infidelity and gam- 
bling, A Widow's Crimes * Until Mar. 6, Tue-Sat (Bpm), Sat 
matinees (2pm) © $18 (adult)/$15 (students/senior/Equity), 
Tue evening and Sat matinee: Pay-What-You-Can © Tickets 
available at TIX on the Square 420-1757 


THE VAGINA MONOGUES Provincial Museum Theatre 
(420-1757) * Laura Roald directs Eve Ensler's international 
theatrical phenomenon, a series of in which a 
spectrum of female characters talk poignantly and hilarious- 
ty about their relationship with their sexual organs. Cast 
members include local singer/songwriter Anna Beaumont 
and city councillor Karen Leibovici * A Benefit Production 
of Eve Ensler’s * Sat, Feb. 28 (8pm) © $37.50 Tickets 
available at TIX on the Square 


‘THE WINTER'S TALE La Gité Francophone, 
8527-91 St (420-1757) * Pamela Gordon, Christian Mena, 
Sheldon Etter, Jocelyn Ahif, jeremy Baumung and Captain 
Tractor star in Chris Wynters and Bridget Ryan's ambitious 
fock musical version of William Shakespeare’s 

Tale * Opening night gala evening: Fri, Feb. 27 (8pm); 
$100 (incl, show, food, drinks, prizes, post-show 

27-29, Mac 4. ceren), Fels 29 Gapenonl etn = 
(adult)/$15 (student/senior) « Thee calc ae L 
the Square 420-1757 4 : 
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Fax your free listings to 426-2839 or e-mail them 
to listings@vue.ab.ca. Deadiine Is Friday at 3pm 


Bi Sy SS Ss 


ALASKA TO NUNAVUT Provincial Museum Auditorium, 
12845-102 Ave * A presentation and show by 
author/quide Neil Harting * Thu, Mar. 4 (7pm-8:30pm) 


BEYOND MIND SCIENCE INTO MYSTICISM The 
Unchurch Life Enrichment Centre, 4936-87 St (462-4491) « 
Every Sun (11am): Presented by Jaclyn Darby 

BUDDHIST MEDITATION Garneau United Place, 11148- 
85 Ave (412-1006) www.meditationalberta.org * Every 
Thu (7-9pm): Meditation group 


CANADIAN AUTHORS ASSOCIATION Rm 1-22, 
Education South Building, U of A Campus (463-3679) * 
Lecture by Joan Clark © Feb. 27-28 (8pm) 


DOING IT IN THE DARK HC, L-3, U of A Campus + 
Seminar by Ono Okome, presented by the Department of 

= English. Part of Conversations About Film series « Wed, 
Mar. 3 (3pm) 


EDMONTON’S PLANNING AND DEVELOPMENT 
DEPARTMENT Oliver Community League, 10326-118 St 
(496-6171) * Meeting to discuss the proposed changes 
for lands north of 102 Ave and east of 121 Street « Thu, 
Feb. 26 (7pm) 


EDMONTON TRANSIT SYSTEM COMMUNITY CON- 
FERENCE Grant MacEwan College, Conference Thatre, 
10500-104 Ave (496-1090) * Sat, Mar. 6 (8am-12:30pm) 
* Pre-register 


GATEWAY ALUMNI ASSOCIATION MEETING Alumni 
Room, Students’ Union Building, U of A* Meeting of for- 
mer Gateway volunteers/staff to form an Alumni 
Association. Executive Committee will be voted in as well « 
Fri, Feb. 27 (Spm) 


HUMAN RIGHTS Myer Horowitz Theatre, U of A Campus, 
(451-8000) www.ualberta.ca/~lecture * Lecture presented 
by Samuel Ruiz Garcia * Thu, Feb. 26 (7:30pm) * $10 « 
Ticket available at TicketMaster 


JANE AUSTEN SOCIETY MEETING Edmonton Room, 
Stanley Milner Library, Sir Winston Churchill Sq (434- 
1550) * Laura Cappello Bromling presents Fiction and the 
Female Quixote—Tales of impressionable Readers * Sat, Feb 
28 (2-4pm) + Free 


MADAME BUTTERFLY Tory Lecture Theatre, Rm 12, U of 
A Campus (492-3093) * Free lecture on Madame Butterfly 
by Dr. Morris Maduro * Feb. 26 (6:30-9pm) 


MADE/WORKS LECUTRE SERIES Grant MacEwan 
Conference Theatre, 5-142, 105 St. Bldg (426-4673) « 
Lecture by Johnson Chou * Thu, Feb. 26 (7pm) © $7 
(adult)/$5 (student/MADE/Works members) 


MADONNA THE KABBALIST, LEVINAS THE LITVAK 


astrology 


By ROB BREZSNY 


Hm |ARIES te 21-re 

7 
You know that library book you checked 
out in 1999 and still have in your bookcase? 
It’s time to return it to the library, preferably 
along with a partial payment. Remember 
the unconscious way you broke up with 
one of your old flames? It’s time to send an 
apology. How about that dumb thing you 
did to sabotage your own happiness once 
upon a time? Isn’t it about time you forgave 

*® yourself and shed your lingering remorse? 

Hell has frozen over, Aries. Pigs have grown 
wings. Make the atonements you thought 
you'd never make in 1,000 years. 


Py LTAURUS —se20- uy 0 


University students in Poland have discovered 
an unexpected way to boost their grades: 
wearing red underwear while taking tests. 
Ever since researchers presented evidence of 
the “red underwear effect,” clothing stores 
have reported a run on scarlet-hued bras, 
underpants and boxer shorts around exam 
time. Maybe it’s merely the result of mass hys- 
teria, but what difference does it make if it 
truly enhances the students’ performance? | 
suggest you consider hopping on this trend, 
Taurus. What have you got to lose from regu- 
larly donning red skiwies during this, the 
final-exam phase of your yearly cycle? 


Humanities Centre, U of A Campus, Saskatchewan Dr, 
117 St, Rm L-3 © Lecture by Professor Francis Landy, part 
of The ‘Sacred’ in Contemporary Cultures series * Thu, 
Mar. 4 (3:30pm) 


STRATHCONA LIBRARY RESTORATION AND EXPAN- 
SION PCL Studio Theatre, Arts Barns, 10330-84 Ave (496- 
7056) * Public information meeting featuring: Burgess 
Bredo (speaker), proposed floor plans, brochures * Tue, 
Mar, 2 (7pm) 


T.A.LES. EDMONTON (433-2932) * Storytelling 
Invitation: every 2nd Fri (8pm) * The oral tradition of sto- 
rytelling (be a listener or a storyteller) 


THE TIBETAN BUDDHIST MEDITATION SOCIETY, 
GADEN SAMTEN LING 11403-1017 St (479-0014) « Leam 
about Tibetan Buddhism and meditation with Kushok 
Dhamchoe of Namgyal Monastery in India ¢ Every Tues 
(7-9pm): beginners * Every Wed (7-9pm) and Sun (1 1am- 
I pm): advanced 


UPWARD BOUND TOASTMASTERS Baker Centre, 10th 
Fl, 10025-106 St (477-2613) * Every Wed (7pm): Weekly 
meeting about public speaking, and how to improve your 
communication and leadership skills 

VICTIMS’ VOICES First Mennonite Church, 3650-91 St 
(423-9677) * Lecture by Wilma Derksen ¢ Sat, Feb. 28 
(7pm) * Free, offering to support Mennonite Central 
Committee's work in Alberta 


VITAL SIGNS: THE WORK OF HUMANISTIC INQUIRY 
TODAY HC L-3, U of A Campus * Lecture presented by 
Mary Louise Pratt * Thu, Feb. 26 (3:30pm) 

VOICE FOR ANIMALS St. joseph High School, Rm. 240, 
10830-109 St (490-0905) * Discussion, film and informa- 
tion session on the treatment of wild animals in the circus « 
Wed, Mar. 3 (7pm) 


QUEER LISTINGS 


AXIO (454-8449) * A support group, local chapter of the 
international organization of Eastern Orthodox and Eastern 
Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES 10242-106 St (423-5014) » Large 
tavern with pool tables, restaurant, shows. Members only 
BUDDYS NITE CLUB 117258 Jasper Ave (488-6636) * 


Open 9-3 « Dancing, strip contests, go-go boys * Every 
Mon: Free pool. Djs Arrow Chaser, Jeffy Pop, Code Red « 
No membership needed 


DIGNITY EDMONTON (482-6845) Support community 
for lesbigay Catholics and friends 

DOWN UNDER 12224 jasper Ave (482-7960) * Steambath 
EDMONTON RAINBOW BUSINESS ASSOCIATION (422- 
6207) * An organization for gay men and lesbians in busi- 


ness and their non-gay friends to share business knowl- 
edge, learn, make friends and network in a positive, proud 


space where being yourself is the norm 


(GAY MEN'S OUTREACH CREW (GMOC) 45, 9912-106 
St (488-0564) * Peer education initiative for gay/bisexual 
men that works toward preventing the spread of HIV by 

improving self-esteem 


HIV NETWORK OF SOGEFY 105, 10550- 


= 102-St (488-5742) * Programs and support services for 


people affected and infected by HIV/AIDS and related ill- 
nesses. Counselling, referrals, support groups, harm reduc- 
tion, education, advocacy and public awareness campaigns 


ICARE 702A, 10242-105 St (448-1768) * www. icarealber- 
ta.org * The Interfaith Centre for AIDS/HIV Resources and 
Education (formerly Interfaith Association on AIDS) pro- 
vides spiritual support and connections for those affected 
by HIV/AIDS 


MLLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 St 
* Meetings every second Thursday each month 


INSIDE/OUT U of A Campus * Monthly meetings for 
campus-based organization for lesbian, gay, bisexual, trans- 
gender and queer (LGBTQ) faculty, graduate student, acad- 
emic, straight allies and support staff of the U of A to net- 
work and socialize in a supportive environment (fall and 
winter terms). Contact Kris Wells (kwells@ualberta.ca) or 
Marjorie Wonham (mwonham@ualberta.ca) for info « 
www.ualberta.ca/~cied/eps/AgapeVerdana.htm 


LAMBDA CHRISTIAN COMMUNITY CHURCH Gameau 
United Church, 11148-84 Ave (474-0753) * Every Sun 
(7pm): Worship services. Serving the gay, lesbian, bisexual 
and transgendered community 

LIVING POSITIVE www.connect.ab.ca/livepos (488-5768) 
* Edmonton Persons Living with HIV Society. Peer-facilitat- 
ed support groups, peer counselling * Daily drop-in 
LUTHERANS CONCERNED www.icna.org (426-0905) * A 
spiritual community which gathers monthly for sharing, 
friendship, individual support and a safe space for our own 
Spiritual questions 

MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm ¢ Recreational and 
competitive swimming with coaching, beginners encour- 
aged to participate. Socializing after practices * Practices 
every Mon and Thu 


METROPOLITAN COMMUNITY CHURCH OF EDMON- 
TON (429-2321) * Weekly non-denominational church 
services 


OUT IS IN: BUILDING A UNIVERSITY-COMMUNITY NET- 
WORK IN EDMONTON TO EMPOWER LGBT YOUTH U 
of A, Education North Building, Room 7-152, 7 Fl, www.ual- 
berta.ca/—cied/eps/AgapeVerdana.htm ¢ Lecture presented 
by Dr. André Grace * Thu, Feb. 27 (S-6pm) 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) * 
Meetings every third Tuesday of the month at 7:30pm « 
Support/education for parents, families and friends of les- 
bians/gays/bisexuals/transgenders 

POLICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) * Edmonton Police Service and the gay 
and lesbian community 

PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for gay/bisex- 
ual men over 40 and their friends 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat 8pm-4am * TUE: Hot Butt Contest 
(8pm-midnight) with Dj janny * WED: Amateur strip with 
Weena Luy, Sticky Vicky, Dj Alvaro * THU: Rotating shows: 
Ladonna’s review, Sticky’s open stage and the Weakest Link 
game second and last Thursday with Dj Jazzy * FRI: 

: Euro Blitz: New European music with Dj 
Outtawak, Dj jazzy and male stripper Downstairs: female 
stripper * SAT: Every Sat like new years: Upstairs: 
Monthly theme parties with D} jazzy, new music with Dj 
Dan and Mike Downstairs: Retro music * SUN: Betty Ford 
Hangover Clinic Show Beer Bash; every long weekend with 
Dj Jazzy * Tue-Thu $1 (member)/$4 (non-member); Fri-Sat 
$4 (member)/$6 (non-member); Sun $2 


SECRETS BAR AND GRILL 10249-107 St (990-1818) « 
Lesbian and gay bar/restaurant 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday of the 
month * Information and mutual support for transgen- 
dered people in an open, friendly and safe environment. 
Open to transsexuals, transvestites, cross-dressers, drag 
queens/kings 


WOODYS 11723 Jasper Ave (488-6557) * Open Sun-Thu 
1-12; Fri Sat 1-3 * Gay nightclub. Every Sun-Tue (7-12am): 
karaoke with Tizzy. Every Wed: game show. Every Fri: free 
pool. Every weekend: open stage, dance with Dj Arrow 
Chaser * No membership needed 


YOUTH UNDERSTANDING YOUTH Gay and Lesbian 
Community Centre of Edmonton (GLCCE), 45, 9912-106 
St (488-3234) * www.yuyouth.tripod.com/yuy * Every Sat 
(7-9pm) « A facilitated social/support group for lesbian, 
gay, bisexual, transgendered, straight and questioning 
youth under the age of 25 


id ho 7 a 


ACADEMY AWARDS Delwood Community League Hall, 
7515 Delwood Rd (456-6625/420-1757) * Interactive ver- 
sion of the 76th Annual Academy Awards * Sun, Feb. 29 
(5:30pm door), 6pm (celebrities), 6:30pm (broadcast) 
$20 Tickets available at TIX on the Square 


DISCOVER BLUEGRASS MUSIC Stanley A. Milner Library 
Theatre, 7 Sir Winston Churchill Sq (420-1757) * Featuring 
Down to the Wood * Mar. 2 (7-9pm) * $11 (adult)/$8 
(senior/student)/$20 (family) * Tickets available at TIX on 
the Square 420-1757 


EDMONTON OPERA WEEK (429-1000) www.edmonton- 
opera.com © Celebration of Edmonton Opera’s 40th 
anniversary * Mar. 1-7 


EDMONTON'S SCHOOL LUNCH PROGRAM Fort 
Edmonton Park, Blatchford Hanger (424-7543) « Cooking 
demos by local chefs; silent auction, buffet dinner music by 
the Big Breakfast Boogie Band. Fundraiser in support of the 
Edmonton's School Lunch Program and the Nutrition 
Snack Program * Sat, Feb, 28 (6pm) * $75 


INTERNATIONAL WOMEN’S DAY CELEBRATION 
Stanley Milner Library Theatre, 7 Sir Winston Churchill Sq 
(469-3409) * Latin American musicians and dancers, pre- 
sented by Chilean-Canadian community of Edmonton + 
Sat, Mar. 6 (7pm) * $7 


= “BSTREET 11818-111 Ave (414-0545) * Every: d 


KARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) © Ever he 
(9:30pm) | 


(9pm): with Brad Scott 


BILLY BOB’S Continental Inn, 16625 Stony Plain Rd (484- 
7751) * Every Thu (9pm): Music Trivia with Escapade 
Entertainment * Every Fri/Sat (9:30pm): with Escapade 
Entertainment _ 

BLUE QUILL 326 Saddleback Rd (434-3124) © Every 
Fri/Sat (10pm) 


BORDERLINE PUB 3226-82 St (462-1888) * Every Thu- 
Sat (9:30pm) 


CAMELOT SPORTS BAR 10231-95 St (425-4298) » Every 
Sun (8pm): Hosted by Jeannie 


CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) « 
Every Tue (9:30pm-2am) 


CLIFF CLAYVIN’S 9710-105 St (424-1614) * Every 
Fri/Sat (10pm) 


DOYLE’S PUB 2619-151 Ave (473-1961) * Every Fri/Sat 
(9:30pm) with Dee Dee 

DRUID 11606 jasper Ave (454-9928) Every Wed 
FRANCO'S 14059 Victoria Trail (467-4636) * Every Thu- 
Sat (9pm): with Woody 

GAS PUMP 10166-114 St (488-4841) * Every Tue/Wed 


HILLVIEW PUB 311 Woodvale Rd. W, Millwoods (462- 
0468) * Every Fri/Sat (9:30-1am) 


INGLEWOOD PUB 12402-118 Ave (451-1390) * Every 
Fri-Sat (9:30pm) 

JIMMY RAY’S 15211-111 Ave (486-3390) © Every Sat 
(9pm) 


KELLY’S 11540 jasper Ave (451-8825) * Every 
Sun/Wed (9pm) 


L.B,’S 23 Akins Dr, St. Albert (460-9100) * Every 
Tue/Thu (9pm) 


LEGENDS 6104-162 St (481-2786) * Every Wed (9pm) 


MARK’S BACK PUB 13403 Fort Rd (406-5152) * Every 
Fri/Sat (9pm): with Shawn the Bomb . 
MICHAEL'S 11730 jasper Ave (482-4767) * Every Man: 
with Jammin’ Jamie 

ORLANDO'S 1 15163-121 St (457-1195) * Every Sun 
(9pm)/Wed (10pm) 

ROSIE'S BAR AND GRILL DOWNTOWN 10604-101 St 
(423-3499) ¢ Every Tue-Sat (9pm-1am) with Ruth 


ROSIE'S BAR AND GRILL HIGHSTREET 1 0315-124 St 
(482-1600) * Daily (9:30pm) 


If oil companies were given a green light to 
drill Alaska’s Arctic National Wildlife Refuge, 
they’d ultimately produce 42 million gallons 
of black gold every day. America’s depen- 
dence on foreign oil would diminish, which 
might in turn reduce its inclination to use 
military force to ensure its supply. But there 
is a simpler way to accomplish the same 
goal. If the fuel efficiency of SUVs were 
boosted a mere three miles per gallon, 
America’s daily oil consumption would 
decrease by 49 million gallons. | suggest you 
keep this scenario in mind, Gemini, as you 
head towards a turning point in your per- 
sonal life. Rather than exploit and pollute 
one of your natural talents for a seemingly 
good cause, | suggest you seek an alternate 
way to accomplish that good cause. It may 
take a relatively minor adjustment. 


In an effort to improve the image of the pit 
bull, New York City has officially changed 
the dog’s name to “New Yorkies.” | propose 
that we Crabs try a similar experiment. Isn‘t 
it time we try shedding our linguistic con- 
nection with the killer disease? How about if 
for the next three weeks we call our sign 
“Thunderbird” or “Quantum Flux” or “Van- 
quisher” instead of “Cancer”? Let's see if it 
stimulates subtle changes in the way we 
think about ourselves. It’s the perfect time 
to try it. We're currently in an astrological 
phase when we have maximum power to 
transcend limitations. 


Let’s do a check-in, Leo. In the first eight 
weeks of 2004, how well have you taken 
advantage of your stellar wealth-building 
opportunities? Have you been doing the 


inner work necessary to increase your 
value? Have you unleashed your imagina- 
tion in a quest to heal and supercharge 
your relationship with money? Have you 
started to lay the groundwork for the 
livelihood you want to be doing by March 
1, 2009? It’s prime time to intensify your 
efforts in all these tasks. P.S.: | suggest that 
you also cultivate relationships with col- 
laborators who can help you attract 
resources you'll need for a long time. 


Lent is the period between Ash Wednesday 
and Easter when devout Christians com- 
memorate the 40 days that Christ allegedly 
spent resisting the devil's temptations in 
the wilderness. Growing up Episcopalian, | 
was taught to imitate Jesus every year at 
this time by giving up something | had a 
strong attachment to. My usual choice was 
candy. It so happens, Virgo, that even if 
you're not Christian, the coming weeks will 
be an excellent time for you to renounce 
three experiences that you have become a 
bit addicted to. Those experiences are 
berating yourself, denying yourself pleasure 
and giving till it hurts. | urge you to give 
them all up between now and April 10. 


1 LIBRA Sopt 23 - Oct 22 


It's time for a check-in, Libra. What progress 
have you been making in your work on this 
year’s major assignment? As | suggested two 
months ago, you should expedite the dying 
of the Old You, preparing the way for the 
birth of the New You later in 2004. So have 
you been taking brave steps to liberate your- 
self from the past? Have you opened yourself 
to the possibility of making radical departures 
from business as usual? Do you whisper the 
word “resurrection” to yourself as you fall 
asleep each night? If you’ve been carrying 
out this quest in even a half-assed way, the 


coming week will bring you a poignant gift. 


SCORPIO octzs-nov21 


Your ability to speak moving words and ini- 
tiate useful changes is at a peak. So is your 
knack for revealing your inner beauty and 
attracting the help and attention you want. 
How will you wield these awesome powers? 
Like a manipulative megalomaniac bent on 
tuling your little comer of the world, always 
angling for personal gain? Or like a fascinat- 
ing fount of blessings, eager to share your 
wealth as you hunt down inspiring adven- 
tures with relentless ingenuity? 


i) [SAGITTARIUS or 2-re 2 


Norther California, the place | call home, 
has more spiritual workshops per capita 
than anywhere else on earth. On a given 
weekend, you can choose from yoga 
retreats, meditation classes, astrology inten- 
sives and 100 other adventures in woo- 
woo. Grizzled veterans of the scene have a 
phrase to describe the attitude of workshop 
leaders who are overly proud of how 
enlightened they are—who ooze a preten- 
tious solemnity that belies the divine grace 
they’re supposedly championing. The term 
is “stinky Zen.” It’s a perfect way to convey 
the fact that humourless self-importance 
can sabotage even the finest ideals. Be on 
the alert for this stench, Sagittarius—not 
only in New Age types, but in everyone 
else too. | nominate you to be the earthy 
whistle-blower who makes sure that all the 
deep truths stay fun and funny. 


Some British celebrities turn down the 
honours their government proposes to 
bestow on them. For example, actor 
Albert Finney refused to become a knight, 
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saying it was “a disease which perpetuates 
snobbery.” Similarly, some people reject 
gifts they can’t use or don’t want. My 
friend Glenda’s uncle offered to give her 
an ostrich farm in Louisiana on the condi- 
tion that she move there and oversee its 
operation. No thanks, she said. | advise" 
you to be on the alert for meaningless 
honours and pseudo-blessings like these, 
Capricorn. Don’t let them distract you 
from the real thing, which will arrive later. 


AQUARIUS 


At no time in the week ahead will you be 
struck by lightning, squeezed by a giant 
python or blindsided by an old nemesis. | 
do predict that an unexpected force will hit 
you upside your attitude, but it will be the 
kind that’s good for you. Here are some 
examples of what form this intervention 
might take. You could be splashed with a 
squirt gun by a friend who wants to break 
down an awkwardness or formality that has 
undermined your closeness. You could be 
hit with rolled-up socks thrown by a child 
who has something important to tell you. 
Or you may be hugged with surprising 
ferocity by a person who is suddenly sorry 
to have been taking you for granted. 


}G > |PISCES son so-meze 


Some astrologers believe that an unusually 
high percentage of babies born on Febru- 
ary 29 grow up to be bisexual. | would go 
further and say that people born on that 
day are more likely to become bisexual, 
transgendered, double-jointed, ambidex- 
trous double agents who are equally skilled 
at accessing both their left and right brain. 
Even you Pisceans who were not born 0” 
that exceptional day will be injected with 4 
hefty dose of the February 29 spirit this 
week. It should be an excellent time t© 
have your cake and eat ittoo.@ } 
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accordians 
Student size: Hohner, 120 bass, black, $500; 


adult size: Titano, parade, black, $1500. 
Both in original cases. 455-4635 for info 


architecture/decor 


Antique Oak as Table. Unique artifact 
designed to fold for railway transport. $1500.00 
455-7816 for details. 


Pair solid wood doors with amber inserts 
80x60”, $225; also small amber windows, 
$25 ea. Ph 455-7816 for info 


siness opportunities 


COULD YOU USE AN EXTRA 
Part-time/full-time, work from home. 
662-4503. www.itsglobalbiz.com 


Got GO}l. 
Drink and grow rich. 
Call 619-6393. 


2003 Olds. Alero 


1.41, V6, 180HP, Loaded!, 23,980Km 


2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 


cat Edmonton Motors 447-1717 


dance instructio 


Introduction to Belly Dancing 
Sat, March 13, 1pm to 4pm 
11018-97 St. $30.00 Ph; 488-0706. 


salsa Dance Classes, Orange Hall, 84 Ave, 103 St. 
Starts Mar. 6. All levels plus solo Salsa. Have 
‘un, meet people. Learn a new skill. 471-0846. 


education 


__ LIVE YOUR DREAM! 

Film acting full-time course 
Starts March 29, 2004 
Vancouver Academy of Dramatic Arts 
www.vadastudios.com 
toll free 1-866-231-VADA 


D0 YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 
we will run your ad until the item sells!!! 
No matter how seis it takes. 


(some conditions ai 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


entertainment 


The Grinder Steakhouse and Bar 
10¢ Wings on Wednesdays; $6.99 Pizza 


Thursdays; $8.95 Steak lunch special-Daily 


M.TM. THE SUPREME SOUND Dj SERVICE Weddings, 
Birthday Parties. Any occasion, place, time. Country, 
R&B, Reggae, Soca, 472-2115, 919-0075 


help wanted 


Drivers wanted: $15+/hr., Wed (night) and Thu (day), 
perm/PT. Must have mini-van or truck. Looking for 
reliable, responsible person, Ph 907-0570. 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed 

s 10762-82 Ave. 
Call for Free info pack 1-888-270-2941 


models wanted 


Hennessey Salon + Spa is launching our Spring 
Collection for 2004. We need beautiful 


fashionable and open-minded male and female 
models for a hair show in April, Preferred age is 
between 18 and 28. Models must have a flexible} 


schedule and be willing to have a progressive 

cut and colour. Stage experience is an asset but 
not eae, Model call is at 7:00 pm on 

Monday, March 8, 2004 at Hennessey Salon in 
Southgate Centre. Models will not be paid, 


European Psychic 
well experienced 
Call 929-6911 


pets for sale 


WORLD CLASS English Springer Spaniels, FTCH 
lines, health & disposition guar. Reg’d. 
House reared, 1st shots, wormed, $5 
Ph 929-2953. 


FOR SALE BY OWNER. BEAUTIFUL 
Townhouse, 3-bedroom. New: laminated floor, 
carpet, kitchen counter, hotwater tank. 
$106,900. 14616-54 St. 457-6932 


O/ea. 


Stop paying your landlord’s mortgage! With a 
small downpayment, you can own your home 
for less than $500 per month. Call Trina @ 488- 

4010. Metro Horizon/GMAC Real Estate. 


Reduced! 
Must sell. Tea House. St. Albert location. 
Call 722-9968. 


STOP FORECLOSURE! Behind on payments? 
Don’t let the bank ruin your credit! 
100% confidential. Call now 456-0143 


Place your Classified ad in Vue Weekly. 
Phone 426-1996 for more info. 


Walk to the U of A 


This quaint little older 2-story house 
has loads of character and charm. 
Upgrades include windows, lino 
and carpets as well as a 


double car garage 
Near U of A and River Valley. 
Priced at $178,800. 
Call Murray Berg at Remax R.E.C 
438-7000 


OLD STRATHCONA WAREHOUSE 
6500 Sq Ft for lease 


$3.50 ft base 
May ist #35433 Doug. 
cking for jesus 


Looking for Radical, soldout to Jesus Christ musi- 
cians who would like to be in a cutting edge 
already established ministry. 439-5332 


Artist and Photo; rapher studio space for rent. 

$8.00 / sf / yr. Creat downtown location, The 

Great West Saddlery Building, 10137-104 St 
Call Shirley at 426-4960 ext. 230. 


upholstery 


KT UPHOLSTERY: Upholstery for all styles of 
furniture: specializing in custom design 
Satisfaction guaranteed on all work. 486-4955 


Get the BEST Film & TV Training! 


L.A. Dir., Tom Logan, here in Edmonton, 
Mar. 26, 27 & 28, 2004, to teach 


TEEN and ADULT Acting classes 
To Ses call Mary-Lou (780)460-4607 or 
975-7022. Check out his website 


www.tomlogan.com or ACTRAcalgary.com 


Conquer your fear of public speaking. Join City 
Lights Toastmasters! Meetings downtown every 
Tuesday at noon. Call John at 496-8324 for details 


Voice cartoons, write and voice commercials and 
more. Daily workshops available—auditions to fol- 
low www.sharkbytes ios.com/workshops.htm 
Call 944-1686 


FILM ACTING WEEKEND INTENSIVE 
Successfully transform your stage craft to cameral 
technique with acclaimed Vancouver filmcoach 
Mark Brandon. Master the two most critical 
elements that compel film directors to choose 
one actor over another. Previous acting 
experience or training required. Feb. 28 & 29, 
Saturday and Sunday, 10-5pm. Tranasalta Arts 
Barn, PCL Studio Theatre. Price: $189. 
Info: Marie Zydek (780) 450-4595 


classical guitarists 


Available for weddings and other special occa 
sions. Call for information package and demo 
CD. Ernst Birss - Phone 482-3741, 


e-m: ebirss@telusplanet_ne’ 


ot 4 3 *i8 
MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, bass, drums 
and percussion 
Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981 


musicians wanted 


Sound Entertainment is looking to add tribute 
bands, classic rock, country, top 40 and original 
acts to its roster for bookings. Send demo pack- 

age to 67 Belleville Ave, $ ee Grove, AB, 

17X 1H9. Ph (780) 962-9669. 


Mac Calley Studios the home of live recording. 
5 great sounding rooms, excellent sight lines, 
total isolation. 

Call 420-6680 or 975-0545. 


Have you been subject to abuse by a religion? 
Has a religion discriminated, shamed or shunned 
you because of your sexual orientation or 
because you broke some silly rules? If so, then 
empower yourself with Self Excommunication 
Therapy? Available at Grenwood or Audrey's or 
online: s-ex-t.com 
“You can’t fire me, I quiti” 


FREE JOB SEARCH ASSISTANCE 


Unemployed and Have a Disability? 
‘ou are over 18 


WE CAN HELP YOU FIND A JOB! 


Solutions for work 
and Career Trends 


428-7989 
Chrysalis 87 


artist to artist 


FREE* FREE* FREE*FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Saas oe acting troupe? 
Want someone to jam with? Place up to 20 
words FREE, providing the ad is non-profit. Ads 
of more than 20 words will be subject to regular 
price or cruel editing. Free ads run for four 
weeks depending on available space. For more 
info — phone Glenys at 426-1996/fax 426- 
2889/e-m office@vue.ab.ca or drop it off at 
10303-108 St. Deadline is noon the Tuesday 
before publication 


artist to artist | 


The Alberta Society of Artists Call for Membership. 
Deadline: Mar. 1, 2004. Application form/info: 7! 
426-0072 www.artists-society.ab.ca 


Auditions for Youth ages 11-25 for the 12th 
Annual Camival Of Shrieking Youth Arts Festival 
Feb. 26, 27. Ph 499-1271, 

e-m: theatresquared@shaw.ca to book an app 


Call for submissions: 1-year Artist in Residence 
at Harcourt House Arts Centre. Open to 
Canadian visual artists. Deadline May 31. info 
426-4180, harcourt@telusplanet.net 


Call for Submissions: The Alberta Council of 
Women's Shelters is planning to publish a col 
lection of writing from Alberta women. Info: The 
Alberta Council of Women’s Shelters, 456-7000. 
Deadline is Mar. 30, 2004, 


Win two photography workshops and a chance 
at $1000. The Works Art & Design Festival is 
now taking a bolic ations for “Snapshots High 

School hotography Competition” 
www.theworks.ab.ca and click on “what's new 

e-m: <theworks@telusplanet.net> Ph 426.2122 


Photographer looking for interesting people with 
interesting reptilian pets. if you're interested in a 
free professional portrait & print Ph 451-0362 


The Alberta Foundtion for the Arts (AFA) slide 
submission. Artists (reside in Alberta and not 
represented in the AFA collection). Deadline: 
Apr. 1. Info PH 427-9968. www.cd.gov.at 


Drop-in SCREENWRITERS circle. First Tue of ea 
month at 7pm. Call 429-1671 or visit FAVA.ca 


Cail for submissions! Ae ie of Edmonton 
Edmonton Art Gallery's 100 Years / 100 
Pictures exhibition. Deadline: Apr. 16. Info: 
422-6223 


Calling all artists! The Edmonton Art Gallery and 
the Walter Phillips Gallery are calling for 
Submissions for the 2005 Alberta Biennial of 
Contemporary Art. For more info, please call 
422-6223 


Nextfest is looking for emerging visual artists to 
take part in this year's festival. Check 
www.attheroxy.com/nextfest/artists.php for info 
or call 453-2440. Don't miss your chance to be 
a part of Edmonton's most dynamic arts festival 
Submission deadline is April 1, 2004. 


Profiles Public Art Gallery 2005 Exhibition 
Program: Seeking proposals from artists. Ph 
Heidi Alther 460-4310, e-m: ahfheidi@telus.net 
Deadline: Sat, Mar. 13 (4pm) 


musicians wanted 


Exp. lead guitar, with lead/harmony vocals req. 
for est. busy P/T country to classic rock band 
Vocals, good gear, good attitude a must. Ph 474 
4502 (aft. Spm). 


Wanted experienced musicians 
(roots/blues/jazz/folk) for weekly jam session at 
RYTHYM AND BREWS PUB (Edm. Sun Bidg; 50 

St-92 Ave); Thu 8:30pm-midnight 


Roots music duo looking for female harmony 
singer/alto, prefer 35-45 yrs old, Bass or drums 
an asset. Brian 462-8129 


Roots music dual looking for female harmony 
singer/alto, prefer 35-45 yrs old. Bass or drums 
an asset. Brian 462-8129. 


Golden Gate Gospel, coffee house. Every Sat, 
7pm. Golden Harvest Church of Pentecost, 10504 
128 St, Corer of Stony Plain Rd. 447-4357 


Concert tour of Asia for World Vision, requires 
musicians, original songs, choreographer and 
more. Contribute your talents to this worthwhile 
project. Sean 416-2624 


Veteran Guit/Voc for pt ez-listen project: folk, 
folk rock, light rock and pop; Fred at 466-8141 


Drummer wanted for original band. Must have 
wicked double-kick and professional attitude 
Serious inquiries only. 441-5903 


Free Online Music Classifieds! 
Find what you need, www.TalentintheRaw.com 


The Works Art & Design Festival looking for 

Musicians/bands interested in gi ps, The Works 

Street Stage for this year’s festiv: tune 25-July 7 
Ph Chloe 426-2122 ext 226 


Youthful female singer to volunteer vocals in a 
house band. Soul, Mo-town, disco, new R&B, 
fax bio to Don at 489-7467 


Lead guitar player with lead/harmony vocals 

required for est. busy P/T country-classic rock 

band. Vocals, good gear and good attitude a 
must. Call after Spm 474-4502. 


Free weekly support groups for those suffering 
from anxiety or panic attacks. Call 436-2736 for 
locations and times 


YOUTH AGES 13-17 
Join Diversity in Youth monthly meetings. Build 
resume experience, friends, learn more about 
yourself and others! Call/e-mail Janina 474- 
8445/youthprograms@interbaun.com 


Are you experiencing difficulty in your life? We 
all face crises at one time or another during our 
lifetime. You are not alone. The Distress Line is 
open 24 hours a day, every day. If you need to 
talk, we're here to listen. Call The Suppor 
Network 482-4357 


The Edmonton Opera is calling upon all cast and 
chorus members, volunteers, board members 
and anyone involved with Edmonton Opera dur- 

ast forty years to participate in the cele- 
brations. For more info, please Ph Edmonton 
Opera 429-1000. 


ing t 


Harcourt House Arts Centre seek volunteers for 
nmittee work, openings, board members, 
gallery sitting, exhibition installation, mail-outs 
~ Ph 426-4180, e-m: harcourt@telusplanet.net 


Alberta Easter Seals needs volunteers to deliver 
posters, brochures, help at events. Car is nec. Ph 
Carmen 429-0 x233 


; 


irive? Do you like to help Others? 
Ph 732-1221 for more info on our volunteer 
driving program. Gas monies re-imbursed. 


E.C_A.W.A.R. (EDMONTON COALITION 
AGAINST WAR AND RACISM) Volunteers wel- 
come. www.wage-peace.com for info/contacts, 

Ph 988-2713 


SEE NEXT PAGE 


TAO XIN QIGONG (meditation) 
by Granmaster Heqi Dai 


QIGONG MEDITATION 
CO) ts 0) 


March 13 & 14 9-4 pm 
$195 per person 


INTRODUCTION TO 
ellee) Te 


Presentation March 12 7-9pm $12 per perso: 
Strathcona Community Centre, 
10139-87 Ave., Edmonton 
n: 953-6281 or 


462-6360 to register 


Phone Ka 


Laura: 


Supported by the Canada Qigong Assoc 
(a non-profit company 


ch English Overseas, 


FREE Info Pack: 


1-888-270-2941 


ys @7 Pm, 
Upcoming Classes: 
Feb.18-22, Mar. 17-21 
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Travel the World. 
Earn Great Money 


10762-82 ave. 
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By ANDREA NEMERSON 


Where's dildo? 


Dear Andrea: 
Sorry to belabour the open-ended-bottle- 
as-dildo discussion, but if you just placed 
a condom over the opening, it would be 
as safe as any other foreign body acting 
as a piston, right? If not, why not? 

Love, Logical 


Dear Lo: 

No reason. Assuming that an open- 
ended-bottle even can cause a prolapse, 
covering the end of the bottle should 
indeed solve the problem. I’m still won- 
dering, though, why is this even a ques- 
tion. Why not just use an actual dildo 
and avoid having to worry about any of 
this nonsense in the first place? It would 
certainly keep me from having to 
answer questions like the following: 

Q: Can | use a carrot as a dildo? 

A: Yes, but be aware that there is 
on record one apparent autoerotic, 
carrot-related death. Maybe you 
should try a parsnip. 

Q: Can | use a plastic shampoo 
bottle as a dildo? 

A: Yes, but you'll want to use the 
closed end, check for sharp seams, and 
make sure it isn’t leaking any shampoo. 
That could be very irritating. 

Q: Can | use a dead fish as a dildo? 

A: | guess, but you’d want to remove 
the tail, fins, gills and maybe the teeth. 
The scales might be sharp so you should 
probably remove those too. Then you'll 
probably want to seal the whole thing in 


~ plastic or latex and use a lot of lube. 


Q: Can | use a pipe bomb as a dildo? 

A: Okay, but you'll want to defuse it first. 

Q: Can | use a spent nuclear fuel 
rod as a dildo? 

A: Um, maybe if you cast it in lead 
and then sealed it in concrete, and 
then... um, you know what? No. No, 
you can’t. Go buy a dildo. 

Love, Andrea 


Deep thoughts 


Dear Andrea: 
Can deep throating damage your throat? 
Love, Linda 


Dear Lin: 

Deep-throating what? Anything from the 

latter part of my list—say, dead fish, pipe 

bomb, fuel rod—yes indeed. Penis? Nope. 
Love, Andrea 


Don’t you mean bum rap? 


Dear Andrea: 
I’m SS and am having anal intercourse 
with my husband. Is this safe or should 
my husband use a condom? | worry 
about infection or disease. 

Love, Nice Lady 


Dear lady: 
Poor anal sex; it gets such a bad rap. So 
frequently is it charged with causing 
mayhem and spreading disease that 
people tend to forget that someone has 
to have a disease in order to give it to 
you. If neither you nor your husband 
has any sort of sexually transmitted dis- 
ease, the mere act of anal intercourse 
will not spontaneously generate one. 

Condoms are required if somebody’s 
been sneaking out and indulging in 
mass buggery down by the docks. Oth- 
erwise, they do aid immeasurably in the 
speed and efficiency of cleanup, so you 
may want to use them. But as long as it’s 
just the two of you and no outside 
organisms, you don’t have to. 

Love, Andrea 


Large and in charge 


Dear Andrea, 

My girlfriend and | were having sex for an 

hour, then out of nowhere she says I’m too 

big and she can’t keep going. Is this a prob- 

lem? And if so, what can we do about it? 
Love, Growth Spurt 


Dear Spurt: 

Of all the things we have to worry 
about, sudden-onset gigantism just 
isn’t one of them. You didn’t get big- 
ger; you just felt bigger as her natural 
lubrication dried up and her turn-on 
wore off. Lube would help—any kind 


of lube. Silicone is perfectly safe unless 
your girlfriend is also made of silicone. 
Love, Andrea 


Night crotchman 


Dear Andrea: 


My boyfriend gets erections every night | 


while sleeping. His erection seems bigger 
and harder than when we're having inter- 


course. Is this normahor something | should | 


be mad at him about? It’s driving me crazy. 
Love, Crazy 


Dear Craze: 
None of this stuff—anal infections, dead- 
fish dildos—worries me one bit. You, 
though... you‘re scary. Why in the world 
would you be mad at him? He can’t help 
it. Do you think there are only so many 
erections to go around and he’s hoarding 
his and won’t let you have any? Good 
grief. Keep up that attitude and he won't. 

Love, Andrea © 

| 

Andrea Nemerson writes and teaches in | 

San Francisco. You can e-mail her a | 
question at andrea@altsexcolumn.com. | 
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volunteers 


TRAVEL THE WORLD! Discover a new culture 
while helping a newcomer to Canada settle and 


adj 
atte’ 


ins to living in Edmonton. Visit, cook, and 

ttend events and festivals with your newcomer 

friend. No second language negulned! Call Host 
Program at 424-3545. 


Brain Neurobiology Research neem at UofA 
seeks individuals suffering from IAL PHO- 
BIA for research study (Call 407-3906). 
Reimbursement provided. 


Brain Neurobiology Research at UofA seeks 
individuals suffering from PMS for research 
study (Ph 407-3775). Reimbursement provided. 


Brain Neurobiology SE SS SS 
individuals suffering from PANIC ATTACKS for research 
study (Call 407-3221). Reimbursement provided. 


THE WORKS ART & DESIGN FESTIVAL 
needs volunteers to help with preparations for this 
year’s festival. Call Silly ade 3122 ext. 223 


HERE WHEN YOU NEED US!!! 

* Are you faced with challenges in your life? * 
Would vas like to talk to a qualified therapist for 
no fee? ¢ The Support Network offers a Walk-in 
Counselling Program * For info about hours and 
wait times calf The Supper Network at 482- 


HEALTHY VOLUNTEERS required for research 
studies with the Brain esrornology 
Research Program at UofA. Call 407-3775 or 
407-3221. Reimbursement will be 


provided. 


The Edmonton John Howard Society Re: Famil 
Violence Prevention Centre is in need of g 
(used) home exeiure. ie paiiyae for details 

423-1635. 


FOI IOI SII II SII II 


433-0138 


10848 - 82 Avenue, Edmonton 


GAY MALE SEX! 
Chat live or meet local 
Try us for free! (780) 4 
‘ Enter code 2310 


ay men. 
-7144. 


FEMALES NEEDED!!! 

Make $799 US per month with a spy cam 
in your bedroom. Voyeur website is currently 
looking for young attractive girls. 

Call Jamie for more info. 
1-800-474-8401 


THREE LINES 
ie), Ey Le) 


Profiles Public Art Gallery, St. Albert req. volun- 
teers: Exhibition installation Mar. 8-10; Research 
Assistant; Artist Trading Cards Session Facilitator. 


Ph Edward or Terry 460-4310. 


or afternoon a 
fe to help adults develop he 
literacy skills. Volunteer at the Centre and.help oy}, 
‘ers make positive changes for themselves their 
communities. Ph Phyllis at 429-0675. 


Can spare one morni 

week? Learning Centre 

is roora for 
Hl 


Join a team of homework club volunteer tutors 
for immigrant ! Help with literacy, math, 
science and writing at Queen Elizal High, 
Edmonton Mennonite Centre for Newcomers or 
Dickinsfield Mall late afternoons or evenings. 
Call Suzanne, 423-9677. 


Adult Day Support programm needs Friendh 
varie Voluntents for frail seniors, Seen 


Ss 
ESL Tutors urgently needed! If you have 
looking for a er opportunity, this oe b 
the one for you. Call P.A.L.S. at 424-5514 to 
help someone learn English as a second lan 
guage. Training and materials are provided 


Make a difference in the lives of women in 


of 4 hours per week, call Gwen @ 434-4747. prmont Become a mentor with Community 
Justice Ministries, a prisoner Seppe Program of 
Change for Children needs volunteers Mennonite Central ee Suzanne 423 
to take on short and longer term projects around - 


our office, Please call 448-1505 for info. 


if YOU have: 
* strong personal skills - 
¢ experience or education in marketing or sales - 
¢a desire to be the best at what you do - 


Then WE offer: cr 


+ the best product - the best tools - 
* and lastly, NOT working for another faceless CEO - 


For a sales pesition where your contributions matter, 
send your resume to: Attn: Rob Lightfoot. 
10303 108 St. Edm, AB, T5) 117 
or fax: (780) 426-2889 
or e-mail: <rob@vue.ab.ca> 
(NO phone calls, please) 


Ladios FREE! 
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New Right Now! 


TIND FRICNDSHI & ROMANCE 
Ker-csoral ES 
orarmections 
44-TALKS 448-2557 


be 16+ Long distonce charges may ooply 
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Always free for women! 


Edmonton's busiest live chat! 


_~ eA 780-669-2323 
on } ; QUEST PERSONALS” access code: 6496 


———EE. SS? 
wwu.cruiseline.ca oy: i Rt os (ey Qt or@)\\|\\| en ms " 
Enter FREE trial code 2315 Outside Edmonton call: 
75min Instant Membarship!'1~-900.677-444a mesa 1-888-482-8282 


Bill a membership to your phone! 
Call 1-900-451-2853, 75 minutes for $24.95! QP assumes no liability when using this service. 18+. FM 2004. Certain restrictions may apply to all promotions. 


Chat LE | 


High? across Women Always FREE: 
418-3636 


/ ’ 
FREE 2 Hour Trial for MEN: 
Canada 418-4646 iv 


The Grape Vine Club Inc, does not prescreen callers. Free local Edmonton edll Must be 18+, 
Fun and confidential, Limit one free tid account per home phone number. 
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NEW STORE HOURS: 


Downtown Edmonton: 19232 106th Strect 424-6909 « Edmonton South: 2110 Calgar * Red Deer: 52 
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